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MUSICAL COURIER 








IATIONAL MUSICAL AND}! CLAUDE WARFORD, DR. A. MADELEY RICHARDSON WARD LEWIS, 
JUCATIONAI AGENCY TENOR. Member of the Faculty of Institute of Musical Art ACCOMPANIST—with Mr 
Positior Se 


David Bispham. 
| Met Opera House VOICE PRODUCTION AND TONE-PLACING. 
) pe pera ouse 


s47 Riverside Drive, New York. 
MRS. B ‘ 123 Becadwey, New York feacher of singing, from the earliest stages to] Phone, 3753 Morningside. 
Upera, Oratorio and Recital work. 


itan 


lel. Morningside 7587. Studio, 490 Riverside Drive. 











Cistia Coseune atin: alia ALICE GARRIGUE MOTT, 
JESSAMINE HARRISON-IRVINE, ART OF SINGING 


‘ 172 West 7oth St, N York 
Pianist—Accompanist 864 Carnegie Hall, : ee wi 


Ins ction—Coaching New York. 


Telephone, 1350 Columbus, 








ESPERANZA GARRIGUE, 
| Zz IE ; ATT ‘ RS IN, . . ART O SINGING 
ELIZABETH K. PATTERS CARL M. ROEDER, ART F SINGIN : 
SOPRAN( TEACHER OF SINGING Heathcote Hall, 6090 West t4th St., New York. 


" . . Tel. 78:14 Morningside 
Sead nes iy Se ; ( j 
> " tees PIANIST—INSTRUCTION (Bet. Broadway and Riverside Drive.) 


nd 423 East 14ot 





[ANET BULLOCK WILLIAMS, aa 
TEACHER OF SINGIN¢ FREDERICK E. BRISTOL, Mme. EMMA A. DAMBMANN, 


H (Mes. Hermann G. FritomMann 
FEACHER OF SINGING CONTRALTO 





43 West 42d St., New York Vocal Instruction, ( oncerts 
Residence Studio, Hotel Cal 


met. 
Phone: Columbus 1628 340 West s7th St 





Mr. CHARLES LEE TRACY, 
ee eer see THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, » East 62d Street 
Complete musical education given to students 
. i — — rom the begining to the highest perfection, 
vUl a ARRI, Directors. 


the Lescuerizxky Meron. 
New York City. 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION 





Styl in 
vie, I 


New York MARY T. WILLIAMSON, 
SOLO PIANIST. 
Recitals, Concerts, Instructior 
Leschetizky Method. 2: East 7sth St. 
"Phone, 1302 Lenox 








WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 
Th tee se Mr. ano Mrs, THEO J. TOEDT, 
VOCAL INSTRUCTION 
me Studio: 163 East 1S New York. 








\\ 


ALTER L. BOGERT, 

President of N. ¥. State Music Teacher n 
FEACHER OF SINGING T. TERTIUS NOBLE, 

\DOLE GLOSE, Cle nash hee Moai Pake tel ccc ecees, | Oa? Ae MAES Of. THR CoO. 


ailaw and Wrided, Austins an Lessons im Organ, Theory and Composition, 
St. Thomas’ Church, Fifth Ave. and « 








LISBET HOFFMANN, , | WAU. oe ee 
PIANIS1 aos dele tk: the ; VOICE—HELEN PIANO—ALBERT, 





W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, oe — ToC Er a 
Wit gprs Sec'y Manuserim | DANIEL VISANSKA, viotnist. 
iW t l puri ; Sec’y Manuscript 


Baptist Church, New] Nine years of successful ching an yncertizia: 

Ave.; Tel. 4292 Murray Hill, in Berlin. Will accept engagements and a limite 

e, Park Hill, Yonkers, N. Y umber of pupils. 
Ad 


dress 





one, Har 
{In Philadelphia Mondays 
nd St.) 








LUYSTER, 
NGING SPECIALIS1 
baris-Chevé Method | JESSIE DAVIS, 
etropolitan Opera ( I PIANIST 
Recitals—Lessons ELENA DE OLLOQUI, 


Pierce Bidg., Boston 





PIANIST--INSTRUCTION, 
Is 11 East Sad St., New York Tel., 2285 
AN 


‘ER MORR 





HkS 








Miss EMMA THURSBY, | CARL FIQUE, Piano 

SOPRANO | KATHERINE NOAK-FIOUE. MME. LISETTE JOSTY-HAMMOND, 
‘ pode Of Puy ramatic Soprano , Vo placing and Singing” through “Correct 
FIQUE MUSICAL INSTITUTE, italian Enunciation.” 

28 DeKalb Avenue, Brooklyn. Metropelitad Opera House Bidg., 
; Broadway, New York 


Ww 





| Miss GENEVIEVE BISBEE, HERBERT WILBER GREENE, 
N, REPERTOIRE | Leschetizky Method SCHOOL OF SINGING 

VOCALISTS ‘ i PIANIST INSTRI CTION Director of the Brookfield Summer Schoo! of Singing 

tmited mber of resident pupils received . a 

: "Phone, 6100 Plaza yor Carnegie Hall, N. Y. City. 
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MAX FRIEDMAN, PIANIST 


STUDIO: 267 VERNON AVE., BROOKLYN, N. Y. 
Phone 3642-J, 
MONDAYS AT POUCH GALLERY, 345 


ALICE SHAW, Contralto 


= ea fe ont Ohi 
205s East 7 io 
Phone: Doan 2275 J 


BEE TSOVER GORSERVATORY 


tw. tor Ts 
One of the eldest 


AVE. 








a od ie ta Low. 
soboois ia the United States 





MARIE LOUISE TODD (© 


PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall New York 


MORTIMER WILSON 


Address, Balance of Season: Atlanta Philharmonic 








“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL (e:3hci. 


Summer School June to September. 
Entrance at any time. 


Studio: 2647 Broadway. Tel, 1152 River 


BLANCHE GOODE Pianist 


Available tor Recitals 
Address, Joseph Joiner, 439 Fifth Ave. 


MARIE ALTONA 


Teacher of Singing 
42 Alderney St. Eccleston Square, London, S. W. 

















CONTRALTO 
CONCERTS, ORATORIO, Ete. 
oe. 
1 ¢aleen Seon Same St.. New York 
"Phone 6204 Creeley 








Geraldine DAMON 


VOCAL. INSTRUCTION 
Wallace Bullding, - - Pittsburgh 





6 

r 

s SOPRANO 

2201 Cortez St. <ateage Ee 


Mme, EB, de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 


VOICE CULTURE, REPERTOIRE 
430 West s7th St., Tel. 6641 Columbus, New York 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER— VIOLINIST 
Care of Peabody Conservatory. Baltimore 


= > WILLARD nan 
BIRDIE BLYE = Pa 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


MRS. FRANKLYN KNIGHT 


CONTRALTO. 
Musical Art Bidg. 


CARLO NICOSIA 


Musical Director at the Century 
0 ee ais eeemee eae Ttallan and 
ADDRESS, 114 WEST 63rd STREET 























W. R. GARDNER, CULTURE 


300 Cameraphone Bldg., 347 Fifth Ave. 
Residence Studio: 4605 Fifth Ave. 
Phone, 3130 Schenley Pittsburgh, Pa. 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburgh, Pa. 
Or Irrnoven Music 


DUNNING SYSTEM Srupy ror Brcrnners. 


Send for information and booklets of indorse- 
ments. Mrs. Carrie Louise Dunning, 1: West 
ne St., New York City. Western address: 
ortland, Ore. 


« SHARP-HERDIEN 











SOPRANO 
iL. 5132 Kenmore Avenue - ~- - Chicago, I. 


® JENNETTE LOUDON SCHOOL 


OF MUSIC 
M. Jennette Loudon 629 Fine Arts Bidg. 
Director 


KARLETON HACKETT 


Loulse St. Joha | WESTERVELT 


Concerts, — Galen grits 
1383 N. State St., - Chicago, IM. 














ANN E 
STEVENSON 
Soprano «-« Teacher 


(Belari Method) 


828-9 CARNEGIE HALL 
Tel. Columbus 2822 


ARTHUR M. BURTON 


Fine Arts anit 

















Chicago 


CLARENCE DICKINSON 


CON CERT CAN 
Organist and Director ony urch, Temple 
Beth-El, Union ee Seminary. 
ait2 Fifth Ave 


MAXIMILIAN 


PILZER 


VIOLINIST 
tor West rrsth St. 
New York. 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
apg, ot and Piano 


Br with ey York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Hell 
Address, 


=" KLROEGER 








Telephone 
Morningside 8832 





144 East isoth Street, New York City. 








HAZEL _EDEN-MUDGE 


2 ee = Opera 
Phone, Hyde Park 3268 


Coneert = ae 
6422 Kenwood Ave.. Chicago. ili. 


wuss SALZEDO 


Sole Harp. Metropolitan Opera Orohestra 
HARP—CONCERTS AND RECITALS, INSTRUCTION 
Management: F. 0. RENARD, 216 W. 70th St, Hew York 


= se WILD i 


KIMBALL HALL, 243 Wabash Ave.. CHICAGO 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apolle Musical Club, Mendelssehs Clad 














= a 
Address 


The Virgil Conservatory 


JUNE 24th, 


Artist-Teacher’s Course in Interpretation 
and Advanced Technic. 
Foundational and Intermediate 
Grades [fofiiPiano Work. 


MRS. A. M. VIRGIL * “NEw vor« 


1914 


Normal Course 





JOHN B. MILLER, rex 


_ 624 24 Michigan | Avenue, anaes 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 





Hotel Endicott, 8:st St. and Columbus Ave., N. Y. 
Istvan Halasz 
BARITONE 


CONCERTS = RFCITALS = INSTRUCTION 
Address: University Forum of America, 550 W. l/3th St.. HY. 


Mme. de BERG-LOFGREN 


Teacher of Volos, ‘Garcia Method."* 
Address 70 Westiand Avenue, Boston 


® FINNEGAN == 


Management: G. DEXTER RICHARDSON 





Recital, Oratoric aad Opera 
Tel. 308 Back Bay 








Baroness LITTA von ELSNER 


Vocal Instruction 


562 Par ark Avenue, New York. Phone, 6792 Plaza. 


MME. | MARTA KRANICH 


OPERA, concen < 
Address care Musical Courier, Ay N.Y, 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
Fine Arts Building, CHICAGO, ILL- 


Katharine HOFFMANN sccompanis: 


WITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 


2 OETA, Loa: 


A 620 Addison Ave.; Chicago 














Arbuckle Building Brooklyn VITTORIO CARPI 
BEULAH B. MUNSON |°°* "roster on cet ene 
wma e/a DIT TING 





THEODORA STURKOW 
EY DEE? Piast 


4715 Lake Avenue, Chicago, Ill. 


;-PLUMB 


COnFveAaLre 
Address: 4173 Lake Park Ave., Chicago, Ill. 
Phone, Oakiand 3240 








NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 





806 Nicollet Avenue, Minneapolis 
The Oldest and Most Progressive Musical Institu- 
tion in the Northwest. 
SEE AD, 
Bonci ol 
INDORSES 





| 


8 ore 


& 
SOPRANO 





Hotel Claridge, 44th St. and Brocdwey, 
New York. Phene, 7100 Beyent, 


a Gapenes ae.. South Orange, ¥. J. tease, Oo. Grange (ene 


FRANK WALLER 


Opera Coa ert Accom 
Assistant esas Boston 4 compas aed Theatre I 
_~ can eat watt! ist) 


P ALLEN son 


ry 4718 KENWOOD AVE.. CHICAGO, ILL. Phone, Kenwood 30 


EUGENE GOWLES 


VOCAL CULTURE 
Coaching for Opera, Stage, Concert 
. Frida: 
Wednewtacdays ”” } Studio $10,Carnegie Hall 


REUBENH. DAVIES 


Concert Pianist 


Address, care of Musical Courier 
437 Fifth Avenue New York 


PAULINE Pe MEYER rinse CONCERT 


e000 Washington fat Pines, Gasman. 














Mrs. HALL McALLISTER 


care BENHAM Fianis Pianist 


Concerts Recitals 

















Harpist—Solo and Ensembie 
Management, Sutorius & Co., 1 W. 34th St. N.Y 
Personal Address, 27 E. 62d St.. N. Y. City 





as & 

















TENOR——COMPOSER 
“Two Roses” “Ah, Love but a Day” 
“Forever and a Day” “Maidens” ‘Yea and Nay” 
Hallet Giiberte, Hote! Flanders, (39 W. 47th St.. Tel. 8570 Bryant 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


OPRANO 
Persona! Address rp Ave.. Portiand, Mains 
Management ERWEST |. BRIGGS, mesenated Hal! — Chicago 


JOHN Composer Pianist 
Concert and Recitals 
ADAM Instruction 
ftoom 6, Metropolitan 
Opera House Building 


§ BERGEY 
Chicago Opera School 


Fine Arts Bldg., Chicago, Ill 


GRACE KERNS 


SOPRANO 
St. Bartholomew's Church, New York 
Macagement: HAENSEL & JONES 
Aeolian Hall, 29 W. 4204 St.. N.Y. Phone 6427 Brract 


LUCILLE MILLER 


Address all communications to 
6th Ave., PITTSBURG, PA. 


HENRY P. SCHMITT 


Residence Studie: 203 w. het tet 




















. 4 TROUTMAN, 


toe ok To Tet enevier om) 


Clarence EIDAM =: 


Niath Fleer, Aeditoriem Building CHICAGO 


CLAY 


VOCAL COACH, ACCOMPANIST 
Assistant Maestro, Chicage Grand Opere 
Company 


KLigdiskY 


Vecal instructor lastitete of 


s 
P 
E 
N 
Cc 
E 
R 


Masical Art. New York 


For eight years leading teacher 
Stera Conservatory, Berlio 
Cermany 


Summer Course Beginning June ist 








Studio: Eg a egy Private Stadic 212 W. 69th St. New York 
RAGNA LINE “a:.-" 
pn ie Chicago 








ren Oss 28 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H. P. Nelson Company 


CHICAGO 

















THE a 


CINCINNATI 





GvEREI 


noel 


NEW YORK 
Owners of THE EVERETT PIANO COMPANY, Boston 


One of the three 
Great Pianos of 
the World 


COMPANY 












Conover 
Piano 














IS BUILT WITH 
MADE-TO-ORDER CARE 
























Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone production. Compared with its excellence in work- 
manship, unusual tone qualities and durability, it is more moderately priced 
than any other really great piano of today. 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


The (jubte Company 



















CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER-PLAYER Pianos 















Wing & Son, 





WING PIANO 


A musical instrument manufactured im the musical center of America for forty-four years 


Manufacturers of the 








Factory and Ottions, Minth Ave., Hudson and { 3th Streets, New York 















a INCINNAT L_CONSER RVATORY of MUSIC 


Conducted according to methods of most progressive 


) For catalogue and Summer Circular 
address Miss Bunrua Baur, Directress, 


opean 


' Elocution —_ MUSIC — Languages 


Preparatory, Normal and Artist Departments 






ESTABLISHED 1867 
CLARA BAUR, Foundress. 


Conservatories, 


open throughout the Summer. 


Faculty of international reputation. 
Also 
Location and surroundings ideal for Summer study 


Highland Avenue and Oak Street, Cincinnatl, Ohig 


Special Normal Course in Public School Music. 





AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 











Among the seventy eminent instructors the following might be mentioned: 
Piano—John J. Hattstaedt, Victor Garwooc Violin—Herbert Butler, Adolf Weidi 
Allen Spencer, Heniot Levy, Silvio Scionti. Theory—A. Weidig, Arthur Olaf Anderson. 
Singing—Karleton Hackett, Ragna Linne, Ed Public School —— E. ——~ aan 
ward Clarke, Jennie F. W. Johnson, John Dramatic Art—Frances Dono 
T. Read, Marie Sidenius Zendt. “HATTSTAEDT, President. 
Organ—Wilhelm Middelschulte. Catalog mail ‘free. 
MRS. Inn ES Mt M. 
OLIVE E. ATWOOD "| y2:skt72! 3: MeCONNELL 
. Bi held Zeisler) McConnell Vocal b= 
pits f fo or Fannie oomfie eisler 
oh es = se including Leschetizky tech 204 Cathedral Parkway, (W.110th St.) New York 
58 Ww 1a2d § Y. Phone Morningside 902 Phone: River 6439 
MARTH A S DRAMATIC 
. CONTRALTO 
Concert Reettal Oratorio 
Address: Wightman and Fair Oaks Streets CONTRALTO 
Passa Fe New York City 





BRYANT 


| Direction ©. J. ERRGOTT 
FISK AGENCY, 166 Gth AVENUE 
Tel. 887! Gramerer 





1130 Aeolian Hall 








Telephone: Prospect 4162 


Madame Rost- ce Foster 
Contralte 


—» ~~ 3eS Stenting 
Brookayn. N.¥- Oratorio 











Malkin Music School 


MANPRED MALKIN, Director 
26 Mount Morris Park, West 
Maestre Pietro Floridis } Voice Mr. J. Pasternack, Coach 
Mme. Sophie Traabmas Mr. A. Volpe, Vielle 
Mr. V. Deblasky, Ceile Mr, 5. Finkelsteia, Cornet 
Mr. M. Malkis, 


Mies Ada Becker }Ptene 











TRINITY SCHOOL 


OF CHURCH MUSIC 


training for and Cheirmasters in 
_ the music of the Episcopal Charch 


FELIX LAMOND, Director 


Catalog on request 90 Trinity Place, New York 





; MIDDLETON 


i 4612 N. Racine <x 


John Prindle SCOTT 


wr set of 615 W. 162 St. NY. 
SO OREAMS," “THE REVELATION," Btc. 








\ EARNEST 





Halshall \GOBB: == 


1312 Sum ienk ag Oe ourgh, Pa. 





* VIRGIL 


Summer Session 





in New York begins a 2 
Cameron Bldg. 34 and Madison 
Ave.. N. ¥. 


























MARY LINDSAY-OLIVER 
Scotch Pianiste 


cieaianne CHICAGO, ILL, 








HERBERT MILLER twien 














wssni TT, BPS 
CONDUCTOR 

Philadelphia a3 Pa. 

WILLIAM J. FALK 


TEACHER OF SINGING 
Interpretation and Artistic Finish 
"Phone 488: Lenex. 124 East oad St., New York 


HAZEL LUCILLE PECK 


--PIANISTE... 
an Concert Throughout Germany, Season 1913-1914 














ALBERT ROSS 


PARSONS 


PIANOFORTE STUDIO 
Address: Steinway Hall - New York City 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Exclusive Management: Atma Voedisch 
PUPILS ACCEPTED. Pine Arts Bidg., Chicago 


THE STERNBERG 


SCHOOL OF MUSIC, 
Fuller Building, 10 South :8th St., 








Inc. 
Philadelphia. 


CONSTANCE PURDY 


CONTRALTO 


Personal Representative: MABEL HAMMOND. 
400 Riverside Drive, N.Y. Phone: 4043 Morningside. 


wim» CADMAN 


COMPOSER-PIANIST 


In recitals of his itions and his 


Address: Care of WHITE-SMITH MUSIC PUBLISHING CO.. BosTO* 


Walter Kirschbaum 


(Head ef Piane Department at Musical 
— 
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PARIS CRITICS EXPECTED TO 
REVIEW OPERA THEY DO NOT HEAR. 


System Keeps Them from Becoming Prejudiced in Favor of or Against the Work—Boston 
Opera Performances—“Meistersinger” Acclaimed— 
Migratory Musicians. 


[All inquiries referring to American musicians and mu- 
sic as well as matters of interest to American visitors in 
Paris, or such as contemplate a visit to France, may be ad- 
dressed to H. O. Osgood, 43 Boulevard Beauséjour, to 
whom tickets should also be sent by those who desire their 
recitals or concerts to be attended.] 

June 2, 

Here is what Gabriel Boissy, the critic of La Comoedia, 
wrote about the first performance of Stravinsky's new 
opera, “Le Rossignol”: “In recognition of my good feel- 
ings toward them, of which I have twice given proof, and 
to facilitate my professional task, the management of the 
Russian ballet ‘forgot’ to send me a ticket (for the first 
representation of ‘Le Rossignol’). The free list for the 
day also failed to show any place for me. Thanks to the 
customary amiability of Monsieur Alexandre I was able 
to enter one of the baignoires (small boxes) at the side 
as ‘extra person,’ from which I could see absolutely noth- 
ing and hear almost as little. So it is impossible for me 
to speak of the performance of ‘Le Rossignol” I present 
my excuses to the authors, the interpreters and to our 
readers.” 

The Paris representative of the Musica. Courter is in 


Paris, 1914 


much the same situation as the critic of La Comoedia, only 
more so. He is unfortunately no acquaintance of Mr. 
Alexandre and so was not able even to find a seat from 


(1) JULIA HOSTATER, 


which to hear and see nothing. This kind of treatment of 
the press has been typical of the attitude of the manage- 
ment throughout the season of Russian ballet. Even for 
the new Strauss work there was no dress rehearsal given 
for the benefit of the critics, and if the rest of the per- 
formances were as inadequately prepared and given as 
was the “Joseph,” the management was perhaps wise in 
having as little to do with the critics as possible. 

According to the papers the management of the Rus- 
sian ballet also got into trouble by producing the entirely 
false and garbled version of “Le Coq d'Or,” by Rimsky- 
Korsakow, which was given last week. The owners of the 
rights of the opera immediately went to the courts and 
obtained a temporary injunction forbidding any further 
production of the opera in that form, the management 
being compelled to put up a bond of 3,000 francs. 

Tue Late M. Scumirz. 

E. R. Schmitz has a bad habit of beginning his concerts 
late. In Paris a quarter of an hour after the advertised 
time is considered as being a prompt beginning, but when 
the concert does not commence until more than half an 
hour after the announced time, as has happened at two 
concerts of Mr. Schmitz’s which I have tried to attend this 
Hav- 
Hostater’s recital later, I was able only 


season, it must be considered late even for Paris 
ing to attend Mme 


to hear the orchestra of the Association Schmitz play the 


(2) LUELLA CHILSON-OHRMANN. (3) JACQUES THIBAUD 


first movement of a “Suite Symphonique,” by Darius Mil- 
hand. This waltz-like movement had at least the advantage 
of not being so exotically complicated as a great many of 
the French novelties of today, but its comparative sim- 
plicity was unfortunately uninteresting as well. One must 
admire Mr. Schmitz’s courage in producing a whole pro 
gram of novelties, but one is inclined to question his dis- 
cretion in doing so with an amateur orchestra which is in 
capable, with the few rehearsals which it is possible to 
have, of performing them adequately 
Boston Opera IN Parts 
The 
gave a performance of “Meistersinger” which was well 
worthy of that colossal work. 


Boston Opera Company on Wednesday, May 27 


The cast was as follows: 
Sachs Pau! 
Walther 


kva 


Bender 
Sembach 
Lucille Weingartner 
Maedalene Frau Bender-Schaefer 
Beckmesser Leonhardt 
Pogner 
David 


Fénss 
Schwartz 


Conductor, Weingartner 


Never, even in Germany, have I heard a better all round 
performance of “Meistersinger Not every 
case was a great star, but on the other hand, 


artist in this 
thers 
single weak spot in the cast, which is something that can 
rarely be said of a “Miestersinger” In the 


first place the strongest praise is due to Felix Weingartner, 


was no 
pertormance 


who brought order out of chaos in the orchestra. It was 
that 


Wednesday evening played so excellently for Weingartner 


hard to believe this body of musicians which on 
were the same men who a few days before had stumbled 
raggedly through the “Tristan and Isolde” 
fair to the latter 


say that Weingartner had many 


score under 


Coates—though it is only gentleman to 


more rehearsals than the 


four which the English leader was allowed { Tristan.’ 


And aside from having improved things in the orchestra 
I 


Weingartner, by his splendid musicianship and crisp 


(4) GIULIA VALDA. 
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life and spirit into the whole performance. 
th justice that the large audience applauded him 
came out to the desk and called for him to 
in taking their curtain calls 

weak of the artists themselves, and giving “place aux 
Madame Weingartner deserves praise for an ex 
: at times her acting was perhaps 
ticated, her sweet, pure soprano and 
singing gave the correct im 
her musical delineation of the char 
Bender-Schaefer made a thoroughly respect 

ible duenna 
he men Paul Bender, of Munich, as Sachs de 
mention. Many, many times have I admired his 
it Munich singing as basso cantante, but this 
nity to hear him since he has taken up 
ke Bender, in face and figure an ideal Sachs, 
tion of the character as well, and 
ual splendid art. He is, without doubt 


Sachs interpreters of the present day 

tor na ingert Sembach made a ve ry ¢ xcellent 
whole; his acting was a trifle colorless, but 

cially agreeable voice and is to a great extent 

hat throatine which so often mars the vocal 


German tenors. The Pogner of Fonss was a great 
King Mark in 
was very good. In the first and sec 


lristan.” Leon 


that clownishness and buffoonery, th« 
hich, to be sure, wins a laugh from the 
ely turns a character which Wagner in 
On the other 


very stupidit v 


tupid, into a comic one 
Beckmesser’ 
nconscious comicality, Leonhardt does 


character strongly enough and misses hi 


Meistersingers were all very equally balanced 
ippearance of life and interest in their 

r which too rarely seen in “Meistersinger” 
Schwartz made a very competent David 

vas splendid. I have never heard 

nti f the first act sing with so much style and 
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dash and at the same time with so much accuracy. The 
“Priigel” scene was done better than I have ever heard it 
before, and the tremendous choruses of the third act also 
were very fine. Josef Urban’s scenery was delightful, es- 
pecially the quaint Nuremberg picture of the second act. 
In the first act the church interior is very beautifully done, 
but it is too small to give the proper effect to the scene. 

In the second act somebody forgot to turn the lights down 
quickly enough and it was most amusing to hear Sachs 
express his surprise at Eva for being out so late, when as 
a matter of fact, it was still almost broad daylight on th: 
stage. 

All in all, as I have said, it was a most satisfying per- 
formance, so much so that the French press laid aside for 
the moment its wonted show of chauvinism and united in 
hearty and well deserved praise of the performance. 

“Meistersinger” was repeated Saturday evening, the only 
change in the cast being Anton van Rooy as Sachs in place 
of Paul Bender, whose engagements at Munich prevented 
him from singing again. The orchestra, which is quite 
overworked with the number of performances and rehears- 
als of music (entirely new to it) which it has to play, had 
a very ragged evening and did not do by any means as 
well as in the first performance, angering Weingartner to 
such an extent that at one time in the middle of the third 
act he stamped loudly with his foot. 

Friday evening the double billed “Pagliacci,” preceded 

y “The Secret of Suzanne,” was presented for the second 
time. The Wolf-Ferrari opera was again done by Maggie 
Teyte and Vanni Marcoux. The Nedda in “Pagliacci” was 
Claudia Muzio, who recently made a hit at Covent Garden 
ind Ferrari-Fontana was Canio 
A Hostater Recitat. 


\ most interesting evening of song was the program 
presented last Tuesday evening at the Salle des Agricul- 
teurs by Julia Hostater. With characteristic good taste 
the list was confined to one group each from Schumann, 
Schubert (six lieder from “Die schéne Miillerin”) and 
Brahms, finishing with five old English songs of the 
eighteenth century. Mme. Hostater is a specialist in the 
singing of German lieder, as she once more proved at this 
recital. She has a very agreeable voice, which has been 
so carefully schooled that it is absolutely under her com- 
mand, and this she employs to the fullest advantage to give 
an extremely intelligent and carefully thought out inter- 
pretation of the master songs 

To hear her sing songs so widely different in charac- 
ter as, for instance, Schubert’s “Pause,” Brahms’ “Der 
Schmied” or the charming “Nymphs and Shepherds” of 
applied to 


Purcell is a lesson in the perfection of style as 
song singing. Her German diction leaves nothing to be 
desired, and it is a positive pleasure to hear her sing Eng- 
lish as well, an accomplishment which, paradoxically, is 
rather rare in a singer whose native language is English. 
There was a large audience and very hearty applause. The 
artist was compelled to repeat several numbers of the pro- 
gram and to add two or three songs at the end. 


FASHIONABLE CHARITY CONCERT. 


Last Wednesday afternoon the annual concert for the 
benefit of St. Joseph’s, the English Catholic Church in the 
Avenue Hoche, took place at the Salle Malakoff. This 
concert, which has been an annual affair for a great many 
years past, was, as usual, under the patronage of His 
Excellency the British Ambassador and Lady Feodorowna 
Bertie and His Excellency the American Ambassador and 
Mrs. Herrick. For many years the organization of these 
concerts was in the hands of Mathilde Marchesi, and since 
her retirement from active participation in musical affairs 
they have been in charge of Giulia Valda, who chose the 
attists and arranged the program for the third time this 
year, 

In years past there have been many famous artists heard 
at these concerts, including Mme. Melba, and the artist; 
selected this year by Mme. Valda were up to the same high 
standard. They were the well known American contralto, 
Eleonora de Cisneros; Ernesto Rocco, the Italian mandolin 
virtuoso, who has raised that much maligned object to the 
the dignity of a real musical instrument; Genevieve De- 
helly. pianist, a premier prix du Conservatoire; Alexander 
Kutistky, tenor of the Royal Opera of St. Petersburg; 
Leonce Teissié, baritone of the Opera, and who have been 
heard in New York this past winter if Oscar Hammer- 
stein’s plans had not gone awry, and Réné Hémery, vio- 
linist 

A charity concert of this kind does not, of course, call 
for detailed criticism. The splendid list of artists is suffi- 
cient guarantee of the universal excellence of the whole 
program, and each and every one, inspired by the occasion, 








was at his or her best. There was, as ever, a very large 
and distinguished audience, including His Excellency Sir 
Francis Bertie and Lady Bertie, His Excellency Myron T. 
Herrick and Mrs. Herrick, Lady Austin Lee, Mr. and Mrs. 
Gastrill, Mr. and Mrs. Thackara, Mrs. Hanning, Duchess 
di Guiche, Countess E. Dampierre, Countess Kergolay 
Marquise de Ganay, Mrs. J. Mackay and Countess Bon- 
vouloir, Mrs. Nathan, Lady Pilter and Misses Pilter, 
Countess Gabriac, Countess Coetlégon, Marquise de Flers, 
Mrs. Standish, Baron Hirsch de Gereuth, Mr. and Mrs. 
Tiers, Mrs. Lynch, Countess Uribarren, Mrs. Lawrence, 
Count and Countess Merlement, Duchess Bassano, Mar- 
quise de Montebello, Mr. and Mrs. Thébaud, Duffus Har- 
ris, Countess Spottiswood Mackin, Count and Countess J. 
O’Connor, Misses Farrell, Duchess de Padoue, Countess 
H. de Choiseul, H. Walsh and Duchess d’Houdaincourt, 
J. O’Connor, Mrs. Stewart, Baroness Kertanguy, Mr. and 
Mrs. H. Lehr, Count and Countess Meunier du Houssoy, 
Mrs. and Miss Sewell, Mrs. Glover, Misses Glover, Mrs. 
Humphreys, Miss E. V. V. Cator, Miss J. E. Porter, Mme. 
Hié, Mme. Meyerheim, Miss Harrell, Miss Hauslits. 

Mme. Valda is certainly to be highly congratulated on 
the excellence of the artists whom she was able to secure 
and the capital program, and the Rev. MacMullen deserves 
congratulations as well for the splendid addition which 
this concert once more brought to the funds of this church. 

' Notes. 

Mr. and Mrs. Reinhold von Warlich were at home at 
their pleasant studio in the Boulevard Berthier on May 109. 
There was a very attractive musical program presented 

Arthur Hartmann, violinist, and Mr. von Warlich, as- 
sisted by André Dorival, pianist. Mr. von Warlich will 
shortly be heard in recital at the Salle Beethoven, when 
he will have the assistance of Edouard Risler and Gabriel 
Fauré. 

Mr. and Mrs. Arthur Alexander held their last at home 
of the season last Sunday, when a large company of mu- 
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sic lovers gathered to hear a very attractive informal 
program presented by Myrna Sharlow, the splendid young 
soprano of the Boston Opera Company, and Mr. Alexan- 
der himself. Miss Sharlow was heard to great advantage 
in operatic numbers, and Mr. Alexander sang several Ger- 
man lieder, including a magnificently spirited rendering of 
Strauss’ “Heimliche Aufforderung.” 

Edmund Clement, the eminent French operatic tenor, 
has returned to Paris after spending all the spring at his 
beautiful villa in Beaulieu, near Nice. 

Luella Chilson Ohrman has settled down in Paris for 
several months’ work with Jean de Reszke. The great 
master is very much pleased with her voice and singing 
and already has invited her to come to Deauville this sum- 
mer for special work, an invitation which he extends only 
to the most promising of his pupils. Mrs. Chilson- 
Ohrman will probably return to America in September. 

And speaking of Jean de Reszke at Deauville, it would 
be extremely interesting to know why the American news 
papers gave Mme. Sembrich all the credit for the work 
which Alma Gluck did in Europe when she was over here 
As a matter of fact, M. de Reszke, at the 
request of a particular friend, allowed Mme. Gluck to come 


last summer. 


to him at Deauville, and she worked with him every day 
for over a month before going to Mme. Sembrich at all. 
M. de Reszke was rewarded for the trouble and pains which 
he took with Mme. Gluck by the fact that the American 
daily newspapers carefully abstained from mentioning th 
fact. 

Charles Bowes, the well known vocal teacher, enter 
tained last week in honor of Commissioner Gaskin, of th 
English Civil Service, stationed in India. Home on leave 
of absence after five years, he was most agreeably sur 
prised to hear his sister, Natali Gaskin, who, under Mr 
Bowe’s tuition, has developed a rare and brilliant colo: 
atura voice. Caro nome” (“Rigo 
letto”), “Una voce poco fa” (“Barbier”), “Charman 
Oiseau” ( “Perle du Brazil” , “Depuis le jour” (“Louise”) 
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and several short songs. Miss Gaskin has a voice whose 
range extends to A in alt, and with further work she has 
the possibility of becoming a phenomenal coloratura artist. 

I had the pleasure recently of hearing Martinus Sieve- 
king and Olga Rudge play the former's arrangement for 
violin and piano of five of the Chopin preludes. It goes 
without saying that a musician of Sieveking’s ability had 
selected those preludes which are most suitable to such an 
arrangement—which, in fact, sound even on the piano as 
if they had been conceived for the violin—and that the 
arrangements are most skillfully made to the best advan- 
tage of both instruments. They are published by Albert 
Stahl, of Berlin, and can be most heartily recommended 
for short recital or encore numbers. An original com 
position of Sieveking, “Souffrance,” is also a most effective 
mood picture for the same instruments. The distinguished 
pianist, who is also a splendid athlete, left Paris last Satur- 
day on his bicycle accompanied by his son to ride to his 
summer home at Vaucottes-sur-Mer, on the north coast of 
France, where he will spend the next few months prepar- 
ing for next season’s concert work and teaching a few 
favored pupils. 

This is the season when almost everybody musical flit; 
in and out of Paris. Cleofonte Campanini, the distin 
guished director of the Chicago Opera Company, was here 
for a few days last week, accompanied by his first assist 
ant, Julius Daiber. He has left for his home in Parma 
but will soon return to Paris for a stay of some time in 
connection with his preliminary work for next season. 

Another opera director who is here for the moment is 
Hans Gregor, of Vienna, who is not so likely to lose his 
position there as some people who would like to succeed 
him think. 

George Hamlin, the well known American tenor, passed 
through here on his way from London back to Berlin. 

Che veteran American composer, Sebastian B. Schles 
inger, who has been at Nice all winter, has just left that 
resort to go to Aix-les-Bains for the summer. His many 
friends will be glad to know that he is in excellent health 
His daughter, Lily Braggiotti, recently gave a very success 
ful recital of his songs at her villa, near Florence. Com 
positions by Mr. Schlesinger have been heard repeatedly in 
many concerts in France during the past season, among 
them the Concerts Rouge at Paris, concerts at the Casino 
and at the Palais de la Jetté at Nice, concerts at the Casino 
of Hyere, and they have figured frequently also on the 
programs of the Symphonic Orchestra at the Gaumont Pal 
ace in Paris. 

Jacques Thibaud, the most distinguished of French vio 
linists, is so much in demand that he does not even have a 
chance to rest in summer. On June 8 he will play privately 
in London and on the oth and 24th he will be heard 
recital at Bechstein Hall. Another summer engagement 
is to play before the International Congress of Musicians 
which will be held in Paris, particularly for the study of 
old French music. Thibaud will play a concerto of Le 
clair, a work of the eighteenth century 

A concert which | was sorry to miss, bu which “Meis 
tersinger” prevented me from attending was that in which 
Jean Verd, the capital pianist, assisted M. Tkaltchitch 
cellist. M. Verd played as soloist the charming sonatine 
of Ravel, and with the cellist the Haydn D major and the 
Dvorak concertos. On the previous Sunday evening M 
Verd was also soloist at the Students’ Atelier Reunion, 
playing numbers by Bach, Chopin and Debussy. He is 
one of the leaders of the younger school of pianists in 
France and it is always a pleasure to listen to his clean, 
straightforward musicianship as shown in his playing 

This week will be devoted by the Boston organization 
to German opera. There will be no performance until 
Wednesday, the time being given until then to the preparing 
of “Parsifal” for its first representation Wednesday even 
ing. Weingartner will direct; the Kundry will be Mme 
Matzenauer and Sembach will be Parsifal. On Friday 
“Meistersinger” will be repeated, and on Saturday “Parsi 
fal” will have its second performance, rather a heavy bit 
of opera for the same conductor (Weingartner), the sam 
orchestra, and practically the same company to do in two 
days. Monday of next week we shall have an extra per 
formance of “Otello,” with Mmie. Weingartner as Desde 
mona and her husband conducting. _ Thursday, June 11 
Nikisch comes for the first time to céndict “Tristan and 
Isolde,” with Mme, Matzenauer as Isolde and Urlus as 
Tristan. “Francesca de Rimini” jis not to be given after 
all. Why is this? There have dlready/been.a good many 
rehearsals. 


Andrea Sarto to Sing at Saratoga. 


Andrea Sarto, the well known bass-baritone, who is sum- 
mering on Long Island, is to go on June 19 to Saratoga 
Springs, where he will sing at the Convention of the New 
York State Music Teachers’ Association. As has already 
been announced, Mr. Sarto has recently completed ar- 
rangements to be under the management of Walter Ander- 
son, and many appearances under this new management 
are to be arranged. 
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Vaudeville Calls for Better Music. 


Ernest Briggs, of the Briggs Musical Bureau, Chicago, 





announces that he has been commissioned to originate and 
produce 200 feature star liners, all musical, employing 
only concert and operatic attists of highest standing an 
ability for vaudeville engagements. The organization offer 
ing these engagements is said to be one of the most suc 
cessful in the business and has its headquarters in Chicago 
High salaries and long engagements, it is claimed, will 
offered as inducements for the best artists. Only the best 
compositions and operatic selections will be used in the 
companies organized for this work and arrangements will 
be made to have one high class vocal and one instrumental 
company on each bill presented by the syndicate making 
this departure. The companies, it is stated, will be os 
ganized and will make their first appearances in Chicag 
Only new companies and individual artists who have mad 
wide reputations in concert and opera will be used in thes 
features, which will be known as music “star liners.” 

The first artist to accept an engagement in this series is 
Theodora Sturkow-Ryder, who, it is reported will mak 
her Chicago debut within a few weeks. Owing to numer 


ous previous engagements in concert Mme. Ryder will be 


unable to fill the forty weeks offered her, but will probably 
make a tour in the fall of from five to ten week rrang 
ing her other bookings so as to make this possible. Mm 


Ryder will billed as the pianist extraordinary and will 
present a program consisting of a brilliant Japanese etude 
followed by the rendition of an important concert number 
given with the aid of the Apollo player, presenting record 
made by Mme. Ryder as the solo part of the number with 
the orchestra part played on the regulation grand pian 
by the artist. The concluding number will be a study f: 
the left hand alone by Foote. This program illustrates th 
originality desired in this work and shows at the sam 
time that quality may be maintained, which is the aim 
the vaudeville managers 


The appearance of Mme. Ryder in this field is significant 


as she has achieved great success as soloist with the New 

York Symphony, Chicago Symphony and Minneapolis Sym 
; 4 | | 

phony and other orchestras and as solo pianist in joint 


recital with Carolina White and Edmond Warne f th 


Chicago Grand Opera Company, and with Edith Robert 
in her Mozart programs, given from coast to coast. Sh 
has also given recitals before most of the representati 
music clubs and universities in the United States and Can 
ada, and each season makes a brief European tour. She 
an American artist, who has won success through a 


} 


American education, achieving triumphs bot! mn th 


United States and Europe 


Albert Schott’s Successes. 


Another Albert Schott success is recorded in the attache: 





press notice, concerning the tenor’s Masaniello in “Muett 
de Portici.” 

“His Masaniello is a masterpiece in song and action. He 
conquers the role in heroic fashion, vocally and histrioni 
ally, although he has only recently added it tc his reper 
toire. His renderings of the barcarolle and the slamber 
aria are models of their kind, infused with bravura, and 
make one feel that the ren ] 


he preserved also in this generation.”—Kaisersiduters 


wh of the name of ‘Sche it will 


General Anzeiger 
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|)‘ ALLGEMEINER DEUTSCHER MUSIK- 
VEREIN HOLDS FESTIVAL IN ESSEN. 


ravi 


, Nose 


ithusiastic and 


otl It was 


tion a 


Offers No New Works of Particular Importance—“Herr Dandalo,” a New Comic Opera by 


Rudolf Siegel, Well Liked—Wagner’s Ideal for Bayreuth to Be Carried 
Out by His Heirs—Gifted Vocal Pupils Heard. 





enaer 5St., 21, } 

terlin, W., May 29, 1914. 
th annual “Tonkiinstler Festival” of the 
Deutscher Musikverein took place in Essen 
This is the second time within the 
famous manufacturing center has 
festivals. But Essen, in spite of 
and smoke which characterize the commer- 
sphere of this seat of capital and labor, offers fa- 
onditions for a musical festival in that it possesses 


22 to 27. 


th 


at this 


ene of these 


fine large concert hall, an excellent orchestra and a 


efficient conductor in Hermann 
largely due to his initiative that Essen 
sen for this meeting place of the Verein 
ially large number of guests was in attendance to 


which brought a variety of modern 


year 8 


program 
follows 

FRIDAY, MAY 2z, 7 P. M 

Fis Orcnestra Concert 

Saalbau 

Richard Strauss 
Huber-Anderach 


the large hall of the Stidtischer 
Theodor 

(Conductes the composer.) 

hen, ballad for baritone and orchestra, 


Otto Naumann 


Night, three or 

Hermann Unger 
Heinz Tiesse n 

SATURDAY, MAY 23, 7 P. M 

Performance in the Stadt-Theater 

Rudolf Siegel 

medy by Conte Giraud 

Abendroth 


Essen 
opera in three acts 


ed by Hermann 


MAY 24,7 P.M 
STRA CONCERT 
Saalbau 


UNDAY 
Orcutt 
Stadtischer 


double 


f the 
large or 
Othmar 


Goethe for mixed chorus, 


Schoeck 


PROI MICHAEL PRESS, 


Dresden 


appointed concertmaster of the 
] little 


irchestra, and 8 laughter 


for piano and orchestra. Emile Blanchet 
Soloist, the 

Nature Symphony, for large orchestra with closing chorus, 

Siegmund von Hausegger 


Konzertstiick, 
composer. 


Conducted by the composer. 

MONDAY, MAY 2s, 11.30 A. M. 

First Cnuamper Music Concert. 
Held in the Kruppsaal of the Stadtischer Saalbau. 
1 ..Walter Schulthess 
Paul Moéckel. 
ae ; ...+.Ludwig Rottenberg 
Soloists, Therese Schnabel and Ejnar Forchhammer. 

At the piano, Arthur Schnabel and the composer. 

..Josef Haas 


piano, No 
Soloist, 


Variations for 


Lieder 


Grillen, for violin and piano dda neeaneeemeenes 
Soloists, A. Kosman and Carl Friedberg. 

MONDAY, MAY as, 6.30 P. M. 

Duisburg Stadttheater. 

.. Heine 


Festival Performance in the 
of Ratcliff (tragedy in four acts) 
Music by Volkmar Andreae. 


Alfred Frolich, of Disseldorf 


Premiere 


Conducted by 
MAY 26, 8 P. M 
CONCERT 


PUESDAY, 
Seconp Cuamarre Music 
In the large hall of the Stidtischer Saalbau 
organ, with contralto solo -Alex. Jemnitz 
Soloists, K. Straube 


Seven numbers from the suite, Nippon, for 


Sonata for 
Leisner 


Emmi 


female chorus, 


and 


Erwin Lendvai 
Essen Female Chorus 
Conducted by Giorgio E. Obsner 
serenade for small orchestra, op. 9... .Gottfried Ridinger 
Members of the Essen Municipal Orchestra, 
Hermann Abendroth 
Emil Mattiesen 


Romantic 


Under the leadership of 
Ballad for baritone with piano.. Re 


Soloist, Anton Sistermans. 
WEDNESDAY, MAY 27, 6.30 P. M. 
Taian Orcnestra Concert, 
Held in the large hall of the Stidtischer Saalbau. 
Overture, Komédianten, for large orchestra.......... Julius Kopsch 
the 


Conducted by composer. 


" a re mtu lope ate 
pT EY REO 


THE BAYREUTH FESTSPIELHAUS, 
Which, with Villa Wabnfried, is to become the property of the 
German nation 


VILLA WAHNFRIED, BAYREUTH. 


Three lieder with orchestra. .............0000c0e+8 Walter Braunfels 


Soloist, Evan von der Osten-Plaschke. 
Second symphony for large orchestra, E flat major....Franz Schmidt 


First OrcHestra CONCERT. 


From the reports I have of this festival, the work of 
chief interest in the first orchestra concert was Heinz Ties- 
sen’s symphony. In spite of its undue length, it won favor 
as the effort of a serious musician of marked intellectual 
development. “Stirb’ und werde” is its motto and it repre- 
sents the evolution of the soul life through various joys and 
disillusionments until the ego has found itself and resig- 
nation is succeeded by peace and at last by the final step 
onward through death toward spheres of new development. 

The Strauss “Praludium,” which has been heard in Ber- 
lin, was given a most energetic and effective reading by 
Abendroth. Otto Naumann’s “Handwerksburschen” 
showed poetic feeling, skilful treatment of the voice and 
charming colors in the orchestration, although the work 
lacks the strength of real individuality. A smoothly flow- 
ing and harmless work was the Huber-Andernach “Ton- 
bild,” while Hermann Unger’s “Erotikon” failed to explain 
its title, leaning rather toward resignation in its effect upon 
the listener. 

“Herr DANpDALO” Scores. 


Rudolf Siegel’s comic opera, “Herr Dandalo,” promises 
much for the future of this composer, who has just been 
called as conductor to Kénigsberg. The libretto by Willi 
Vesper is very effective. Herr Dandalo is a good natured 
man of altruistic impulses, who blunders into people’s pri- 
vate affairs with the kindest of intentions and the most awk- 
ward results. He brings to Frau Placida the news of the 
sudden death of her husband, who had deserted her. Dan- 
dalo takes with him a notary to facilitate settling the es- 
tate for the widow. When it is discovered that by the hus- 
band’s will he has left all his property to Herr Dandalo in- 
stead of to his wife, the disinterestedness of the friend is 
no longer credited and he is thrown out of the house. In 
despair he contemplates suicide, but decides rather to ask 
Frau Placida to marry him, since she refuses to accept the 
estate from him outright. At this point the runaway hus- 
band returns, having been falsely reported dead, and the 
self-sacrificing Dandalo has a hard time to clear himself 
of the charge of treachery. 

The action is good and there is much humor in the work. 
There is inspiration in the music, which is graceful, ca- 
pricious and grotesque by turns. It is skilfully and pleas- 
ingly instrumentated and the arias are grateful. It was 


RUDOLF SIEGEL, 
The composer of the comic opera, “Herr Dandalo.” 
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received with much enthusiasm and success is prophesied 
tor it. 
Seconp OrcHestra CoNnceERT. 

In the second orchestra concert Siegmund von Hauseg- 
ger’s “Nature” symphony was the climax of the evening. 
The strength and sincerity of this work, which tells of 
the inexorable creative and destructive processes of Na- 
ture, rather than of her joyous moods, made a deep im- 
pression. The composer conducted the symphony with con- 
vincing effect, the orchestra doing remarkable work, al- 
though the chorus was not always equal to the difficulties 
presented. The other two works on the program, both by 
Swiss composers, were not of particular importance, 
though grateful and well received. 

CHAMBER Music OFFERINGS. 

Of the composers heard in the two chamber music con- 
certs, Walter Schulthess with his op. 1, variations for 
piano, gave most promise, this work showing the young 
Swiss to have a positive talent which is already guided by 
good musical judgment. Otto Méckel gave a very inter- 
esting account of the variations. Emil Mattieson’s ballad, 
“Lenore,” another op. 1, showed that he has something 
of his own to say. The lieder by Rottenberg were pleas- 
ing and made a marked appeal in the artistic delivery of 
Frau Schnabel and Karl Friedberg, with his masterly piano 
play, helped much to win success for the Haas number. 
Lendvai’s employment of old Japanese poems, framed in 
with charming musical atmosphere, offered interesting vari- 
ety, but Alexander Jemnitz’s s@mata proved inadequate to 
deserve a place upon the program. The serenade by Ri- 
dinger is a simple, well meaning work and was kindly re- 
ceived. 

Premiere oF “Ratcuirr.” 

Volkmar Andreae’s musical tragedy, “Ratcliff,” was 
given an admirable performance by members of the Diis- 
seldorf stage under their capable leader, Alfred Fréhlich, 
with the assistance of the Duisberg augmented orchestra. 
The work is a literal adaptation of the tragedy by Heine 
and the awful story of the succession of murders that pre- 
vented the unhappy Maria from becoming a bride is told 
with sombre strength and dramatic intensity. However, 
as the composer leans somewhat too heavily upon Wag- 
ner and Strauss in creating his moments of greatest power, 
it is to be feared that there is not sufficient individuality 
to insure future success for the work. Further, in using 
the text so literally with this musical setting, much of the 
story fails to make itself clear to one who has not read 
the play. However, the work was received with such 
enthusiasm that the composer was obliged to give verbal 
expression of his thanks. ‘ 

TuHirp OrcHestra CONCERT. 

At the last concert of the festival, Julius Kopsch’s over- 
ture, “Komédianten,” which has been heard in Berlin, was 
well received as conducted by the composer. Walter 
Braunfels’ three songs with orchestral accompaniment 
were sung by Frau Eva Bruhn, a gifted pupil of George 
Fergusson, of Berlin, in so superior a manner that their 
success necessitated a repetition of one of them. The final 
number of the festival, Franz Schmidt's second symphony, 
failed to show very decided physiognomy. 

CLOSE OF THE FESTIVAL. 

At the business meeting of the Verein an appreciable 
sum was subscribed toward the Richard Wagner Fund, 
which is to be established for the purpose of bringing out 
music dramas of value. The guests were entertained at 
afternoon tea by Herr and Frau Krupp and the closing 
event of the festival was a banquet in the Kruppsaal, given 
by the city of Essen. 

Erecka Gerster Pupits. 

Etelka Gerster-Gardini’s delightful apartment on Kur- 
fiirstendann was the scene of an animated gathering on 
Thursday afternoon, when a number of her pupils were 
heard in an interesting musical program. Conspicuous 
among the charming voices was that of Berta Gardini, the 
daughter of the celebrated vocal teacher and former prima 
donna. In an aria from “Traviata” she reached a height 
of vocal and artistic perfection that entranced her listeners 
and proved her worthy of the name of her illustrious 
mother. 

Another great talent heard was Kate Esche, who has 
been engaged for the opera at Kiel for next season. She 
sang the “Erzahlung” from d’Albert’s “Tiefland,” and her 
beautiful, warm voice and remarkable power of portrayal 
proved her to be an artistic nature of exceptional develop- 
ment. Helene Schulz, who sang an aria from “Samson 
and Delilah,” is the possessor of another extremely well 
schooled and sympathetic voice, while Maria Rapoport 


was very convincing in an aria from “Don Juan.” In two 


duets by Brahms and Massenet, Mariquita Vogelsdorff and 
Alice von Klitzing were heard to advantage, their voices 
blending well. Helene Schiitz has a voice of agreeable 
timbre which she employed with taste and intelligence in a 
group of lieder by Wolf, Weingartner, Hahn and Debussy. 

Elisabeth Ohlhoff, the well known concert singer, 
brought the program to a close with remarkably satisfy- 
ing and artistic renditions of three lieder by Richard 
Strauss. 

Marie Hepmont IN BERLIN. 


Marie Hedmont, royal professor of music at the Leipsic 
Conservatory, introduced a group of her vocal pupils in 
a matinee at Bechstein Hall here, on Wednesday. This 
was a most interesting afternoon, the remarkably finished 
performances of these debutantes being reinforced by the 
assistance of no less an artist than Elena Gerhardt. Grete 
Merrem, of the Dresden Opera, was another important 
name on this unusual program. Elena Gerhardt’s singing 
of the Brahms six “Zigeuner-lieder” left nothitig to be 
desired, her vocal perfection and temperamental delivery 
creating a furore of enthusiasm. Grete Merrem was 
heard in a group of lieder by Georg Schumann, in which 
her charming, light soprano voice was given an excellent 
opportunity to display its unusual flexibility and her 
vivacious temperament to respond to the delightfully con 
trasted moods. 

Elsie Siegel, who has twice been heard in th 
Leipsic Gewandhaus concerts, made a remarkable impres 
sion with the nobility of her conception and the sympa 
thetic purity of her voice in the aria, “Hear Ye, Israel,” 
from Mendelssohn’s “Elijah.” Ilse Helling also won a 
pronounced success in an aria of Mistress Fluth from the 
“Merry Wives of Windsor,” in which she has been heard 
in a Gewandhaus concert. Among the debutantes Frau 
Stepinski Hilarius displayed a very well schooled colora 
tura voice in the Legende from Delibes’ “Lakmé.” Sin 
cerity and feeling were revealed by Meta Steinbriick 
through the medium of a sympathetic organ in songs by 
Karg-Elert and Brahms, while Kathe Liebmann, in lieder 
by Max Reger, showed herself the possessor of a soprano 
voice of agreeable timbre, convincing in its naivety and 
optimism. In the beautiful aria of Penelope, “I Wove 
This Garment,” from Max Bruch’s “Odysseus,” Marta 
Adam revealed a powerful contralto voice of unusual 
range, the high notes being produced with great ease and 
purity. It is the intention of Frau Hedmont to establish 
herself in Berlin in the fall. 

A Sriuuman Kewtiey Evenine. 

A reception in honor of Edgar Stillman Kelley was held 
at the American Woman's Club last evening. Fresh from 
his triumphs at the Altenburg Festival, Professor Kelley 
was the recipient of many congratulations from his host 
of friends here. His string quartet in C major, which 
was received with such interest and enthusiasm in Alten 
burg, was repeated in Berlin on this occasion by the Wal 
demar Meyer Quartet. This interesting work, which has 
before been heard in Berlin, made a very strong appeal 
with its ripe invention, admirable contrasts and scholarly 
workmanship. It evoked spontaneous and prolonged ap 
plause and the composer was obliged to acknowledge his 
thanks. 

Stace ASsoctaTION CONVENES. 


The German Stage Association held a convention in Al- 
tenburg last Saturday, which was attended by a large 
majority of the members, including the intendants of all 
the principal theatres and opera houses of Germany. Gen 
eral Intendant Count von Hiilsen-Haeseler, of the Berlin 
Royal Opera, president of the Verein, presided over the 
meeting. The association has 135 active, seven honorary 
and nineteen passive members, representing 170 stages. 

Of chief interest to the musical fraternity in the pro- 
ceedings of this convention was the decision reached with 
regard to the employment of the new “Don Juan” text 
for which Karl Schiedemantel recently received the prize 
of M,10,000, offered by the association for the best Ger- 
man translation. [t was agreed that after April, 1915, 
this new text shall be used exclusively in Germany and 
that within the next three years every operatic stage rep- 

(Continued on page 36.) 
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LINCOLN UNIVERSITY 
HOLDS MAY FESTIVAL. 


High School Band Featured— Various Musical 
Institutions Show Great Activity — 
Notes and Mention. 


bs) 16 


Linealn, Neb., 


4 O Stre 


June 4, an 


\ I { estival is over and it was a great success, in 


hottest weather of the season. Splendid houses 


and the enthusiasm ran high. Car- 


| ¢} 
i een tiie 


“man behind the gun” and 
Mr. 


in the business manage- 


ition at the close of the festival. 

Iciency 

f the university chorus deserve 
their good work 

tore” was given in concert form, May 23, by 

selected orchestra 


baton of Mrs 


oloists and a 


given under the Ray 


. cast follows: Leonora, Vera Augusta Upton; 

: Mr I 4. Schloss; Manrico, Reuben Walt; 
Charles L. Bagley; Ferrando, James T. 

hestr vas made up of the following: Ed. J. 

li Mr August Molzer, second violin; 

ee a liam T. Quicl iola; Lillian Eiche, cello; Allen Cros 


Raymond Orr, flute; R. W. Davis, clarinet; Ver 


cornet; Louise Zumwinkel, pianist. 
oo Sas MONDAY MATINE? 
— i matinee consisted of a program by the Minne- 
ee hhony Orchestra, which is on its eighth annual 
r tour, under the inspiring direction of Emil Ober- 
=| ge audience showed its appreciation by gen 
Bs | ind marked attention 
: Leonora Allen prano, and Richard Czer- 
o- ist é encored repeatedly and responded 
; I I audience 
c=, e afternoon's program consisted of the following num 
© 1 1 No. 1, in B flat, op. 38, Schumann; aria 
( m “Mireille” (Gounod), Leonora Allen; 
m “Midsummer Night's Dream,” Mendels- 
ai rghetto from quintet (Mozart), clarinet, Pierre 
(Svendser Richard Czerwonky; Bac 
ill Seasons,” Glazounow 


MonvbaAy EvEeNIN« 


CONCERT 


icity house greeted the chorus and orchestra Mon 


1 boxes, Wialeony, gallery and floor space 
ong of expectant listeners 

program was the substituting of 
Frederic Fre latter 


tralto, proved her 


emantel, the being ill. 
worth in the aria from 
responded to the encore with Chaminade’s 


‘which was delightfully given. Cornelius 


| i! was ensily a favorite, completely captur 
he orchestra has won an enviable 

it the country and will always find a 

Lincol The wonderful ensemble, the zest 


conductor, whose directing is so 
m extravagances, the splendid chorus 


lage marked this performance as 


cal events of the season. The pro 
ning’s concert was as follows: Symphony 
ranck; Siegmund’s Love Song, from 
Was Frederic Freemantel; “Valse 
‘ | ne poem Finlandia,” Sibelius: “Dedi 
iple of the Sun” (Leoni), University 
th orchestra and soloists; concerto in A (Saint 
Cornelius van Vliet; Dance of Nymphs and Satyrs 
© Harp Immortal,” from. “Sappho” 
\lma Beck; symphonic poem, “Les Preludes,” 

Hicu SCHOO! BAND 
\ pie a interested im the splendid band 
ur high school, of which W. L. Greenclit 
ty-eight members have been drilled all 
that credit is given for it, is surely 
l, faithful attendance he concert 
gl hool auditorium, May 22, was one 
est numbers were the “Poet and Peasant” 
| with unusually good precision, and “Th 
\ ( which |} be repeated, so well was it 
te Much credit must be given Mr. Greenslit for 
tiring effort Che program follows “Haunted 
Lat ty band male quartet Deitze brothers, 
and Grove: ¢ net sol Raymond Smith; “Fairy 
us sung by Yale Glee Club, glee club: “Hunt 
Scene,” Bucalossi, band; “Anvil Chorus” (with anvils). 
‘Neath the Elms,” Stoeckel glee club: “But 


irka, composed by Carolyn Reed, arranged by 


ne vocal solo, “Modiste,” Herbert: “Oh, for a 





Day of Spring,” Andrews, Fannie Misner (student of Dr. 
F. A. Delano); “Yachting Scene,” Culbertson, glee club; 
“Poet and Peasant,” Suppe, band. 


Lincotn Musica CoLtece Procrams. 


Ernest L. Harrison, pupil of Aloys Kramer, gave his re- 
cital for graduation at the Temple, before an unusually 
large audience. This is the first graduate pupil in piano 
of the Lincoln Musical College, and it is said to have been 
one of the finest student recitals given in Lincoln for years. 
Mr. the college’ as 
assistant to Mr. Kramer. 


Harrison has accepted a position at 


On Thursday evening Edna Boehmer, Anna Jacoby, so- 
pranos, and the male quartet students with Dr. Delano gave 
a program that met with the satisfaction of many admirers. 


WestrvaAn Conservatory oF Music ReciTALs. 


Clara Lieber, soprano, who is a student with Mr. Mc- 
Creery, gave her graduation recital, Friday evening, in 
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There is no more popular 
singer here than Miss Lieber, for her voice is clear, full 
and of a delightful quality, and she sings without affecta- 
tion and yet with splendid interpretation. 

Grayston Lewis gave a song recital to a large and appre- 
ciative audience, Tuesday evening, in the auditorium at 
Wesleyan. Mr. Lewis is the tenor at the First Presby- 
terian Church, and is also a member of the Wesleyan Male 
He possesses a beautiful voice of sympathetic 
gave from German, 
French, English and American composers, and was greeted 


the auditorium of Wesleyan. 


(Juartet. 
and robust quality He numbers 


with rounds of applause. 


University ScHoot or Music Nores. 

Genevieve Rose, student wth Hazel Kinscella, gave an 
undergraduate recital at the Temple Tuesday, May 26, be- 
fore a. large gathering of friends and music lovers. 











EMIL OBERHOFFER, 
Conductor, Minneapolis Symphony Orchestra 

Miss Rose comes of a musical family, her grandmother, 
Mrs. Stevens, who was present from Kansas City, heing a 
graduate of a Boston conservatory. The program was one 
of interest from start to finish. 

Among the recitals of interest were the following: 
Leena Johnson, graduate under Sidney Silber, May 25; 
Wilma Lichty, graduate with Mr. Silber, May 29, and the 
following pupils of Mrs. Helms were heard in recitals dur- 


ing the week: Vera Borden, Lelia Reith and Miriam Little. 
Mrs. Helms, soprano, and Harry Duboff, violinist, were so- 
loists at the May Festival at the Peru State Normal 

A number of noted violinists will coach with Carl Fred- 
eric Steckelberg during the summer. 


Corner Univexsity ScHoot or Music. 


On Tuesday evening, May 26, the children’s.recital of the 
musical department of Cotner was given, by pupils of Miss 
Stone and Miss Taylor. 

At Bethany Church, Hester Turner gave a vocal recital 
for graduation last Thursday evening, before a large crowd. 
Union CoLLece CoMMENCEMENT. 

The commencement exercises of Union College, at Col- 
lege View, were held Monday, May 25, the musical numbers 
being under the direction of Professor Engel. He was 
also the violin soloist, playing Schubert’s “Ave Maria.” 
Union College reports a thriving music department, of one 
hundred pupils, a good orchestra and an enthusiastic body 
of students. 

Lincotn Notes. 


Schools are all closing, and graduations galore are the 
prevailing items of the day. The University School of 
Music announces a summer class when the following lec- 
turers will be present: Eleanor Smith, Robert Forsman 
and Ada Fleming. 

May Belle Hagenow-Furbush, pianist, of Boston, is vis- 
iting her parents, Mr. and Mrs. August Hagenow, and will 
teach here during the summer. She is a musician of broad 
culture and splendid attainments. 

An interesting vesper service was held at the First Bap- 
tist Church on Sunday, when the choirs of several churches 
combined and presented Gounod’s “Gallia.” This was given 
with full choir, organ, trumpets and trombones under the 
efficient direction of Dr. Mayhew, organist. 

A beautiful service was that at the Jewish Synagogue. 
May 31, at the celebration of Shabuoth or “The Feast of 
the First Fruits,” Rabbi Jacob Singer officiating. The 
splendid singing of the regular quartet of soloists was a 
feature. Among the numbers were Brahms’ “How Beau- 
tiful Are Thy Tents, O Jacob,” “En Komocho,” Andres, 
and Psalm 150, Lewandowsky. Lillian Cindberg played 
effectively, a violin solo, “Melodie,” by Glick. 

ExizasetH Eastwooo Luce. 





Willy Burmester Called the Modern Paganini. 


The fame that preceded Willy Burmester to Russia be- 
fore his initial tour of that country characterized him in 
the most extraordinary eulogies as “the modern Paganini.” 
Following is the interesting biographical sketch which in- 
troduced him to the Russian public: 

THE MODERN PAGANINI IN RUSSIA. 

Willy Burmester, whose demonical violin playing has fascinated 
large audiences in all European cities, who has triumphed with as 
tonishing ease over all other violinists, be they as great as they 
may—Willy Burmester has decided at last to visit art loving Russia, 
and these lines are not intended as an introduction, for such the 
genial artist does not require, but to precede him, and call attention 
to the fact that the elect of elect is approaching, that the king of 
all present day violinists, the modern Paganini, is coming! 

We do not say too much in calling him “king of all violinists,” 
for the power and grandeur with which this artist is able to render 
Bach and Feethoven, the marvelous technic with which he inter- 
prets Paganini is overwhelming. Overwhelming and unsurpassable 
the grandeur, sweetness and wondrous purity of the tone he culls 
from his instrument. The effect produced by this inimitable master 
on his listeners is extraordinary; even the most serious critics are 
carried away and imbue their ordinarily measured prose with poetic 
impetuosity! Probably no artist has, from the very first, ever met 
with such wnanimous enthusiasm as Willy Burmester, from the one 
as the past master of classical style, from the others as possessed of 
a technic hitherto unattained. 

A word as to his life: Willy Burmester was born at Hamburg in 
1869. At the early age of four he showed signs of remarkable musi- 
eal and violinistic gifts, and as his father himself was an excellent 
Violinist, he did not hesitate to smooth the way for the lad’s musical 
career. Besides his father’s musical talents, the great artist in 
herited two very prominent qualities from his parents—iron will of 
bedy and of mind, which enabled him to ‘attain the very highest 
pinnacles of his art. 

He was taught by his father until he was fourteen, while Hans 
von Bilow-—whose practised efe recognized the slumbering genius in 
the boy, whom he invited regularly to play sonatas at his house— 
laid within him the foundation of that musical mentality that makes 
his playing so soulful, 

After a period of storm and stress, which led the young artist 
to manifold countries, bis guiding star brought him to Helsingfors 
in Finland, where in thorough seclusion, he lived for his work and 
gained artistic mastery. In 1894 he came to Berlin, gave the con 
certs which immediately made him the great artist he now is. Cele 
brated, honor bedecked, he lives on his estate in Darmstadt and from 
there annually undertakes triumphal journeys to all quarters of the 
globe; his next is to lead him to Russia.—Dr. E. Decsey, Graz. 

(Advertisement. } 


Ward Lewis, the accompanist for David Bispham on 
the latter’s extensive tour throughout the season, will also 
appear with Grace Hall Riheldaffer, soprano, and Mary 
Dennison Gailey, violinist, this summer in the Middle West 


and Southern States. He will return to New York early 
in the fall. ant 
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GLEE CLUB OF FRIENDLY SONS 
OF ST. PATRICK WINS PRAISE. 


New York Singers Score Fine Success at Washington— 
Conductor Wilbur A. Luyster Presented with Hand- 
some Baton and a Dinner Is to Be Given in 
His Honor— Other Engagements Result 
from the Washington Appearance 
of the Glee Club. 


In connection with the important Irish national event, 
held in Franklin Park, Washington, D. C., May 16, i. e¢., 
the unveiling of the statue of the Irish naval officer of 
the United States, Commodore Barry, an attractive feature 
of the festivities was the concert by the excellent organiza- 
tion, the Glee Club of the Friendly Sons of St. Patrick of 
New York, whose conductor is Wilbur A. Luyster, the 
well known New York musician. 

When the club was organized a year ago, through the 
efforts of Judge John Delaney, ex-president of the Friend- 
ly Sons of St. Patrick, and Victor Herbert, its vice-presi- 
dent and honorary vice-president of the Glee Club (for 
whom he has written and dedicated songs), for the pur- 
pose of singing many of the old Irish melodies, of which 
so many are never heard, the services of Mr. Luyster were 
secured as conductor, because of his unusual success in 
organizing and training choral organizations. 

There are forty-five members of the club, and during 
this season the progress has been particularly marked. 
Among the numerous concert appearances during the year 
were those at Hotel Astor and the Waldorf-Astoria, with 
the American Irish Historical Society, New York, both 
of which were highly commended. 

Mary Jordan, of the Century Opera Company; John 
Finnegan, tenor soloist of St. Patrick’s Cathedral, New 
York, and Edith Mae Connor, harpist, assisted the club at 
the concert on May 15, at the New Willard Hotel, Wash- 
ington, D. C. The concert proved to be a musical treat, 
and it was said that.nothing like it had ever been heard 
tefore in Washington Every number by the club was 
artistically given, and showed careful training in the lights 
and shades; the attacks were bold and the sustained pas- 
sages were sung with fine volume, full, round and well bal- 
anced; the diction was of a distinctness that most of the 
older and more prominent clubs would be proud to pos- 
sess. All the numbers were sung a capella. 

Mr. Finnegan’s voice was at its best, and the papers 
spoke of its pure tenor quality and the interpretation of his 
songs as resembling John McCormack’s. 

Edith Mae Connor proved herself to be a_ skilful 
player for so young a performer on the harp, and a mu- 
sician of promise. 

To show their appreciation of the work accomplished 
the members presented Mr. Luyster with a handsome baton 
of ivory, heavily mounted with silver, with an inscription ; 
they will also give a dinner in his honor this week. 

This was the program: 


Boys of Wexford : Traditional 
Glee Club. 


Ver dalle 
Mascagni 


Valse Caprice : 
Intermezzo from Cavalleria Rusticana 
Edith Mae Connor 
Kitty Magee : (Arr. Horatio Parker) Arthur Foote 
In the Mid Mour of Night (Arr. Horatio Parker) Arthur Foote 
An Irish Folksong ...fArr. Horatio Parker) Arthur Foote 
Glee Club 
Aria from Samson and Delila Saint-Saéns 
Mary Jordan 
Aria from La Boheme Puccini 
John Finnegan 
Little Irish Girl ° ...Lohr 
Cruiskeen Lawn Arr. Victor Herbert 
Glee Club 
The Hail of the Friendly Sons (J. T. ©. Clarke) Victor Herbert 
Glee Club 
Medley of Irish Airs 
Edith Mae Connor 
Molly Bawn . Lover 
The Snowy Breasted Pear! De Vere 
John Finnegan 
Claribel 
Traditional 


Come Back to Erin 
In Dublin's Fair City 


Oft in the Stilly Night Stevenson 


Bendemeer’s Stream Gatty 
Ould Doctor McG na ..-Lohe 
Crouch 


Kathleen Mavourneen 
Marvy Jordan 


Beineve Me If All Those Endearing Young Charms 
New Ireland (J. T. C. Clarke) Victor Herbert 
Star Spangled Bonne 
Through the success of the club at Washington, it has 
been engaged to give concerts at Boston, Providence, New 

Haven, and Philadelphia next season. 

The Catholic News, in its issue of May 23, paid th 
following tribute to the organization and soloists: 

“One of the most enjoyable features of the exercises 
held in connection with the unveiling of the Barry monu 
ment. in Washington was the concert given by the Glee 
Club of the Friendly Sons of St. Patrick of the City of 
New York. The concert was given at the New Willard 
Hotel, on Friday night, May 15, the eve of the unveiling 
of the monument, and was attended by a distinguished 
audience which included a number of representatives of 


Traditional 





foreign countries, United States Senators and Congress- 
men and men and women of national reputation who had 
come to Washington to take part in the monument exer- 
cises. The mediators of the Mexican trouble, represent 
ing Argentina, Brazil and Chili, were also among the 800 
persons present. 

“A photograph of the members of the Glee Club, taken 
at the New Willard Hotel, is reproduced in this issue of 
The Catholic News. The members in the first row, sit 
ting, are: T. S. O'Connor, M. E. Shea, J. J. Kane, Wilbur 
A. Luyster, Edith Mae Connor, John F. Joyce, Mary Jor 
dan, William J. Clarke, Edward E. McCall (president of 
the Friendly Sens of St. Patrick), Judge Lee, John Fin 
negan, Allan Cassidy, William H. McKiever. Second 
row: C. F. Osborne, Eugene Galvin, Stephen Gill, Tohn T 
Brennan, J. J. Byrne, Alexander I. Rorke, Terrence S 
Keating, R. W. Meade, Robert McKeon, J. E. Fitzpatrick 
Richard Gunning, Thomas ]. Taffe. Top row: Thomas 
S. Fitzgibbons, W. J]. Downes, William F. Hooley, Andrew 
Wallace, Joseph T. Ryan, Joseph O’Brien, John Rapp 
Thomas F. Keogh, D. S. O’Connor, J. B. O'Keeffe, James 
E. Ledwith, Frank P. Reilly, Leon Bailey, Thomas Byrn 
J. J. Cassidy, J. Joseph Colligan, P. J. Quigley. 

“Although the reputation of the Glee Club, which was 
but recently organized, had preceded it to the capital city 
the audience was hardly prepared for a concert of such 
high artistic merit as was furnished by its members. The 
choral singing was excellent, but it was the soloists that 
made the greatest impression. The singing of John Fin 
negan, the tenor, was a revelation to those who had not 
heard him before. His rendering of ‘I Hear You Calling 
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Me’ and ‘Mother Machree,’ which he gave as encores, 
were compared favorably with the work of John McCor 
mack, the great Irish tenor. Mary Jordan, contralto, was 
generously applauded for her singing of several difficult 
arias, and Edith Mae Connor, the young Brooklyn harpist 
won the audience by her delightful rendering of Irish airs 
on Ireland’s tuneful instrument 

“Mr. Finnegan sang an aria from ‘La Boheme,’ ‘Molly 
Bawn,’ ‘The Snowy Breasted Pearl,’ ‘I Hear You Calling 
Me’ and ‘Mother Machree.’ Miss Jordan sang an aria from 
‘Samson and Delilah,’ ‘Bendemeer’s Stream,’ ‘Ould Doctor 
McGinn,’ ‘Kathleen Mavourneen’ and ‘Long, Longe Ago.’ 
Miss Connor played beside a medley of Irish airs, Ver 
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dalle’s ‘Valse Caprice’ and the intermezzo from Mascagni's 
‘Cavalleria Rusticana.’ 

“The Glee Club, which was conducted by Wilbur A 
Luyster, sang the following numbers: ‘Boys of Wexford,’ 


‘Kitty Magee,’ ‘In the Mid Hour of Night,’ ‘An Irish Folk 


song,’ ‘Little Irish Girl,’ ‘Cruiskeen Lawn,’ ‘The Hail of 
the Friendly Sons,’ ‘Come Back to Erin,’ ‘In Dublin’s Fai 
City,’ “Oft in the Stilly Night,’ ‘Believe Me, If All Thos 
Endearing Young Charms,’ ‘New Ireland’ and “The St 


Spangled Banner.’ in which all joined.” 


Ossip Gabrilowitsch’s Successes. 


New praises of Ossip Gabrilowitsch in the most positiv 
terms herald him as one of “the few great stars in 
musical world.” How widely this opinion prevails is 


shown by the appended criticisms 


Ossip Gebrilowitse showed el gain t 
deal inte t styles sica erature H 

nic nly serve : ns of veying r 
f e ¢ s I er | reige Berlit 

The great art - < p t ' etrayed the perf< 
uch, the most atisfying rhyt nd larity i terpretat 
hat always penetrated the innermost de ‘ V De 


Tagesreitung, Re 


Gabrilowitsch is wi t ques r f the great 

mong the rt sicians f the present day H id lier 
ympletely spellbound, ; y : aurve ‘ nd f 

the rare poetry " t s nes the x 

retations Strass! we Post Strasst g 

rhe pe perfe Gat ‘ solv y tec " 
problem and ls a { tions r tt ‘ ed ty 
with the spiritual eaning d | the r \ 


Strassburg 


One as to ‘ ~ g the g 
mn the musical cow lis 
wonderful style merite the A ‘ ying “ 
forth Gil Blas Pa 

Ossip Gabrilowits ed Weber ‘ 
brilhant exe tion i ‘ t giving 
tender ! ‘ Z ‘ 

nd rhyt Ne j } Buday 

Ossip Gab A x ve" pl 
excellence t t t j ene 
velvet t : “ not 
passed by y { at c r ‘ 

qualities t go w ‘ y tt we I 


“Erminie’’ Given in Philadelphia. 


“Erminie,” the opera in which Francis Wilson appeared 


was given recently in the South Broad Street Theatre 


Philadelphia, by the Cecilian Opera Company, a musical 
weanization of Philadelphia and Delaware County m 
pe ed ol seventy voice 

The production was ar xcellent one, the training at 
staging of the opera having been done by Owen 3. Fitz 


gerald, with Mary Dolores McEntee as accompanist Ma 
Farley, who sang the role of Mabel in the “Pirates of 


Penzance” with this organization last year, and who steppe 


in at the last minute and so capably repeated the part wit! 
the Savoy Opera Company this year, was heard in the rol 
of Erminie 

The orchestra was under the direction f kdwar ] 


Maguire 


THE GLEE CLUB OF THE FRIENDLY SONS OF ST. PATKICK OF NEW YORK, WILBUR A. LUYSTER, CONDUCTOR 


Photographed at the New Willard Hotel, Washington, D. C., 
in honor of the Barry 


where the (lub gave a « ee I lay ever g. M 
Monument unveiling 
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ABERDEEN’S TWELFTH FESTIVAL. 


Minneapolis Symphony Orchestra and Well Known Soloists 
Heard in Pleasing Programs —Notes. 


Aberdeen, S. Dak., June 4, 1914 
twelfth annual May music festival took place here 
Che program was furnished by 
Orchestra, Emil Oberhoffer, 
1 Eats ductor, and the Aberdeen Choral Society of one hun- 


+ re oices, under the direction of A. W. Voedisch, The 
b concert took place on Saturday evening, May 30, and 


iv % to June I 


eapohs Symphony 


— ; is given before a large and enthusiastic audience. The 
= gram was furnished by Sibyl Sammis MacDermid, so- 
ihe rano, and James G. MacDermid, composer-pianist, of 

i Mr MacDermid was heard in English, Ger 

} nd French songs The American group was given 

1 to compositions by her husband, who, at the piano, played 

I juisite accompaniments to his wife’s successful rendi 
ee n of “Fulfilment,” “Heart o’ Me,” “Sacrament,” “Chari 
The Song that My Heart Is Singing,” “If I Knew 


nd You Knew Me” and “My Love Is Like a Red 


in Sunday afternoon, May 31, the second concert took 

foes ind the Minneapolis Symphony Orchestra, undet 
| 1 Oberhoffer, was heard in a well balanced program 

jloists were Leonora Allen, soprano; Theodore Har 
ind Cornelius van Vliet, cellist On Sunday 
| ird concert was devoted to the presentation 
Delilah” by the Aberdeen Choral So 
which A. W. Voedisch is the able director. The 

t Leonora Allen, soprano; Alma Beck, con 
4 lohn B Miller tenor and Pheodore Harrison, 
| the Minneapolis Symphony Orchestra The 

rk of the orchestra, chorus and seloists was above re 


afternoon, June 1, a miscellaneous pro 
ram was presented by Emil Oberhoffer and his orchestra 
feck, contralto; John B Miller 
Che last concert took place 


¥y 


tenor, and 
Williams, harpist 
/ nday « ng, June t. Richard Czerwonky, violinist 
j H | concertmaster of the Minneapolis Symphony Orches- 


rd in the “Fantasia Appassionata,” by Vieux 


d the other soloists, John B. Miller, Leonora 
n and Theodore Harrison, shared with the violinist in 
oe 
of the evening Che orchestra gave a splen 
of itself in the Lalo overture to “Le Roi d’Ys” 
ul in Max Reger’s ballet suite 
l twelfth annual May festival was one of the most 
ful ever presented in this locality 
Nores 
At fi concert ex-Governor Herried was present 
Mr Herried, and after the program furnished by 
- ; : MacDermids, entertained the popular Chicago musi 
ciat 
I C. Freemantel, of Minneapolis, was billed to 
ir, but was replaced by John B. Miller, of Chicago, 
(_ onductor ind director A W Voedisch is the first 
1f Alma Voedisch, the well known Chicago man 
y An American Girl’s Success. 
5 connate 
Kdyth Walker, the great American soprano, after win 
PY ll the triumphs there are to be won in Europe, will 
| r native country next fall to join the forces of 
Chicas Opera Company 
Walker is a native of Rome, N. \ She grew up 
st healthy American girls in a small country city, 
ted from the Rome Academy, and must have been a 
ce cholar, as she was immediately engaged to teach in 
blic schools of Rome. She already had a fine voice, 
‘ had quite a local reputation, and every Sunday went 
asi to Ut to sing alto in the choir of the Westminster Church. 
x ra year of teaching in the grammar schools of Rome, 
position as teacher of singing in the public 
Syracuse, imparting musical knowledge to the 
the City of Starch, according to the then famous 
em, in the meantime still continuing her 
nein” il i tica 
ee ine Sunday after church the president of the musical 
ittee of the church, who was likewise president of the 
il bank, and who occasionally afforded himself and fam- 
he luxury of a visit to the “opry” in New York, came 
her after church, praised her singing, saying that 
e we some es in her voice which sounded exactly 
: : like those of Scalchi, the famous contralto of that time. 
%S i It seems to me there are great possibilities in your voice,” 
e (and he turned out to be a true prophet). “Why 


don’t you go abroad to have it properly cultivated?” The 
idea had never occurred to Miss Walker, but the more she 
thought of it the better she liked it, and obtaining the nec- 
essary financial support, she soon after left for Germany. 

In those days Dresden had a great reputation among the 
Americans and English as a place to study music, so she 
was naturally attracted to the Dresden Conservatory “par- 
ticularly,” as she says, “because it was very cheap.” “I 
was what we call a fool for luck,” said Miss Walker, speak- 
ing to the Paris correspondent of the Musicat Courier 
recently at the Hotel Majestic, “for, without knowing any- 
thing in advance as to the teachers, I was lucky enough to 
find Mme. Orgeni, who fortunately for me proved to be 
exactly the person best fitted for my instruction. She was 
my one and only teacher.” 

Miss Walker’s progress was very rapid; she was soon 
ready for her debut, which she made at the Royal Opera 
House in Berlin, her first role being Fides in “The Prophet,” 
and she was immediately engaged on the strength of it. 
Not advancing fast enough to suit her ambitions owing 
to theatre intrigues, she demanded her release at the end 
of the first season, and was immediately engaged for the 
Royal Opera House of Vienna, where she continued for 
several years as the leading contralto and became known 
all over Europe through her many appearances as guest. 
During her first year at Vienna Dr. Kienzl’s tremendously 
popular folk opera, “Der Evangelimann,” was produced 


there. In the second act there is an. important contralto 





EDYTH WALKER AS ISOLDE, 


solo, one of the most popular numbers of the opera. The 
Emperor Franz Josef was present at the first performance 
and was so taken with Miss Walker's singing of this that 
he went repeatedly thereafter to hear the second act only. 
\ few months later the Czar of Russia went to Vienna to 
visit the Emperor, and Miss Walker was especially com- 
manded to sing this number at the court concert given in 
his honer, after which she was awarded the title of “kaiser- 
liche kOnigliche Kammersangerin.” 

When Heinrich Conried came to America to undertake 
the direction of the Metropolitan Opera House he sought 
out the famous Vienna alto and took her with him. She 
remained in New York for three seasons at that time. 

It was at this period that Miss Walker discovered and 
exploited the possibilities of the upper register of her voice, 
appearing for the first time as Briinnhilde in “Die Wal- 
kiire” and also singing the “Queen of Sheba” in Goldmark’s 
opera. 

German opera has always had the greatest attraction for 
her and, not finding sufficient opportunity to develop along 
her chosen line in New York, she decided to return to 
Germany, joining the Hamburg Opera, where she remained 
for several years, singing all the important roles which fall 
to a dramatic soprano and specializing in the Wagner op- 
eras. It is hard to imagine anything finer than her Isolde 
or her Brinnhilde, two roles in which she stands unrivaled 
as singer and actress at the present day. 

In recent years, during which she has made Hamburg 
her headquarters, Miss Walker has sung in practically all 


the important opera houses of Europe; she was summoned 
to Bayreuth a few years ago to sing Elsa in the revival of 
“Lohengrin.” She has sung at the famous Mozart festival 
at Salzburg and is a regular guest at the yearly Wagner 
festival at the Prinzregenten Theatre in Munich. She has 
sung in London at Covent Garden, both in the regular sea- 
son and with Mr. Beecham. 

Miss Walker will return to her native land next season, 
after an absence of eight years, with a European reputation 
second to that of no other singer and is bound to win a 
success for herself there which will stand in no way behind 
that which she has enjoyed in Europe. 





Excellent Program by Virgil Pupils. 


A well rendered program was heard at the recital of the 
pupils of Marjorie Parker, John Stephan and Robert 
Young at the Virgil Piano School, New York, Tuesday 
evening, June 9. 

Frank Scherer opened with the first movement of the 
Beethoven G major sonata, which he played with good 
technical control and feeling. 

Kate Gaither played the “Reverie” of Debussy sympa- 
thetically and the “Ballade” of Brahms later in the even- 
ing with clearness of touch and warmth of color. 

Gladys Howe showed a thorough knowledge of pedal 
and rhythmic effects, and was able to impart spirit and in- 
terest to her performance of the Liszt “Mazurka.” 

Ellen Ringle excelled in the clear singing quality of her 
arpeggio passages in the “Gondole” by Reynold. Although 
this piece lacks the peculiar rhythm of its type, she im- 
parted a tranquil repose to its phrases that proved effec- 
tive. 

In the andante from the Beethoven sonata Edith Rund- 
spaden brought out the full richness of the chords without 
disturbing the classic atmosphere peculiar to the sonatas 
of this master. In brilliant contrast came the Godard 
“Mazurka,” which she played with expression and pre- 
cision. 

Emily Kemmer gave a sympathetic rendering of Wag- 
ner's “Evening Star.” The melody tones were full and 
rich and the phrasing was evidently the result of thought- 
ful and appreciative study. 

Chester Barris played Mendelssohn's well known 
“Spring Song” with splendid touch and refreshing bright- 
ness. In the Godard “Waltz” he handled the rhythmical 
surprises cleverly. 

Maude Rehbein performed skilfully. Her delicate touch 
in runs and pianissimo passages of the “Fan Waltz” added 
to her power, sense of rhythm and precision in the “Polo- 
’ created an impression of versatility and complete- 
Her command of the 


naise” 
ness of technical accomplishment. 
pedal was equally good. 

The teachers of the Virgil Piano School should be 
proud of their work as shown by this recital. The com- 
pleteness and thoroughness of the methods used were ap- 
parent. 

Mrs. Virgil is still in the West on the recital tour men- 
tioned last week. Reports show that she is meeting with 
continued success. 





Tina Lerner’s Many Engagements. 


Among Tina Lerner’s achievements since her last visit 
to America was a tour of Spain, which proved highly suc- 
cessful. Norway and Sweden received the young pianist 
with such enthusiasm that a return visit to those countries 
has been arranged for the period prior to her sailing for 
America in the fall. The dates already scheduled include 
appearances in Bergen, September 24 and 26; Stavangen, 
September 28; symphony concerts in the National Theatre, 
Christiania, October 3 and 6; and Stockholm, October 8 
and 10. The symphony appearances will be under the baton 
of Halverson. Miss Lerner will then appear in Brussels, 
Antwerp, Paris, London and other English cities, and will 
close her tour in Liverpool, October 27, where she has been 
re-engaged for the Akeroyd symphony concerts. 

Interest in her forthcoming American tour—her fourth 
visit to this country—is pronounced. Miss Lerner will be 
heard with the leading symphony orchestras and will make 
a recital tour that will take her to the Pacific Coast. 








Lofty Ambition. 





Maybe Caruso sang while taking the aeroplane ride just 
to be able to say that he had sung higher than any other 
tenor.—Rochester Union. 
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“THE MAIN PURPOSE IN MUSICAL EDUCATION.” 


Excerpts from an Address Delivered by James Francis Cooke at the Annual Concert 
of the Von Ende School of Music, New York, Monday Evening, May 25, 1914 
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It is said that the thing which distinguishes a journalist 
from other men is his desire to find out the opinion of the 
public as a whole upon matters of real moment. As a 
journalist, who is also part musician, part writer and part 
teacher, I must confess to this weakness. I should like to 
know, for instance, what the majority of the people of New 
York would say if they were asked, “What is the most im- 
portant question of the day?” Of course, the answers 
would be colored by the individual interest of any one who 
might be brave enough to attempt a reply to such a stupen- 
dous inquiry. 

The stock broker would probably declare that the most 
important question would be answered by the next two or 
three feet of paper tape sticking out of the ticker. An- 
other would find his answer in the Holy See at Rome. An- 
other might feel that it depended upon how many good 
young American soldiers we stood up for targets in a for- 
eign country. Another would find the answer in some 
gigantic problem of engineering, like the Panama Canal. 
Another would convince you that the questions of the day 
were being settled in the diamond or in the polo grounds 

A week or so ago, in beautiful Rittenhouse Square, Phil- 
adelphia, surrounded by the homes of multi-millionaires, | 
met a middle aged man whose main thought was where he 
could get a reasonably clean lodging house that wouldn't 
cost more than fifteen cents a night. Perhaps in the end 
1 might reach a real philosopher, an Aristotle, a Chateau- 
briand, a Schopenhauer, an Emerson or a Herbert Spencer 
who would say at once, “Of all the things that really count, 
education is perhaps the chief concern of the individual and 
of the state.” Indeed, Aristotle is quoted as saying upon 
one occasion that the educated man is as superior to the 
uneducated as the living is to the dead. 

Education is the great vital thing today, yesterday and 
tomorrow. In Asia, Africa, Europe and even on our own 
continent, we come across the ruins of civilizations so mar- 
velously great that we tremble when we think of them. 
Here and there some crumbling monument, like the pyra- 
mids of Egypt, remains to tell the tale—ghostly reminders 
of vanished races. But most astonishing of all, the learn- 
ing of the ancients is as useful today as it was thousands 
of years ago. Athens now is little more than a few piles 
of broken marble, but the plays of Aeschylus are acted all 
over the world. The wars of Alexander the Great are 
known to only a few who browse in history, but the me- 
chanical principles evolved by Archimedes are seen a mil- 
lion times in a million ways in our own country. Rome is 
in ashes, but the inspired teachings of Jesus Christ are still 
going on. The entire dynasty of Napoleon Bonaparte has 
been wiped out, but the symphonies of Ludwig van Bee- 
thoven are played every year in every civilized metropolis 
of the world. Napoleon produced a dead thing; Beetho- 
ven produced a livimg-thing: ' One was destructive genius; 
the other was a constructive genius. The great educators 
of the world are the constructors. Don’t you see that the 
great vital thing of all ages is—Education. 

What then is the main purpose of musical education? 
Why should hundreds of millions of dollars: be spent for 
music every year? Why should countless pupils work 
diligently at keyboard year in and year out? 

A few weeks ago | asked a ten year old boy why he 
studied music and the answer came like a flash—“The old 
man would beat the life out of me if I didn't.” Then I 
asked another youth why he studied and he said it was be- 
cause his mother wanted him to study. I told him that 
this was a very good reason and that if he always did as 
his mother wanted him to do he wouldn't go very far 
astray. 

Another reason that pupils give for studying is that it 
will make them accomplished. There is something in that, 
too. If music merely serves to keep the young person 
from being a wall flower it is doing a great deal. More- 
over, I know of at least five cases where accomplishment 
in music has helped business men to acquaintances that 
have been of immense importance to them. One, for in- 
stance, came to know a great steel king through his music 
and it was this accomplishment that put him in line for 
business heights he might never have attained otherwise 

Ancther case is that of a journalist who through his 
music met a newspaper magnate who raised this particu- 


lar journalist to a salary of $50,000 a year. Of course, 
the newspaper man has wonderful ability, but it was his 
music which gave him the necessary introduction. So you 
see, music is not to be sneered at if it merely serves as an 
accomplishment. 

| once asked a young lady in Germany why she studied 
music and she replied very naively, “What kind of a chance 
would I have to get married without a musical education?” 
I'm not putting it beyond some young American girls to 
bait their matrimonial hooks with music. The young 
lady who works for two weary years to learn “The Rosary’ 
must have some method in her madness. In any event it 
is always safer to bait one’s matrimonial hooks with Men 
delssohn, Chaminade, or Nevin, than Schénberg, Ravel or 
Reger, unless you want to get a Schénberg sort of a man 

In some families, music is studied for the sheer love of 
the thing, as it was, for instance, in the famous Mendels 
sohn family. Have you ever read of their delightful Sun- 
day gatherings at the Gartenhaus in Berlin? Felix played 
his sister Fanny played, and there was always some friend 
really worth while who came in to add distinction to the 
event. When I think of the wasteful, silly way in which 
American children are encouraged to spend their Sunday 
afternoons and evenings, | long for some great reforme: 
to convert America to the beauty of music in the home, th« 
joy of gathering around the piano or the violin, that brings 
one of the highest pleasures into our lives. 

Let us have more and more music in our homes. We 
are constantly hearing about the breaking up of the family 
unit in America. The reason the family unit breaks up is 
that there is next to nothing to hold it together. With the 
young man of the family pickling himself with cigarettes 
in a pool room and the young woman off with “God knows 
who” at a moving picture show exploiting the worst that 
degenerate minds can think of, there is certainly a pro 
digious need for something to keep our young men and 
women close to the home. 

You say this does not hit me. My daughter never goes 
to a moving picture show and my son never goes to an 
objectionable pool room, but I am simply using these as 
symbols of the eccentric force which seems to be working 
havoc with our American home life. If you think that | 
am exaggerating just take a peep at the blotters in some 
police station or walk through some great penitentiary 
and see that the majority of the convicts are not old men 
but in most cases little more than boys who have strayed 
from the home. Now, if music is one of the things which 
will cement home life, can we have too much of it? 

But, we have not touched upon the main purpose of 
music—Education. It would be very easy for me to point 
out to you numberiess passages in books of quotations in 
which great writers or thinkers have paid their tribute to 
music, but that would only add unnecessary length to this 
talk. My main object is to point out that music offers a 
kind of intellectual drill that when taken with common 
sense is one of the most valuable of all educational exer 
cises. 

Music study fosters certain life habits in a most aston 
ishing manner. Indeed, | should judge from wide read 
ing upon the subject and acquaintance with music during 
some thirty years, that there is no other study which offer 
quite the same opportunities for the development of certain 
mental qualities that are of great importance in every walk 
of life. 1 would like the business men who may be here 
to consider closely the following list and reflect upon its 
significance in every day business life. 

Music develops in an altogether remarkable manner, 

industry, 

Regularity, 

Accuracy, 

Rapid thinking, 

Intense concentration, 

Bodily control, 

Refinement and taste, 

Carefulness, 

ludgment, 

Immense persistence. 

If you can tell me of any other single study that will do 
half as much as music in these directions, | would be glad 
to know of it. 


Phere is a vast difference between merely hearing music 
and learning to interpret music You can place the most 
expensive mechanical instruments for reproducing music 
in your homes and you will not get the kind of a musical 
education | have in mind. I am much in favor of the ma- 
chines for the purpose for which they are intended, They 
ire wonderful inventions and are a part of this giant age 
when inventions are revolutionizing our whole mode of 


living, but these machines can never supply that unsur 


passed mental drill which only the study of how to inter 
pret music itself will give 

In the historic legal tilt between John Ruskin and cur 
distinguished American artist, James MacNiel Whistler 
who had cast aspersions upon the London art critic, Tom 
Taylor, Whistler brought out in very comical fashion the 
fact that a man might spend his whole life as guard in an 
art museum and yet never be an artist You might put 
in your whole vacation in the Metropolitan Museum of 
Art and yet at the end you could not reproduce a Rubens 
a Van Dyke or a Sorello In much the same manner, you 
might pump away at a player piano for a lifetime, and yet 
you would never have had that wonderful experience of 
having a Beethoven sonata or a Chopin nocturne literally 
pass into your mind, and then be able to play every note of 
it from the depths of your soul Che piano player and the 
sound reproducing machine have a really wonderful effect 
upon the development of musical taste, but the chief bene 
fits of music will always be reserved for thuse who study 
it as an art and as a science 

One of the great educational advances made during the 
last century was the discovery that the training of the hand 
In past ages scholar 


ship seemed to stop in the skull Che education of the 


was a matter ol vital importance 


hand as a part of the brain was hardly considered educa 
tion. With the oncoming of inventions, with one machine 
doing the work of a hundred or a thousand hands, we wit 
ness a strange paradox, the hand is becoming more and 
more appreciated Paul Brocea, the great French scien 
tist, discovered in those wonderful parts of the brain, now 
known as the areas or convolutions of Brocca, that the 
power of speech was in some mysterious manner connected 
with the hand that was used most Phat is, if we use th 
right hand, the brain cells which have to do with speaking 
are located on the left side of the brain and vice versa 
rhis has always indicated to me unlimited possibilities 
for psychological investigation suggesting that a high de 
gree of manual dexterity in both hands is very desirable. 
| have known personally most of the great pianists of the 
last fifteen years and almost an equal number of great 
singers. Strange to say, that while one now and then en 
counters a singer with linguistic ability, the pianists have 
in most instances surpassed an equal number of celebrated 
singers in a most surprising manner. I have a strong feel 
ing that the superior manual training of the instrumentalist 
makes the acquisition of languages far more simple, | 
may be wrong in this assumption, but I have been collect 


ing data upon the subject for years and intend to make a 


more deliberate study of this most interesting subject at 
some future time when | am not called upon to work six 
teen hours a day. 

Now, | would like to say a few words to the students 
themselves Don’t you see that even if you fail to reach 
the high goal you have set for yourself in music, you will 


till possess the educational benefits and delights which 
music study has brought to you. Not every one can be a 
virtuoso, a singer, a composer or a teacher. Only a very 
few can succeed as virtuosos. In fact the very thing you 
long for may not be what you would long for twenty years 
from now We so easily mistake the purpose of things 


I am reminded of the story of the Irish sailor who sent 


home a parrot to an old friend in Ireland At the end 
of his voyage, he returned to his friends and said, “Dom 
inic, ye never wrote anything about that beautiful parrot 
I sent vou from Mexico last year What was the matter 


with the burd, didn’t ye like it?” 

His friend said Barney, | hate to tell ye it was as 
tough as the divvle.” 
| ; 


Some of you may be looking forward to a brilliant career 


as a virtuoso, but may find it like the Irishman’s parrot 
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us BAND 


“HEARD THE VW ORLD 
AROUND’ 
Office: 1 West 24th Street 
Telephone 6128 Greeley 


Klexander FS .OoCE 


CONCERT VIOLINIST 
Management, Foster & David, 500 Fifth Avenue, 


KIDD KEY CONSERVATORY “Yaus" 
Hane Richard has been made Director in the Conservatory and is assisted by as abie 
corps of ee, ae Wetzore has also been added te the Conservatory 





New York 





‘eoulty 
MRS. L. A. KIDD KEY 


mS eet 
SOPRANO 


INEZ BARBOUR SOPRANO 


Management: Wolfsohn Masical Bureau, | West 34th St., New York 


FLORENCE ANIC TIN 


AUSTIN 


America’s Violinist 
Season 1914-1915 Now Booking 





SOPRANO 


New York 





Address: 
THOMAS McGRATH, 133 East 34th St., New York 
Phone Morray Hill, 2239 


Pi STUDIO AND OPERA SCHOOL (Italian Method) 


: ‘SCHNEIDER 


PHIL. ADELPHIA: 1706 Chestnut St.. October to May 
MUENCHEN, Germany: 9 Friedrich Str.. Jume to Sept. 15 


sCATHERWOOD <=. 


Fowler Apartments, 1110 W. Washington oa 
Les Angeles, Cal. Phone 


MARY DENNISON GAILEY 


VIOLINIST 


Address, Russell Bridges, Empire Life Bidg., Atlanta, Ga 





MARGARET SHIRLEY 


Soprano 
Available for Concerts, Recitals, Musicales 
IRISH BALLADS A SPBCIALTY 
ANNIE FRIEDBERG, Metropolitan Opera House Bidg., New York 








Yolanda 


STEINWAY 
ANO USED 


Exclusive Management 
> Hungarian 


M E R Pianist 


In America Season of 1913-1914 


vate scat CHARLES L. WAGNER, ***12rostwey.,,, 


BRAUN 


Repertoire 
Oratorio 





Voice Culture 
Opera Concert 


Studio: 446 CENTRAL PARK WEST 
METROPOLITAN 


us AL DA =: 


Assisted by Cotta Cassial, Cellist, and Frank La Forge, Pianist 
SEASON 1014-15 NOW BOOKING 
toy Concerts: &. E. Johnston, 145) Broadway, New York Gity 


Baidwia Piano Used 





SOPRANO 
OP THE 


iclusive Management 





OVIDE MUSIN’S “rt” 


Recognized as the HIGHEST SCHOOL of violin playing in the U.S, 





bow nt e 
SUMMER | ou k SE fo 
nal } rmony, with eminent 
Ov 5 Me vin, Coloratura So- 
vite { vut rse by CORRESPOND. 
THEMATIC | ATALOG UE of compositions and 
OVIDE Mt SIN dort : ries for santas num- 
lents in Se Pr ce Unrestricted. HAPE- 
Address the "REG ISTRAR, st W. 76th Se N.Y. 


a pretty tough proposition. In my recently published book, 
“Great Pianists on the Art of Piano Playing,” I have tried 
a verbal photograph of the artist’s life as I have 
Any one who imagines that a great pianist, or a 
great violinist, lives a humming bird existence, is very much 
mistaken 


to give 
seen it. 





Birdice Blye Abroad. 


The accompanying snapshot of Birdice Blye, pianist, of 
Chicago, was taken on board the steamer en route to for- 
Miss Blye, accompanied by friends, sailed May 
9 for Europe, where she will spend five months or more, 
and will visit Rome, Venice, Naples, Milan, Genoa, Flor- 
Dresden, Bayreuth, Munich, Strassburg, Geneva, Ant- 


eign lands. 


ence, 








BIRDICE BLYE CROSSING THE ATLANTIC 
Brussels and other cities, and will spend consider- 
in Paris and Berlin. 


Blye will fill a number of concert engagements and 


werp, 
ible time 

Miss 
renew many friendships formed during years of residence 


abroad 


Jaques Urlus’ Success in Brussels. 


The appended press criticisms followed the recent suc- 


cessful appearance of Jaques Urlus in Brussels: 


THEATRE DE LA MONNAIE 

giving memorable performances of 

“Siegmund,” but his greatest triumph 
t is impossible to believe that there 

veell U He fulfills not alone 

his poate: figure, but the 

makes him a perfect impersonator of 


leaves us alter 


Jaque Url 
“Lohengrin,” “Tristan” and 
was achieved in “Siegfried” 


is any singer who can « 1s in this role. 


he psychological parts by beautiful 


titanic greatness in his voice 


the young here.—-L’Independence, Belgium 


The third part of the Tetralogy brought even a greater crowd, 
drawing power of Jaques Urlus who appeared 
a perfect idol here and he deserves it. 
equal success and triumph as Siegfried than last 
in the happiest manner with his 
This voice sounded at the end 
without showing the least 
of his hard grand opera season work 
Parsifal, but 


lue to the enormous 


n the title role Urius is 


This time he had 


eason He impersonates this part 


flexible, wonderful, resist ne voice 


f the opera just as fresh as at the start, 
flect tiredness, in spite 
Urlus had the 


declined it wisely L’ Etoile, 


honor to be called to Paris to create 


Belgium 


for Jaques Urlus, the most admired Sieg 
How sounded this artist's 
niedelied and how enthusiastically gave he the 
of Praise.” The andience did not hesitate after the first 


but gave him 


It was a great triumph 


fried which we ever heard wonderful 


< bets 
ct to applaud enthusiastically, a veritable ovation, His 
wonderful mi 


expression, kep 


together with a marvelous 
duet with Briinnhilde 


icianship, fery temperament, 


up to the end and brought the 


pus climax Le Soir (Advertisement, ) 


Girls’ Glee Club Its Own Composer. 


Che third annual musical comedy production under the 
auspices of the Allentown (Pa.) College for Women Glee 
Club was rendered on May 23, in Dietz Hall, to a crowded 
house. It was the first time that the girls had presented 
a composition written by themselves, lyrics, music and all, 
and it was a complete sficcess. The lyrics were by Hilda 
Appel, a senior, and the music was the sum of ideas of all 
the members of the Glee Club. 


SHA w .E 


Baritone 


Recital, Concert, Oratorio Schiffman Bldg., St. Paul, Minn. 


Horatio Connell 


BARITONE 
Management HAMURL & 20NER ABOLIAM BALL, EW YORK 


SPOONER- ===: 
205 West 57th St. Hew York City 
“Phone, 6510 Columbus 


GINEVIEVE FINLAY-STEWART 


DRAMATIC CONTRALTO 
Acolian Hall, Ne w York 


ARIE st Baritone 


M. H. HANSON. tay Firth me’aves New York 














ed for St. Paul by Handel 
ensineunill neaged et Direction 


‘DUFAULT 


TENOR 
Address 339 West 23rd Street 


CAROLL BADHAM PREYER 


Studio: Stedie: 27 Ww arth Sst. aeotned Camas tis 


George | GARRE 


15 East 10th St. New York 


Christine MILLER Contralto 


Personal address: 1003 Heberton Ave., Pittsburgh, Pa. 
Management: HAENSEL & JONES, Acolian Hall, New York 


REINALD WERRENRATH 
BARYTONE 


THF WOLFSOHN MUSICAL BUREAU 
New York 





Tel. 7731 Chelsea 














Management : 
1 West 34th Street, ° - 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y. 


DAVIDSON": 


Management: WALTER ANDERSON 
171 West 57th Street New York 


CECIL FANNING saritose 
H. B. TURPIN sccompans 


Having returned from a year of concert giving 
in Germany, Italy and England, are 
NOW AVAILABLE FOR RECTTALS IN AMERICA 
Address: H. B. TURPIN, Dayton, Ohio 























YVONNE DE 


TREVILLE 


Coloratura Soprano 
Grand Opera Prima Donna 


Seon 1914-15 Now Booking 


Available for Concerts, Musicales, 
Recitals and Festivals. 





European Address: 68 rue de ‘Aurore, Bruxelles, Belgium 
American Address: - 62 De Hart Place, Elizabeth, W. J. 
Cable Address: Detrevilie-Bruxelies 
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DJANE LAVOIE-HERZ 


CONCERT PIANIST 
Touring Canada and United States Season 1914-1915 
Concert Direction M. H. Hanson, 437 Fifth Ave., New York. 
TENOR 


Steinway Piano used. 
Wi IEE LER *:: Soloist sae ae 


Personal HE 61 E Place, New York Personal "poorecentaiive 


FRANCIS ROGERS ~522==— 


LOU 
Recital, 











“aaa 


Concert 





sizttooo NEVVKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production. 
1425 Broadway, Metropolitan Opera House Bidg., New York 
Mail address, 11 Morgan Ave., Norwalk, Conn. 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
Management of Miss Annie Friedberg, 1425 Broadway, New York 


WHEELE 


MEZZO-SOPRANO 
CHICAGO GRAND OPERA COMPANY 


Emilio de Gogorza 


Baritone 


Management: Antonia Sawyer. 1425 Broadway, New York 


GEORGE HAMLIN 


in his last Liederabend met the same ——— success which at- 
tended his first recital. There is a radiance and warmth in his 
artistic and intelligent delivery which affects his audience most hap- 
pily.—Der Rei hsanzeiger Berlin 
“encert direction Wolff, Flottwellstr. 1, Berlin 
Haensel & Jones, Acolian Hall, New York. 
AVAILABLE For 4 Limiter Numer oF Encacements, Srrinc, 1915. 


Olga von Turk-Rohn 


“‘Europe’s Famous Song Bi 


Season 1914-15 Now Booking 


Management 
Metropolitan Musical Bureau, New Brunswick, N. J. 


rossi OLITZKA 


ROSA 


CELEBRATED RUSSIAN CONTRALTO 


Engaged as Soloist, Great Texas Saengerfest, May 11 to 14, 1914 
AVAILABLE FOR CONCERTS, ORATORIOS and MUSICALES 
Manager R. E. JOHNSTON, 1451 Broadway, New York 


ALBERT SCHOTT 
DRAMATIC TENOR 


In America Season 1914-1915. Available tor Recitals, etc. 


Terms, Dates, ete.. Address temporarily, care Mus- 
seat Gousbane 437 Fitth Avenue, New York. 
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THE 
PHILHARMONIC 
SOCIETY 


otf NEW YORK 
1914 Seventy-Third Season 1915 
JOSEF STRANSKY, Conductor 
SUBSC2IPTION SERIES: 


New York, Brooklyn, Baltimore 
and Washington. 








TOURS; 
New England, New York State, 
Canada, Middie West, South 





Prospectus on application to 


FELIX F. LEIFELS, Manager = New von 











Alice Nielsen to Remain in America. 
Alice Nielsen has decided not to go abroad this sum 


mer, but will spend the time in her own country. 
have been so many applications for concerts during the 


There 


summer months that she has decided to accept a number 
of them. 

Sunday, June 7, she was a member of a house party 
and Mrs 
Hampton's Magazine), who owns the farm adjoining that 
of Charles L, at Pawling, N. Y 
the country church, and on Monday of last week 


given by Mr. Benjamin B. Hampton (late of 


She sang in 
started 


Wagner 


on an automobile tour of New England. 

Miss Nielsen will fill a number of engagements in 
August at Chautauquas and summer resorts, and will open 
her fall season on October 1. Her recent brilliant success 
at the Chicago North Shore Festival, in’ Evanston, Ill 
can best be stated in the following excerpt from a letter 
written by Carl D. Kinsey, business manager 

“IT told Miss Nielsen we surely wanted her for the 1915 
of May; 


festival the last week she made good success Sat 








| 


Photo taken by Edna Gunt Peterson 
ALICE NIELSEN AND EDWIN SCHNEIDER 
PANIST) IN LAWRENCE, KAN 


(ACCOM 


urday afternoon, for which I am very glad. I want you 


to know that we very much the manner in 


which Miss Nielsen came to 


appreciate 
us last week; it was truly 
noble of her, and I expressed this to her in no uncertain 


terms. Of course, we will have to determine a little later 
on which night it will be best for Miss Nielsen to sing 
next year, but you can rest assured we want her on this 


program.” 


Dan Beddoe’s “Samson.” 





Dan Beddoe sang the role of Samson, when the Handel 
and Haydn Society presented “Samson and Delilah,” in 


N. H., 


These were press comments: 


toston and Keene, this season 


Dan Beddoe, in the role of Samson, sang necientiou 
uliarly robust and resonant ter 


Boston Herald, February 9, 1914 


made good use of his vorce a pec 
throughout 


Mr. Beddoe gave pleasure by the musical quality of his voice It 
is better adapted to a lyric than a heroic role The impetuous and 
flaming spirit of declamation underlies Samson's songs of exhort 


tion to his countrymen, although he ex 
Boston Globe, February o, 1614 


Mr. Beddoe sang dramatically Boston Post, Februa 


arked the singing of Mr. Beddoe Boston Evening 


Record, February 9, tot 


Fine sincerity n 


Mr. Beddoe gave an exce 


lient performance of t part of Sar 


son, singing with much pathos and feeling His voice was at it 
best and its clear, full tone was fully appreciated His high notes 
were powerful and perfect Keene Evening Sentinel, May 2, 1914 


Advertisement.) 


be built on Palace Pier, Brigh 
ton, England, with a permanent orchestra of 


formers 


A new concert hall is to 
sixty per 




















A lifetime of 


perfect service 
is assured pur- 
chasers of 


Snate 


Ohe World’s Best 


Piano 


The best mate- 
rials that money 
can command 
are used in the 
building of these 
time honored 
Instruments 

‘The Knabe piano 
is aS near per- 
fection as skill, 
ingenuity and 
modern meth- 
ods can devise 

The numerous types of 


Player Mechanisms _ in- 
corporated 1 in 


KNABE 
PLAYER-PIANOS 


enable anyone to play with 
all the finesse of a skilled 
pianist. 


Representatives throughout the world 
Catalogs and information forwarded upon 
request. New York prices universal, with 
freight and expenses added to 
powmts 


THE KNABE 


outside 


The World’s Best Piano 
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SAN DIEGO ORCHESTRA AND UNITED 
CHORAL SOCIETIES’ FESTIVAL. 


Creditable Showing Made—Large Audience in Attendance— 
Local Music Teachers to Hold Convention in July— 
Final Symphony Concert of the Season. 

1, May 27, 1914 
that the Spreckels Theatre 
given by the San 
Choral Soci- 
Schryock. 


Diego, Ca 
festival, 
d the United 
Roscoe 
The pro- 
the 
the 
and 


f about 17 


/ oices 


ambitious one, including 
ner’s “Meistersinger,” 


of the same opera 


Pathetique.” 


may admire Conductor 


id persevering efforts with 


arily in a city of this size 


iu this sort of pro 
is pleasant to be able 
rgering difficulties of such 
narked improvement, and 
ertainty of manner 

the soloists made a 
Walther dis- 

Sachs 


friends of 


as Hans 

he many 
pleased with her voice and 
the Fitzenhagen 
orchestra, 


of the 


garet Mills, Margaret 


sociation is now 
held here 


Albert F 


doing all in 


three 
Conant is 
his 


cities of Los 


Angeles and San Francisco to do their share on the pro- 
grams that cover the three days. 

To begin with, there will be the usual reception at the 
U. S. Grant Hotel, followed by three days of much musical 
activity and ending with a banquet. Everything so far 
looks promising and a large attendance seems assured. 
Well known people have promised their artistic support 
and the necessary finances seem forthcoming. 


WitiutaAM Geprert IN SAN DiEGo. 


Among recent callers on the Musica, Courrer corre- 
spondent have been William Geppert, editor of the Musr- 
Extra, and Charles Baker, of San Carlos 


CAL COURIER 


Opera Company. 
Fina SympHoNY CoNCERT. 


he Popular Symphony Orchestra gave its final concert, 
May Spreckels Theatre, in the afternoon, with 
the following program: Overture, “La Forza del Destino,” 
Symphony,” Schubert; “Hungarian 
Rhapsody, No. 2,” Liszt; “Peer Gynt” suite, Grieg; pro- 
logue, “Il Pagliacci,” Leoncavallo, Aubrey Harrison Burns ; 
finale, fourth symphony, Tschaikowsky. 


at the 


2 


Verdi; “Unfinished 


The fact that each member of this orchestra belongs to 
the musicians’ union and most of them are engaged in 
playing in theatre and hotel orchestras during the evening, 
makes it impossible for them to appear in concert other- 
than afternoons. Chesley Mills, director, has held 
this body of professional musicians together wonderfully 
well, and this first season has proved a successful one. 
The coming season will determine a great many things 
musically in San Diego, and it is very much to be hoped 


wise 


that the orchestra question will be worked out to the 
advantage of musicians and public, the more especially as 
during 1915 many thousands of visitors will be present to 
see the Panama-California Exposition, which opens De- 
cember 31, 1914, at midnight. 

At the present moment it looks as though one good 
orchestra, named San Diego Orchestra, would be more 
satisfactory to every one rather than two symphony orches- 
either the money, time nor 
TYNDALL Gray. 


tras, neither of which has 


material to absorb such large titles. 


te a 


CONDUCTOR AND 


ee ad 


Convicts with a Chance. 

A convict playing baseball, running a foot race, or, as a 
member of a brass band, parading a public thoroughfare is 
something new in New York. Yet Auburn and Sing Sing, 
two of the most celebrated prisons in the world, afforded 
these spectacles on Sunday, June 7. At Auburn they had a 
field day in the penitentiary yards. The inmates of one 
wing of the prison were pitted against those of the other. 
Keepers were within sight at all times, but at the close of 
the sports every one of the 1,400 who participated was 
accounted for and returned a better man to his cell. At 
Sing Sing twenty-seven musicians trained within the walls 
marched outside, with only one guard, and escorted a 
Grand Army post to the prison chapel, where the convict 
performers had the place of honor on the program. At the 
conclusion of the exercises the band led all the convicts in 
procession around the picketed grounds. A few weeks ago 
the armed forces of the United States took possession 
of Vera Cruz with a sacrifice of valuable lives. Some of 
us are still wondering what purpose was served by this 
action, but one thing is certain. The American occupa- 
tion broke down the doors of an ancient prison in which 
human beings had been tortured from which hope had fled, 
and which stood in the twentieth century a cruel exponent 
of the methods of the dark ages, unrebuked and unchal- 
lenged. When in a foreign land our fighting men, who 
are not sentimentalists, open dungeons and break shackles 
in the name of humanity and progress, it is high time for 
the representatives of a civilized State to pay some atten- 
tion to the same problems at home. The convict is under- 
going punishment; he is deprived of liberty and friends; 
he loses social and political rights; but he is still a human 
being and should be treated as such—New York World. 





Antwerp Music Festival. 

A two days’ music festival was held recently at Antwerp, 
Belgium, under the direction of Frank van der Stucken. 
The works produced were extracts from operas by Gluck, 
Mozart, Weber, Berlioz, Beethoven’s “Fidelio,” Wagner, 
Verdi, Chabrier, Strauss, Benoist, Grieg (“Peer Gynt”), 
Smetana and Moussorgski. 
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PRINCIPALS AT THE ANTWERP FESTIVAL, 
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College Degree for Bispham. 

Upon his vaudeville tour, just ending, David Bispham 
has made undoubtedly the most distinguished success of 
his career before the public. His work is so well known 
throughout the United States that his recent journey from 
coast to coast has been in the nature of a triumphal prog- 
ress. Everywhere the press has heralded his approach, 
has given him royal welcome upon his arrival and has bid 
him godspeed upon his departure. 

The space devoted to Mr. Bispham’s singing has been 
enormous and the praise of his artistic and educational 
endeavor unstinted. These are things that count in an 
artist’s life; they cannot be bought and will not long be 
indulged in unless their subject continues to live up to the 
high standard the public has a right to expect of him. 

In Mr. Bispham’s case, his singing is supplemented by 
his ability as speaker and actor and by his occasional writ 
ings upon musical subjects; not to speak of the wide famil- 
iarity that the general public has with his name through the 
talking machine records. 

All this goes to make Mr. Bispham one of the foremost 
figures in present day musical life, and there is perhaps no 
other singer at home or ‘abroad whose work has covered 
a larger field in all branches of vocal art—i. e., opera, ora- 
torio, classic and modern songs, recitation to music and 
the drama; to these add the clear use of the Engli h lan- 
guage, whether in song or speech, and insistence upon the 
necessity of the cultivation of that language by the masses 
and it will be realized that Mr. Bispham’s life has been 
full of work, indeed. 

In recognition of his services to education and to our 
national art, Mr. Bispham’s alma mater, Haverford Col 
lege, on June 12, 1914, conferred upon him the honorary 
degree of Doctor of Laws, a well earned degree. 


An Unusual Opportunity. 


Walter Henry Hall sends the following notice regarding 
the summer session of the University Chorus, stating also 
that the membership of the chorus is not limited to stu- 
dents. No doubt there are many singers remaining in New 
York throughout the summer who would be glad to avail 
themselves of this exceptional opportunity to be under th 
direction of so eminent a conductor: 

The University Chorus will give two concerts during the summer 
session 

In order to fill the places of those members of the permanent chorus 
who expect to be out of town during the summer, additional singers 
will be admitted to membership Application should be made ir 
writing to the conductor, Prof. Walter Henry Hall, at the uni 
versity, who will appoint hearings Early application is desired, 
as the chorus is necessarily limited All singers are eligible whether 
students of the summer session or not 

Rehearsals will be held at Earl Hall on Mondays, Wednesdays 
and Fridays at 8 p. m., commencing on Monday, July 6, and end 
ing on Monday, August 

Experienced singers, with the conductor's approval, may be ex 
cused from the full number of rehearsals, but must attepd a suff 
cient number to quality tor eac h performance 

There are no membership dues 
Hor the music used 
rt tickifts for each concert. 

, west of the library, may be reached 


There will be no char 









Members will receive 
Earl Hall, on the ca 
by Broadway and Amst avenue surface cars, or by Broadway 


subway to 116th street 


+e it 

COGRAMS 
Thursday evening, August The oratorio of the “Messiah.” 
Tuesday evening, August Selections from Handel's “Acis and 


Galatea,” with choral and orchestral selections 
The chorus will be assisted by Agnes Alsop Ward, soprano; Mme 


Benedict-Jones, contralto; Dan Beddoe, tenor; T. Foster Why, bass, 
and full professional orchestra James ( Ecaerr, 
Director of the summer sessior 


Herbert Witherspoon Sails. 


Herbert Witherspoon, basso of the Metropolitan Opera 
Company, sailed for Europe, June 8, on the steamship 
Kronprinz Wilhelm. He intends to go to London to ar- 
range the final details of some engagements which he has 
accepted there for next season, and he will later go on to 
Germany for a similar purpose. It is possible, also, that 
Mr. Witherspoon may pick up some new music abroad for 
the extended tour which he will make in America this sea- 
son before his appearances at the Metropolitan Opera 
House begin. He has arranged with the directors of the 
Metropolitan not to appear until toward the middle of the 
season in order that he may have leisure to fill his concert 
engagements. 





Nora Drewett’s Repertoire. 


Norah Drewett, the distinguished pianist, who will make 
her first American tour next season, has a most interesting 
list of concertos in her repertoire, all of which she has 
played in the past year. Among them are: F minor, Cho- 
pin: C minor and G minor, Saint-Saéns; “Variations 
Symphoniques,” César Franck; A minor, Grieg; concert- 
stiick, Blanchet; “Mephisto” waltz (orchestrated by Bur 
meister), Liszt; “Danse sacrée” and “Dance profane,” De- 
bussy; D minor, Bach; C minor, Beethoven. 
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CHICAGO-PHILADELPHIA GRAND OPERA COMPANY 


VAN YORX “se =< 
WIL teach throughout the Summer 
Studios: 21 West 38th Street, - New York 


3701 Murray Hill 
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NOW BOOKING FOR 1914-1915 
OFFICE: 1512 TRIBUNE BUILDING, - - - CHICAGO, ILL. 


BISPHAM ee 
Leon BOR WICK its! 


WOLFSOHN BUREAU, 1 West 34th Street, New York cecal Piano Used 


BASS-BARITONE 
Formerly Metropolitan Opera 
—— 


MASTER IN THE ART OF SINGING 
Be (Late teodios Siaoes (er, — seasons) = the 


Art of Singing from the first rudiments to the classic “Bel Canto” 
School of Opera. with Acting and Modern Languages 


















































Carbone's Breath C LI. nded by famous singers, teachers and physicians as unique apparatus for breathing 
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HARTFORD ANTICIPATES FESTIVAL. 


Public Schools Give Creditable Concerts—Masons Also in 
Line. 
Hartford, Conn., May 30, 1914. 

Musicat Courser readers for some weeks past have been 
seeing the reports of music festivals in all parts of the 
Hartford music lovers have dreamed of some- 
thing similar for this city. They realize that the Choral 
Club is a male chorus, holding a foremost position. Then 
there is the Philharmonic Orchestra, which has been doing 
splendid work and is still progressing. But it may be that 
they did not know that a chorus of 150 ladies could be 
united with these two organizations at almost a minute’s 
notice. The ladies have long been waiting for the oppor- 
tunity. The question now confronts the enthusiast. Where 
Hartford has no hall with 





country. 


could a music festival be held? 
the capacity required. 

This is where the matter stands. At the recent annual 
meeting and dinner of the Choral Club, Ralph L. Baldwin, 
director of the club since its birth, and consequently chief 
tactor in its splendid success, started the ball of enthusi- 
asm. He said that it was his strong belief that the time 
was ripe for a music movement of wider scope and that 
the Philharmonic and the Choral Club, with the other mu- 
sical organizations of the city, were the medium through 
which such a movement could be set on foot. With the 
cooperation of the above bodies, and the financial support 
of the people of Hartford, it should not be long before a 
musical festival of the first rank could be given here. Es 
pecially does this plan seem possible, since the movemen 
will, in all probability, result in the erection of a properly 
equipped auditorium that will give the local musical bodies 
a much needed home, and facilities for an ever advancing 
standard of work. Here is a fine opportunity for the 
public spirited citizens of Hartford to render a great ser- 
vice to their city and, judging from the past, they will not 
fail at this time. 

The following officers were elected at the business meet- 
ing of the club: President, Charles M. Starkweather; vice- 
president, C. C. Hyde; secretary, Fred C. Burnham; treas- 
urer, James S. Stevens; business manager, Merritt A. Al- 
fred; director, Ralph L. Baldwin, and accompanist, Edward 
F. Laubin 

Hicn ScHoot Concert 

May 22, the West Hartford High School choir, under 
the direction of James D. Price, gave its annual concert 
rhe first half of the program was composed of shorter 
“Hiawatha’s Wedding Feast,” by 
The chorus 
gave a praiseworthy performance of this cantata and Mr. 
Price is to be congratulated on the splendid result. Her- 
bert P. Stedman sang the tenor solo, “Onaway, Awake, 
Beloved!” and he gave this beautiful number a superb ren- 
dition. With his excellent command of tone color and 


chorus numbers, while 


Coleridge-Taylor, comprised the second part. 


good enunciation it is probable that~-this_local tenor has 
never appeared to better advantage in this section, 
Masonic CHork CONCERT 

\t Unity Hall, Thursday evening, May 28, occurred the 
second annual concert by the Masonic Choir, of Hartford, 
Robert H. Prutting, conductor. Some of the best male 
voices in the city are gathered together in this organization, 
including the Tempo Quartet, and the result was naturally 
very pleasing. Especially good was the work of the second 
basses and second tenors. The choir was fortunate in hav- 
of Charles Gilbert Spross, both with th» 
chorus numbers and later in a group of solos. His play- 
ing was always effective, although the attention of the 


ing the assistance 


sudience was diverted from one of his numbers by the ap 
pearance of a (musically inclined?) bat, which flew around 
over both stage and audience. 

The other soloist was the violinist, who never fails to 
please his Hartford audience, Samuel ). Leventhal He 
does not always select something showy and brilliant, but 
rather a composition which appeals through the medium of 
a splendid round tone of fine purity. 

The Tempo Quartet should be given a word of praise for 
its delightful selections. Especially in the humorous songs, 
where Elbert Couch does such effective work, is the quar- 
tet almost unsurpassable. 

The big work by the choir was the Spross cantata, “Our 
Colors,” with the composer at the piano. This number was 
given a very creditable rendition and completed a very in- 
teresting and delightful program 


“Creation” Given sy Pustic Scnoot Crore. 

At Foot Guard Hall, May 22, the Hartford Public High 
The assisting 
Gertrude Marchant, soprano; Charles E. 
Prior, Jr. tenor; Elbert L. Couch, bass, and Alfrida O. 
Hellstrom (1014), pianist 


School Choir gave Haydn's “Creation.” 
artists were 


The writer has heard the choir in previous years, but 
All the chorus work was very 
effective, and the young singers were under the perfect 
control of the conductor, as was conclusively shown when 
they sang “Tet There Be Light,” and then with a magnifi- 
cent burst of tone “And There Was Light.” No doubt 


never to better advantage 
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lic.”——N, Y. Tribune, April 22, 1914. 
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Hutcheson, George Bemus, George Gillet, John 
Hen iricks, Dr. Eugene Walton Marshall, Fiske 
O'Hara, Horace Wright, Mabel Wilbur, John 
H Stubbs, Edward Foley, Albert Wallerstedt, 
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ne Pew? Althouse, tenor, Jictrepemen Opera Co.; Austin Hughes, 
pion Mategpoles Opera Co.; Lovis Kreidler, baritone, Bey 
tan Upera Co.; Helen Warrum, soprano, Chicago Opera ‘C 20.5 foam 
Berry, Die Chicago Opera Co.; Henri Scott 880, 
Opera Co.; Allen Hinckley, basso, Chicago Opera Co.; Mabel Sie- 
monn, soprano, Hammerstein oe Co.; Orville Harrold, tenor, 
ays Opera Co.; —— Howard, eerste Century 
_H Schussler, basso, Century’ Opera C Florence 
Hinkle, hk iidred Potter, contralto; oe Wiederhold. bass. 
batitone; Léon Rains, basso, Dresden Roya! Opera; Mme. = 
Anderson, soprano, Grand Cpeses Mme. Carolyn Cranen. es eae 
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stein-Regneas, basso, Grand Opera; Marie S 

Alice Merritt-Cochran, soprano; Laura Combs, seman 

man-Estey, contralto; Mae Jesainas, mexzo-soprano; Louise .—— 
; John Young, tenor; George —", tenor; Edwin 

Phone 687 Lenox Stedie: 6 East Sist St.. New ‘York 


one of the most beautiful of the choruses is “The Heavens 
Are Telling,” and here it was that the chorus fairly outdid 
itself. As Mr. Baldwin remarked afterward, the singers 
and the orchestra sang and played as if they were truly in 
spired. The people of Hartford are fully aware of the 
quality of the work which Ralph L. Baldwin has been 
doing, and maybe it is sufficient to say that this latest con- 
cert under his direction was of an excellence yet to be 
surpassed. 

The soloists deserve more than a passing word for their 
efficient rendering of the favorite airs. Miss Marchant 
has a pleasing soprano, which makes up in sweetness what 
it may lack in volume. “With Verdure Clad” was sung 
with great ease and was thus truly effective In the trios 
the soprano blended with the tenor and bass in a very 
delightful manner. Mr. Prior seemed to be in remarkably 
good voice on this evening and acquitted himself with his 
usual excellence. He is a musicianly singer, and therefor 
his air, “In Native Worth,” was a great delight, as well as 
his other work. Elbert Couch is a bass of whom this city 
may well be proud. He is equally good in oratorio and 
lighter songs. He has a range which enables him to drop 
an octave for an effective tone and his descriptive powers 
are wonderful. This latter quality was shown in the re 
citative “Let the Earth Bring Forth the Living Creature,” 
especially the closing lines, “In long dimension creeps, 
with sinuous trace, the worm.” 

The Beeman-Hatch Orchestra, which assisted s capa 
bly in the success of the evening's performance, has shown 
steady improvement in works of this kind. Those in 
struments, which though they do not lead, are nevertheless 
important, have developed exceedingly and they compare 
favorably with orchestras in much larger cities 

H. D. Prentict 


Alice Zeppilli in in California. 


The accompanying snapshot of Alice Zeppilli was taken 
during her recent visit in California with the Chicago Grand 
Opera Company 





ALICE ZEPPILLI RELAXING 


Miss Zeppilli is now winning much success at Covent 
Garden, London 


Von Ende School Absorbs 


Lachmund Conservatory. 


The Lachmund Conservatory of Music, for twenty year 
located at 132 West Ejighty-fifth street, New York, closed 
last week. Its interests have been taken over by the en 
terprising Von Ende School of Music. 44 West Eighty 
fifth street 

Lewis M. Hubbard, director of the Lachmund Conserva 
tory of Music, has become a member of the piano facult 
of the Von Ende School of Music, and will enter upor 
his duties September 14, at the opening of the fall season 

The Von Ende School of Music more than doubled its 
enrollment during the past season, and its high educational 
standards, unequaled faculty, and remarkable results hav 
won the highest prestige for this institution in a remark 
ably short time 

Monday, June 29, is the opening of the Von Ende 
School's summer session of six weeks The number of 
students and teachers coming from all parts of the coun- 
try promises to be considerably greater than that of last 
year. The summer catalog shows an ambitious and care 
ful plan of six weeks of condensed study 


‘Gabina,” a new music drama by Arthur Wulfflus, had 
its premiere last month at the Dresden Royal Opera. 
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This is the final week of the Boston Opera season 
in Paris. 

———o—_-- 

Richard Strauss was fifty years old last week, 
and telegrams of congratulation poured in upon him 
from all parts of the musical world. 

———— 

Jean Sibelius, the celebrated Finnish composer, 
today (June 17) will receive the degree of Doctor 
of Music from Yale University, at New Haven, 


Conn. 
— o-—- 


Charpentier’s “Julien,” with the composer pres- 
ent had a hearing recently in Prague, the first 
European representation of the work outside of 
Paris. The Prague public and critics received 
“Julien” respectfully. 

Now comes the chance of the composer to share 
in some of the moving picture prosperity. Mascagni 
has contracted with the Cines Film Company, of 
Rome, to write music for its next big moving pic- 
ture production, “The Rhapsody of Satan.” 

News comes from abroad that Leopold Stokowski, 
conductor of the Philadelphia Symphony Orches- 
tra, has been engaged to lead one of the festival 
concerts in Munich early in August. Mme. Charles 
Cahier and Olga Samaroff are the soloists engaged 
for the concert in question. 


Mt. Lassen, the California volcano now in 
process of eruption, was not named after Eduard 
Lassen, the old time German song writer. That 
lamented gentleman never caused as much of a stir 
during his lifetime as his mountainous namesake 
now is vouchsafing so long after it was supposed to 


be dead. 
a Tae er 


Cables received from the Musica Courter con- 
nections Australia report the enormous success 
of Mischa Elman at Melbourne. He won the 
public of that city so completely that he had to give 
four concerts there during the opening week of his 
\ustralian tour. Hundreds were turned away from 
the hall each time. 


—_ -4— 


Upon the conclusion of the Boston Opera Com- 
pany’s season in Paris it is announced that the 
Theatre Champs-Elysées will be devoted to moving 
pictures under the direction of Felix Isman, of 
New York. It is said that Mr. Isman in conjunc- 
tion with Henry Russell and Henry Higgins has 
leased the theatre for twenty years and that nine 
months of the year will be devoted to moving pic- 
tures and the remaining three months to grand 
opera. 

<camesnnanllivimsieiian 

Following upon the Russian Holy Synod’s Mos- 
cow prohibition of “Parsifal,” Riga also has been 
forbidden to produce the opera. The only Russian 
city permitted to hear “Parsifal” is St. Petersburg, 
where several music loving grandees who are close 
to the Czar succeeded in having the ban lifted. 
“Parsifal” opened the Buenos Ayres 
season recently at the Teatro Colon and was liked 
by the Argentinians, who have a strong regard for 
the German repertoire. 


\propos, 


Aimee 





Cecil Cunningham's engagement with the Boston 
Opera for next season, after singing for Henry 
Russell in Paris, is not the only example of a comic 
opera artist who has been enabled through her 
work in that field to lay a foundation for the larger 
career in grand opera. Many of the Americans 
now singing abroad on the grand opera stage had 
their early training in comic opera, and in this 
country Alice Nielsen stands out as the most pro- 
nounced success in that regard. Fritzi Scheff, it 
will be recalled, left grand opera for comic opera, 
and stayed there. Mme. Schumann-Heink tried 
comic opera, returned to grand opera, and now de- 
votes most of her time to concert singing. Need- 


less to state she was an artistic ornament to all three 
branches of vocalism. By the way, Annette Keller- 
mann, the celebrated Australian swimmer and 
diver, has discovered herself to be the possessor of 
a grand opera voice, and under the chaperonage oi 
Mme. Melba is taking singing lessons in Paris. 
Will she be the ideal Aphrodite? 
a ae 
It is with great pleasure that the Musicat Cov- 
RIER announces the recovery of Arthur Foote, the 
eminent composer and teacher, from his recent 
severe attack of appendicitis. Mr. Foote, who un- 
derwent an operation on May 23, will spend the 
summer resting and will resume his musical work 


in the fall. 
schreiben 


Prof, Edgar Stillman Kelley’s warm reception in 
Germany, and the splendid newspaper notices given 
to his “New England” symphony and his string 
quartet there after both had been heard in this 
country and treated in lackadaisical fashion by the 
composer’s fellow countrymen, seem to point out a 
new way for Americans to become musically inde- 
pendent. There are many other musically inde- 
pendent American musicians now singing, playing, 
composing and teaching successfully in Europe. 

scotaaliiacnsilliipicainaes 


Repertoire plans of the Century Opera Company 
for the first ten weeks of its coming season here in 
the autumn, include a “Romeo and Juliet” premiere 
on September 14, “Carmen,” “Boheme,” “William 
Tell,” “Traviata,” “Lucia,” “Pagliacci,” “Caval- 
leria Rusticana,” “Lohengrin,” “Tannhauser,” 
“Faust,” “The Barber of Seville.” The repertoire 
for the second half of the season has not yet been 
announced. It is said that operas from which it 
will be selected include “Madame Butterfly,” “The 
Jewels of the Madonna,” “Louise,” “Thais,” 
“Aida,” “Martha,” “The Tales of Hoffmann,” “La 
Gioconda,” “Trovatore,” “Rigoletto,” “Hansel and 
Gretel,” “Samson and Delilah” and “The Secret of 
Susanne.” 

dine telitictetacti 

The annual meeting of the Oliver Ditson Society 
for the relief of needy musicians was held at the 
residence of the late Mr. Ditson, 233 Common- 
wealth avenue, Boston, Mass., on Saturday, May 
30. The report by the president showed a large 
number of cases in which much assistance had been 
given during the past year, and the usefulness of 
such a fund was again made clear. The following 
officers were elected: President, Arthur Foote; 
trustees, A. Parker Browne, George W. Chadwick, 
Charles H. Ditson ; clerk, Charles F. Smith ; assist- 
ant clerk and treasurer, Arthur R. Smith. Appli- 
cation may be made to any of these officers; post 
office address, 6 Newbury street, Boston. Atten- 
tion is called to the fact that this fund exists solely 
to help in cases of destitution, and is not for educa- 
tional purposes. 

The Detroit Orchestral Association will offer its 
subscribers six concerts for next season. The vis- 
iting orchestras will be the Chicago, Philadelphia, 
New York Svmphony, Boston, Cincinnati and New 
York Philharmonic, with Bruno Steindel, Mme. 
Samaroff, Arthur Shattuck, and Mr. and Mrs. 
Burton Piersol, vocalists, as assisting artists. The 
first season of the Detroit Symphony Orchestra, 
with Weston Gales as conductor, will comprise six 
afternoon concerts, to be given the third Thursday 
of November, December, January, February, 
March and April, at the Detroit Opera House. 
There will be but one ass‘sting artist, Katharine 
Goodson. Rumor has it that in addition to the 
Detroit Symphony Orchestra next year, there will 
be also a Detroit Philharmonic Orchestra, of thirty- 
five pieces, under the direction of Philip Wolf. 
The city will have nothing to complain of, there- 
fore, in the matter of the variety and number of its 
orchestral entertainments. 
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IMPRESSIONS OF MOSCOW. 


The Kremlin—The Wonderful Churches—The Imperial Opera—The Conservatory - 
The Kussewitzky Concerts—Chats with Rachmaninoff 


No traveler really has seen Russia who has not 
visited Moscow. St. Petersburg, for the most part, 
is a modern, cosmopolitan city, but Moscow, the 
ancient capital and heart of Russia, stands for all 
that is typical of this strange, vast country. 

The most striking feature of the town is, of 
course, the Kremlin, that walled city of churches 
and palaces so revered by the Russians, and asso- 
ciated with all that is dear to them. 

We entered the Kremlin through the gate of the 
Ivan Veliky Church, and our first effort was to 
climb the tower of this remarkable edifice. It is 290 
feet high and commands a magnificent view of the 
Kremlin and all Moscow. The city has no less than 
150 churches and the memory of their blue, green, 
gray, gold and silver domes, glittering in the sun, 
never will be effaced for our party. 

The Ivan Veliky itself is full of interest. In the 
neighboring Cathedral of Archangel lie the remains 
of all the Tsars who ruled over Russia before the 
founding of St. Petersburg. We saw the casket 
of the first Romanoff, also that of Ivan the Terrible, 
side by side with that of his son whom he mur- 
dered, and those of all the other Ruriks and 
Romanoffs. It was in the Ivan Veliky that Na- 
poleon stabled his horses. Hard by stands the Great 
Kremlin Palace in which he made his headquarters 
The tower of the Ivan Veliky contains thirty-one 
bells, the largest of which weighs sixty-four tons; 
on the ground beside the tower is the largest bell 
in the world, weighing 200 tons. It was broken in 
1737 and has not been used since (see picture). 

One of the many wonderful sights of the Krem- 
lin is the Cathedral of the Assumption built six cen- 
turies ago, frescoed from floor to cupola, dazzling 
with gold, and claiming as its most sacred relic a 
piece of the rope worn by Christ. 

It is in this cathedral that the Tsars ure crowned. 
Still another remarkable church is the St. Basil, just 
outside the Kremlin, built in 1554, under Ivan the 
Terrible ; its eleven towers, all wonderfully propor- 
tioned and multi-colored, made an indescribable im- 
pression. It was the favorite place of worship ot 
Ivan the Terrible. Characteristic of the most awful 
monster who ever sat on a throne in the Occident 
was Ivan’s first act after the completion of this 
church: he caused the architect to be blinded in 
order to make sure that an edifice of similar beauty 
never would be erected elsewhere. 

The Kremlin Palace is a vast storehouse of 
priceless treasures. Of great interest are the 
numerous monasteries and nunneries of Moscow. 
The most beautiful of them all is the Novo- 
Devitchy founded in 1524 by the father of Ivan 
the Terrible. Here Peter the Great compelled his 
sister Sophia to take the veil because of her con- 
spiracy against him. Opposite the window of her 
cell were executed 300 of her conspirators. 

Some of the churches and monasteries of Russia 
contain untold wealth. The richest of all is the 
Troitsko-Sergievskaya Lavra, a monastery some 
distance outside of Moscow, founded in the four- 
teenth century. Its treasure chambers are said to 
contain precious stones and valuables amounting to 
750,000,000 rubles ($375,000,000). It is visited 
by 100,000 Russian pilgrims annually. It is named 
after its founder Sergei, who was later pronounced 





and Scriabine. 





BY ARTHUR M. ABELL. 


a holy man, because his body had not decomposed 
in the earth. Owing, of course, to the nature of the 
ground, it was found to be well preserved some 
years after his death. The church declared it to be 
a miracle and proclaimed him a saint, and for more 
than S00 years pilgrims have been coming to wor- 
ship at his shrine and at the coffin that still contains 

-it is claimed—his remains. We found numerous 
churches in which are preserved the bodics of 
similar “saints.” The stupidity and superstition of 
the ignorant class of Russians baffle description. 
Their form of worship is in many respects worse 
than paganism. Superstition and the vodka mon 
opoly of the Government (which engenders drunk- 
enness among the poor), are among the greatest 
curses of Russia 

A magnificent birds’eye view of Moscow is ob- 
tained from the so-called Sparrow Hill. It was 
here that Napoleon had his first view of the town 
and the splendid pillage that awaited his impatient 
legions. 

As a city, Moscow is a strange mixture of the 
modern and the antediluvian. There are a few busi- 
ness streets with up-to-date buildings, but the 
greater part of the town is wretchedly built and so 
badly paved that one is in constant danger of being 
thrown out when riding in the little open cabs, the 
only means of public conveyance, save the tram- 
way. Although it is a city of one and a half million 
inhabitants, there are no taxicabs or auto busses. 
As the guests of M. and Mme. Kussewitzky, 
whose private automobile always was at our dis- 
posal during our ten days’ stay, we saw Moscow 
under the most favorable conditions, but the average 
visitor has to put up with many discomforts in 
getting about. Distances are great, as the town 
covers an immense territory. 

As a music center, Moscow rivals St. Petersburg. 
The Imperial Opera House is a fine old building, the 
auditorium being one of the largest in Europe, hav 
ing five balconies and a seating capacity of about 
3,000. We attended four performances on four 
consecutive nights, hearing a ballet by Tschai- 
kowsky, two operas by Rimsky-Korsakoff and also 
“Mignon.” Tschaikowsky wrote four ballets, all 
beautiful and all unknown outside of Russia. They 
require a ballet personnel such as is maintained only 
in St. Petersburg and Moscow, and that is the chie/ 
reason why they are not given abroad. The ballet 
of the Moscow Opera is wonderful. The star 
dancer, Mile. Balachova, is here considered by many 
to be as great a dancer as Pavlowa, and that cer 
tainly is claiming a great deal. Balachova is young, 
being in the early twenties and undoubtedly is upou 
the threshold of a brilliant career. Unfortunately, 
she did not dance the evening we saw the Tschai 
kowsky ballet (a Russian version of the “Sleeping 
seauty”), but we met her at the home of M. and 
Mme. Kussewitzky and found her to be a bright, 
vivacious, fascinating creature. All Moscow is 
crazy about Balachova. She leaves early in May 
for a ten weeks’ London engagement at the Palace 
Theatre. 

We witnessed the debut of a new dancer, who 
promises to become a prima ballerina of the first 
rank—Xinia Makletsova, who took the leading part 
in Tschaikowsky’s ballet, “Sleeping Beauty.” She 


is a lovely girl and a dancer of much charm and 
grace. Two evenings a week are devoted to ihe 
ballet at the Opera, and each ballet is given with 
elaborate and beautiful mise-en-scene. The orches 
tra is first class and numbers ninety men for ordi 
nary performances and 120 for Wagner and 
Rimsky-Korsakoff. Alexander Roman, the concert 
master for operatic performances is a violin soloist 
of the first rank. A pupil of Leopold Auer, he 
has a large and varied solo repertoire, besides being 
thoroughly versed in the entire operatic literature 
Auer declares him to be one of the best concert 
masters of Furope 

The two Rimsky Korsakoff operas we heard were 
magnificently staged and admirably sung. They 
were “Sadkow” and “Tsar Saltan,” both dealing 
with romantic Russian subjects. The gorgeous cos 
tumes and color on the stage, as well as the music 
Rimsky 


Korsakoff was, so to speak, the Russian Wagner 


itself, proved very fascinating to us 


Like the Teuton, he wrote a large number of 
operas, nearly all of which are given, and like him, 
he gives predominance to the orchestra, which he 
handles with great mastery and _ brilliancy He 
makes, however, an extensive use of Russian folk 
songs in his themes and motives, and he treats the 
voices more from a lyric standpoint than did 
Wagner 

Kussewitzky invited Rachmaninoff and his wife 
to share our box on both evenings. The famous 
composer-pianist is an ardent admirer of Rimsky 
Korsakoff ; indeed, his enthusiasm is so great that 
he would not admit certain Wagnerian influences 
which I ventured to point out in various places in 
both operas 

“No one ever wrote so magnificently for orches 
tra in opera,” he remarked to me, “as Rimsky 
Korsakoff, and it is a shame that his operas are not 
given abroad.” 

Rachmaninoff impressed me as a strong, forceful, 
yet quiet and reserved personality. “I have been 
so busy,” he told me when questioned, “playing 
piano and conducting during this winter, that I have 
not had time to compose a note for months, but I 
shall leave Moscow for my country estate in a few 
days, and during the spring and summer I mean to 
give mvself up almost exclusively to composition 
The desire for seclusion and work is so strong that 
I shall forego even the pleasure of accepting the 
invitation of my friend Kussewitzky to be his guest 
on the Volga tour 

The popularity of Rachmaninoff as composer, 
pianist and conductor in Russia is immense. No 
other pianist has such drawing power in Moscow 
and the symphony concerts conducted by him in the 
hall of the Imperial Conservatory enjoy a publi 
patronage rivaled only by the Kussewitzky concerts 

As a composer Rachmaninoff does not attempt to 
exploit the Russian national element, as did Glinka, 
Rimsky-Korsakoff and others; he is a cosmopolitan 
without being an eclectic 

Bat to return to the opera. We heard some 
remarkable voices and the singing was, on the 
whole, very fine. The best soprano at the Opera 
now is Aurelie Dobrovolska, a beautiful young 
singer, quite unknown abroad, but a vocalist and 
actress of the first rank; she has a lovely, velvety 
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voice over which she 
has remarkable con- 


trol. She also has a 


most winning stage 
presence. She has 


already become a 
great 
the Moscow public, 


favorite with 


and, 1 n d ce d, she 
could not fail to im 
press any public. 
Phe principal con- 
ductor is Vasa Suk, 
fifty 


possessing 


a man about 
vears old, 
an astonishing 
amount of youthful 
force and vigor ; he 
is a leader of great 


skill. There also are 


several other  con- 
ductors of pro 
nounced ability. 


They alternate, as 
do the principal mu- 
sicians in the orches- 
tra. The first con- 
certmaster on ballet 
nights is Boris 
Sibor, a_ violinist 


like 


has made a name as 


who, Roman, 


a virtuoso 
rhe 
the Opera 


repertoire of 
contains 
a large number of 
Russian works, in- 


cluding ten operas 


by Rimsky-Korsa- 


koff;: “Boris God- 
unow,” by Mous- 
sorgski; ‘The 
Demon,” by Rubin- 


stein; “Doubrow 

ski,” by Napravnik ; 
“Tolanta,” ‘Eugene 
Onegin,” “Pique 


Dame” and “Tchere- 
witctsky,” by 
I'schaikowsky; “A 
Life for the 


and 


Tsar” 


“Russlan and 
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Ludmilla,” by 
Glinka; “Prince 
Igor,” by Borodin. 
Among foreign com- 
posers are represent- 
Ger- 
and 
There are 


ed the leading 
man, French 
Italians. 
performances 
night during 
which 
eight months. 


every 

the 
season, lasts 

The Imperial Con- 
servatory of Mos- 
cow has played an 
important part in de- 
veloping the musical 
resources of the 
country. The most 
noteworthy of its 
many important in- 
Structors 
Nicolai 
the 
famous 


was 
Rubinstein. 
of the 
Anton, and 
one of the greatest 


brother 


pianists 


and peda- 
of the nine- 
century. =] 
was much interested 
in the 


gC gues 
teenth 


museum 
founded to perpetu- 
ate his memory ; 
located in the 

building 
contains 


it is 
con- 
servatory 
and many 
photo- 
graphs, paintings 
The 


report that was cir- 


interesting 
and mementoes. 


culated in the press 
of Germany last 
winter to the effect 
that 
money to 


there was no 
maintain 
this museum was 
wholly unfounded; 
it is cared for by the 
Government and is 
in exeellent. cond- 
\ fine Stradi- 
varius and a beauti- 


tion. 
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MEN AND WOMEN PROMINENT IN MUSICAL CIRCLES OF MOSCOW AT THE PRESENT TIME. 
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ful Amato violin are preserved here in a 
case. The conservatory hall seats about 2, 
people and is used for big public concerts. This 
was built when Safonoff was director of the con- 
servatory. 





The most important symphony concerts in Mos 
cow are those conducted by Rachmaninoff and 
Kussewitzky. The latter leads, because of his su- 
perior ability as a conductor and because he has his 
own private orchestra, which he has trained until 
it has become the first symphony orchestra of 
Russia. His concerts are given in the large Adels- 
Saal, and he never has less than 3,000 auditors. 

Kussewitzky has been doing a great work for the 
cause of Russian music during the past five years. 
He gives each winter a series of sixteen big con- 
certs, eight in Moscow and eight in St. Petersburg, 
with mixed programs and European celebrities as 
soloists. Then he gives each season a special cycle 
of four concerts, the programs of which are de- 
voted to one composer. One season it was a Bee 
thoven series, all of the nine symphonies, the violin 
and piano concertos being performed \nother 
season it was a Tschai 





kowsky festival, all of 
that composer’s sym 
phonies, also the piano 
and violin concertos be 
ing heard. This last 















season it was a Bach 
festival, the four pro 
grams of which con 
tained the B- minor 
mass, three cantatas 
with soloists, the motet 
in F for six part chorus, 
the “Brandenburg” con- 


(1) The beautiful and famous St. Basil Church, built in 
bell of the “Ivan Velliky” Church. It is the largest bell in the 
The Moscow Imperial Opera. (6) The Cathedral of the Assumption, w 


glass 





certo for orchestra in G major, the D major suite 


for orchestra, also the violin concerto in E major, 


with Serato as soloist, and a piano concerto with 


Egon Petri as soloist 


Kussewitzky gives, further, a series of sixteen 


popular con 
with historical 
programs, 
down to. the 
has also visited 
Kharkow, Rost 
with his Or 
Beethoven and 
festivals and 
in each of these 
leled enthusi 
the first con 
sent the ninth 
Kharkow and 
finally he 
Volga _ tour 
years. No other 


attempted con 








certsin Moscow 
international 
from Bach 
moderns. He 
each year Kief, 
ow and Odessa 
chestra, giving 
T schaikowsky 
arousing in 
cities unparal- 
asm. He was 
ductor to pre 
symphony in 
Rostow. And 
makes the 
every two 
conductor ever 


cert giving on 





such a scale of magnitude in Russia \t the 
piano warerooms of Andrei Dietrichs, the repre 
sentative of the Rechstein house for Russia (be 
sides being himself an important piano manufac 
turer), I met Scriabine, the most talked of of all 
the younger Russian composers. Scriabine is pro 
foundly disgusted with his earlier piano works, the 
works that made his name famous. When he ap 
pears in public as a pianist he is compelled to play 
them, however, because the public demands them 
He is not a great concert pianist, like Rachmaninoff, 
his style being small and more appropriate for the 
salon. Both men are narrow in that they play only 
their own compositions. Scriabine is at present 
working on a big composition which will be finished 
this year, he thinks. The severe, critical onslaughts 
he has undergone because of his “Poeme d’extase” 
have in no way caused him to swerve from his 
chosen path. Here in Moscow some people consider 
him a lunatic, others an inspired genius. He ques 
tioned me about America and said he would like to 
go there again 

While in Moscow we met Ellen von Tiedebdhl, 
the Moscow corre- 






spondent of the Musi 


cAL Courter. Although 





a native of Russia, Miss 





liedebohl ts of German 





extraction. She is a re 


markable= hnguist, 


rT 


peaking fluently Rus 
sian, Gefman, French 
inglish and Italian 
She has kept the reader 
t these columns posted 
as to current events ¢ 


interest 

















INTERESTING VIEWS OF MOSCOW. 
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ECHOES FROM THE PAST. 


Interesting memories of the past are aroused in 
contemplation of the program and the list of names 
hown on these pages, and relating to the imperish- 
able National Peace Jubilee (projected by P. S. Gil- 
more, the band leader), held in Boston from June 15 
to June 19,1869. Persons of respectable age and long 
memories will remember many of the musicians 
mentioned. Of conductors, beside Gilmore, there 
were Carl Zerrahn and Julius Eichberg, both excel- 
lent musicians whose renown has not yet faded. 
(he singers included Parepa Rosa and Adelaide 
Phillips, valiant artists both. Ole Bull was concert- 
raster of the orchestra of 1,000 pieces, with Bern- 
hard Listemann, Carl Rosa, Wulf Fries, etc., among 
the players. Some of the amazing musical perform- 
ances were the “Tannhauser” overture, done by 600 
instrumentalists; the obligato to Gounod’s “Ave 
Maria,” rendered by 200 violins; the Meyerbeer 
Coronation” march, and “Fra Diavolo” overture, 
projected by the iull orchestral force of 1,000 (fifty 
rumpeters sounded the blasts in “Ira Diavolo”) ; 
‘Stradella” overture, handled by 500 reeds, the 

Star Spangled Banner” and “America,” with 
companiment of chiming bells, infantry firing, 
cannon pealing in the distance, ctc., and Verdi's 

\nvil Chorus,” offering among other things the 

ttraction of 100 anvils, manipulated by loo mem- 
bers of the Boston Fire Department. 

[here is something infinitely appealing about the 
National Peace Jubilee, for it reflects accurately the 
musical taste of the general American public in the 
‘60 Even though the programs are made up of 
works by Mozart, Gounod, Meyerbeer, Handel, 
\iendelssohn, Schubert, Haydn, Beethoven, etc. 
(Wagner is represented only by the “Tannhauser” 

verture), it is certain that no very large attendance 
ould have been secured without the freakish trim- 
mings served with the music. 

\nd what ethical or practical purpose did the 


N Less than thirty 


National Peace Jubilee serve? 
ears later this country was at war with Spain, and 
at the present moment we are opposed belligerently 
to Mexico. Since the Boston Jubilee Europe has 
been warring continuously. ‘To enumerate only a 
few contests, there were the Franco-Prussian, the 
verpetual Balkan wars, Italy and the Turks, the 

n, South and Central American, Portuguese 

i Chinese rebellions, France’s troubles with Abys- 
inia, England’s encounter with the Boers, and 
Japan’s differences with Russia. 

Music need not mind, however; the record of 
inefficiency is just as bad for the Peace Tribunal at 
lhe Hague 
»f the names of the mammoth orches- 


i e roster ¢ 


tra at Boston in 1869, with the program introduc- 


tion, is reprinted herewith: 
The Grand Orchestra. 
| lections for the grand orchestra have been made 
t care, and the instrumental force assembled is 


for individual talent as well as numbers, The 
uiting and organizing this immense body of 

; has been performed by J. Thomas Baldwin 

Mr. Gilmore’s direction. The work has occupied 
’s attention for months, and he has performed 
ities with very great ability All the leading cities 
United States and Canada have been depleted 


their best musicians, and Boston is in reality the only 
lace on the continent at the present moment where a re- 
ectable orchestral concert could be organized. The 
Hub,” it is needless to say, has enough musical talent just 


w on hand to get up ordinary affairs of the kind by the 


We give below a list of the performers engaged outside 
brass bands, which alone, it will be seen in another 
ure no less than eighteen in number Embraced in 
list of instrumental performers given below, however, 
the members of several well known bands, such as 
odworth’s and Downing’s, of New York, and Nevan’'s 
icag FIRST VIOLINS 
First Leading Violin—OLE BULL. 
Wm. Schultze, G. F. Suck, Carl Meisel, Julius 
here. H. D. Suck, B. Listeman, F. Listeman, J. C. 





Mullaly, C. Weinz, Geo. Loesch, C. Eichler, N. Lothian, A. 
Schmidt, F. von Olker, F. Muller. 

New York—A. Besig, E. Grill, Charles Schwartz, W. 
Stute, U. C. Hill, L. Alexander, H. Weyrough, D. Walther, 
C. Richter, F. Herwig, F. Hermann, F. Esenban, H. Hahn, 
L. Farber, H. Lauterback, E. Bernard, C. Baden, L. F. 
Heller, B. Mollenhaur, F. Pardivina, A. Kiener, D. Bra- 
ham, B. Wannemacher, M. Papst, F. Schleiss, M. Russell, 
M. Moll, M. Gaul, M. Rose, E. Wienert, A. Hassler, G. W. 
Herbert, M. Palm, M. Cohn, C. Schlam, L. Underner, L. 
Newinger, C. Wolf, J. Frick, A. Young, C. Risner, B. P. 
Malatratt, M. Heyner, M. Bimberg, C. Eisner, Geo. Schme- 
der, M. Lerch, M. Paston, M. Puerner, A. Jacobs, J. Mal- 
lach, W. Wagner, S. Lerch, G. Heyner, L. Jobin, D. Ham- 
berg, G. Glazer, J. Noel, R. Arnold, jr., Seiss, Freligh, 
Christ, Schrieber, Buitrago, Loebman, Wagner, Neyer, 
Gramm, Lauser, Donicker, Danz, jr., Dodworth, Zaulig, 
Nickelsen. 

Philadelphia—H. Felig, C. F. Escher, Carl Gartner, Wm. 
sruckner, L. Hosfield, 1. Griener, W. Stoll, F. A. Kulling, 
T. Kamerer, C. R. Dodworth, G. Guhlemann, C. Rhein- 
hardt, C. Reefes, Earnest Theill, J. Brittner, C. Sentz, A. 
Sartore. 

Chicago—Phael, Huckewoth, Kienz. 

Baltimore—Metz, Rosewald, Schaeffer. 

Montreal—C, A. Lavigne, F. H. Porrington. 

Troy, N. Y.—John Braham. 

Springfield, Mass.—L. Coenen. 

Worcester—M., Reidel. 

Salem—M. Fenollosa. 

New Haven, Conn.—J. L. Ensign. 

Norwalk, Ohio—Prof. Roberts. 

Newark, N. J.—Rohlmon. 

Strizler, Germany-—-M. Mietzke—122. 


SECOND VIOLINS. 
Second Leading Violin—CARL ROSA. 

Boston—Julius Eichler, L. Goering, G. Kuntzman, J. 
Schultz, R. Eltz, A, Endres, Ed. Catlin, E. Petersie, O. 
Neubert, F. Paladini, P. von Olker, F. Liebsch, N. P. God- 
dard, J. W. Kennedy, Carl Vernon, W. Cl. Nichols, J. H. 
White, S. Conant, R. E. Tower, Carl Habernicht, J. O. 
Freeman, E. D. Ingraham, J. Ricketson, A. P. Holden, A. 
Kielblock, Frank Hill, Wm. Dorn, F. O. Mullaly, J. Viles, 
J. O. Yatman, C. Kieth, C. Rimbach, Frank Gardner, J. L. 
Blodgett, N. W. Frizzell. 

New York—Reichardt, Ritter, Conrad, Weber, Kracher, 
sr.; Kracher, jr.; Groschel, Hayemlyer, Fischer, Whitlock, 
H. Buhl, H. Kohler, A. Gaffree, M. Schlig, E. F. Silber- 
berg, G. Hartung, G. D. Luce, R. Loscher, A. Tutzel, W. 
Nickelson, L. Kestler, E. Wrench, Chas. Crux, C. Kaefer, 
M. Lenzberg, T. Russell, Young, Rampone, Holcomb, F. 
Schleiss, J. Eller, W. Stockman, E. F. Seeberg, A. New- 
house, G, Schmitz, W. Kelch, F. Younker, F. Hovley, L. 
Kester, Rosenberg, Scaramel J. Schneider, W. E. Tomp- 
kins, R. Rebecchim, J. Wallace, jr.; Meute, Bailer, E. 
Gross, J. Hinchliff, Brosang, Fr. Fuer. 

Philadeiphia—E. Koch, B. Lauglotz, Theo. Boettger, C. 
Jarvis, G. Schubert, G. Bastert, W. Wolsieffer, J. Bauman, 
1, Schauz, A. Croce, A. Griener, M. Hassler, F. Wissen- 
born, J. G. Kappes, C. F. Escher, J. C. Reinhardt. 

Chicago—Eckert, Dotzler, Keist. 

Baltimore—Tillman, Steibler, Rosenberger. 

\lbany—P. Miller, E. Zeller, W. Frederick. 

Montreal—M. Stratton, Vilbon. 

Troy, N. Y.—Walter, Godfrey. 

Weymouth, Mass—N. Torrey. 

Manchester, N. H.—Walter Dignam. 

Hartford, Conn —aA. Telle. 

Springfield, Mass.—R, Escott. 

Woburn—P. L. Converse. 

Milford-—H. L. Harrow. 

Georgetown—Rev. Charles Beecher. 

Providence, R. I.—A. H. Brown. 

Dover, N. H.—L. P. Whitney. 

Lewiston, Me.—L. W. Ballard. 

Rockland, Me.—A. T. Crockett. 

Medina, N. Y —J. B. Swett—117. 

VIOLAS. 


Boston—Thomas Ryan, Heindl, F. W. Schlimper, T. 
Verron, J. Pinter, C. T. Bauer, G. Krebs, G. A. Patz, Wm. 
Regestein, A, Schneider, H. Baethge, W. Gooch, E. Beyer, 
C. Trautman, J. Wadsworth, T. Bissell, E. A. White, A. B. 
Clark, F. L. Daggett, Ernst Muller. 

New York-—-E. Pauli, Bahls, E. Richter, A. Asche, Wass- 
hauser, Lautenschlager, L. Corcles, T. Wever. R. Straub, 
J. Wolf, W. Wiese, J. B. Holding, J. J. Schlig, O. Wrey- 
rough, Hilbrecht, Bornshine, Schmidt, Lenhardt, L. Appel, 
\. R. Conrad, R. Rink, J. Mohler, Danz, Kuhn, Paulsen, 
Nicking, Bayer, Wiegand, Kieth, Wagner, T. Farrell, 
Fahning, Tauthert. 

Philadelphia—M. Cross, I. Burkgard, G. Mueller, A. W. 
Kelner, G. Horsfield, H. Zimmermann, G. Buckner, C. 
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Heinmann, A. Schmitz, C. Plagemann, H. Albrecht, A. 

Hahnet, C. W. Reinhart, C. F. Brettyer. 

Chicago—Metzdorf, Grislenberger, Bretternitz. 

Baltimore—J. Linhard, Bornsheime, Thiede. 

Hartford, Conn.—J. J. Mohlier. 

New Haven, Conn.—C. W. Chapman. 

Newark, N. J.—J. L. Gray. 

Pittsburg, Pa——W. L. Groeger. 

Troy, N. Y.—G. Vier—78. 

VIOLONCELLOS, 

Boston—Wulf Fries, A. Suck, McDonald, Carl Verren 
Wm. Rietzel, A. Hiendl, I. Moorhouse, E. Regestein, G. D. 
Russell, C. F. Webber. 

New York—H. Mollenhauer, Wedlmeyer, Grebel, Wag- 
ner, Schmidt. Tyte, jr.; Biscacianti, H. Fache, Mishka, 
Brannes, Brand, Alner, Hartajer, Straub, Hoffman, J. H. 
Ward, Kunstler, Green, Breitkoff, Jungnickel. 

Philadelphia—L. Engleke, R. Glenning, H. Hoffmann. 
J. J. Enkinson, Ch. Schmitz, Wm. Strehland, C. F. Stolte, 
A. Remhurdt. 

Chicago—Kretchpole, Frehde. 

Baltimore—Jungnickel, Green. 

Providence—H. W. Walsh, Knothe. 

Montreal—Ledere. 

Quebec—W. D. Campbell. 

New Haven—Steinent. 

West Troy, N. Y.—J. Hayden Waud. 

Wiscasset, Me.—F. G. Barker. 

Friendship, N. Y.—Black. 

Salem, N. C.—E. W. Lineback. 

Bethlehem, Pa.—Black—5z2. 

BASSOS. 

Boston—Ed. Muller, A. Stein, A. Regestein, H. Stein- 
man, H. Koenber, L. Jennewein, A. Miersch, P. Bapp, A. 
Sigemund, Heindl, Wm. Zohler, J. H. Seipp, F. Friese, 
Irving E. White, G. Cutting. 

New York—D. L. Downing, Chas. Preusser, C. Billhardt, 
C. Blass, B. Ludwig, P. Liefels, Windt, J. Mitchell, A. Seid- 
elbach, C. W. Schwabe, C. Bexritano, H. Straubel, J. Leis, 
A. Gemmender, G. F. Green, J. Sullivan, Chas. Nagler, Dol- 
linger, L. Walther, Leutbeecker, Berger, Brand, Langer, 
Nickel,, Umbac, Stigler, Exner, Wigner, Arnold, sr., Ru- 
dolph. 

Philadelphia—L. A. Tshirner, H. L. Albrecht, C. A. 
Braun, A. Korndoeffer, L. A. Mueller, Berger, C. Leut- 
becker. 

Chicago—A. Linhard, Schneider. 

Baltimore—A. Linhard. 

Washington, D. C.—Henry Fries. 

Montreal—C. Warnecke. 

Quebec—F. W. Mills. 

Hartford—Ed. Merklen. 

Worcester—J. Reidel. 

Lawrence—Pfiffircon. 

Haverhill—S. M. Kaulin. 

Charlestown—Edward Miller. 

East Ahington—L. Curtis. 

Providence—Kenyon. 

Newark, N. J.—Miese—66. 

FLUTES. 

Boston—C. Koppitz, Ferd Zohler, Edward Hiendl, I. 
Rametti, J. Celona, C. Herthorn, Carl Schoenhoff, G. W. 
Bemis, J. P. Endres, C. W. Allen. 

New York—D. Carlo, Bremer, Keating, 1st; Keating. 
2d; Lescher, Otto Smekhi, O. D. Conterno, L. Conterno, 
G. Buchner, D. Peterson, E. Weimer, G. Goelkel, T. Wicks, 
Chas. Schmith, H. Euler, Exler, H. Mulkari, T. Deverill. 

Baltimore—Henry Wyscham, Doetsch, Schultze. 

Montreal—M. Bowers. 

Milwaukee—E. W. Foster. 

Norwalk, Ohio—J. G. Baker. 

Sandusky, Ohio—L. Petersen—35. 

, OBOFS. 

Boston—A. L. de Ribas, C. Faulwasser. 

New York—Mente, Grare, Dothe, Neuman, Gwinner, J. 
Ramage, Eller, Gortlemier, Schuster, Fruchtenbeiner. 

Chicago—Bertram Ross. 

Baltimore—Rose—15. 

CLARINETS. 

Boston—William Stoehr, Wm. H. Cundy, L. White, C. 
Higgins, Wm. H. Ryan, Wm. Abdy, J. W. Gardner, P. 
Ringleben, P. McInnes, P. Kalkman, R. Strasser, M. In- 
nes, 2d. 

New York—A. W. Norling, Baer, Eller, Kingsland, Clar- 
endon, Loesch, Faigani, King, Treutled, Watt, Bachman, 
Lauterback, Knegel, Boehm, Kochkeller, Goepel, Hackent, 
Ostmier, D. Schaad, Mierscheim, Schneefus, P. Raffa, C. 
Rando, Lapini, Spidici, N. Howard, T. J. Mitchels, T. 
Schmehl, Chas. Lunjack, P. Hartnab, Ramage, Goetze, 
Solomons. 

Baltimore—Rueckert, Kasparr, McInnis. 

Montreal—Sarity. 
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Taunton, Mass.—F. Crane. 

Providence—Herse. 

Rockland, Me.—G. F. Meserve—s2. 
BASSOONS., 


P. Eltz, S. S. Pierce. 


New York—Beecher, Engleman, Rief, Kupp, Theide, J. 


Mass, A. Sohst, A. Kuhlman, 
Krause. 

Chicago—Schultz. 

St. Louis, Mo.—N. D. Randall. 

Baltimore, Md.— Maas. 

West Windsor, Vt—Wm. Heard—17. 

TRUMPETS. 

Boston—M. Arbuckle, A. Heincke, H. C. Brown, H. 
Kamerling, B. F. Richardson, J. S. Jacobs, E. S. Clapp, G. 
McDonald, D. W. Boardman, R. D. Blanchard, C. H. Col- 
burn, J. Klesa, Grosse, R. Heap, J. P. Weston, J. Thomas 
Baldwin. 

New York—Chas. Rehn, L. 
Eble, C. Bernstein, E. Hampe, 


A. Rhulander, G. T. McKenzie, J. 


Frederick, Kummer, B. 


Heincke, W. Boleschla, C. 
S. Weiler, J. H. Peterman, 
Johnson, V. Schmidt, C 


Mentz, A. K. Patten, F. Hess, G. A. Conner, H. Spindler, 
Salcedo, T. J. Dodworth, Asherman, Goelkel. 
Baltimore—Beyen, Metzer, Ebert, Schmidt. 
Montreal—Lamont, Prince, McEleny. 
Lowell—A. G. Hills. 
Canton—E. A. Samuel—.46. 
HORNS. 
Boston—A. Hansan, L. Murphy, A. Kluge, A. Gump- 


nichdt, E. Sherman, G. Endres, C. Holm. 

New York—F. Gewalt, G. Bernstein, H. Offman, F. 
Moeslein, F. Hackenberg, G. Drashim, F. Wack, C. Lowe, 
J. Rommel, A. Eller, F. a Chas. Wagner, A. Balanio, 
W. Connor, G. F. Greene, Trojsi, Kutzemacker, Rudolph, 
Menching, Nickel, Maesline, Allen, 

Cincinnati—Prof. Janotta—31. 


Beenworth. 


TROMBONES. 
Henry Steehr, L. Blanchard, J. 
White, J. Burnakin, L. Frederick, J. W. Odlin. 

New York—W. Howard, Dagar, Beck, Hiencke, F. 
Wahle, Brigham, Defranceskini, J. Noro, J. Pereira, J. Ali, 
J. Origlio, E. Coffin, Botsford, Voss, Harvey, Faijani, 
Weinberger, Hoffman, La Croix. 

Baltimore—Liederman, Derlin—28. 


Boston—Wm. Saul, 


TUBAS. 
Boston—B. M. Wedger, Wm. Hayden, Fleming Adams, 
R. Hubner, Karschich. 
New York—Serra, H. Weston. 
Salem, Mass.—A. Very. 
Stamford, Conn.—Fuller—o. 


DRUMS AND CYMBALS. 


Boston—O. W. Keach, H. C. Field, N. Bald- 


Greene, F. 


win, A. J. Cassidy, William Baldwin, S. I. Newman, F. N. 
Kelley, 


Asa Tyler, J. B. Treat—1o. 


TYMPANI. 
Boston—Henry D. Simpson, W. Field. 
New York—J. Senia. 
Baltimore—Tannhausser—4. 
List of the Brass Bands. 


As already stated, the instrumental force includes 18 


brass bands in addition to the select orchestra and reed 
band. The list is as follows: 
HALL’S BAND OF BOSTON 
D. C. Hall, E flat bugle; T. M. Carter, E flat cornet; 


J. D. Holden, E flat cornet; 

B flat cornet; J. Freemantle, 
E flat clarinet; H.C. Freeman, B flat clarinet; W.A 
Given, E flat tenor; G. W. Humphrey, E flat tenor; H. A 
Christie, E flat tenor; G. Brown, B flat trombone; G. W 
Metcalf, B flat trombone; W. 
C. Kramer, baritone; G. H. Brown, baritone; J. M. Bul 
lard, bass; B. Green, bass; G. W. 
J. T. Morse, small drum; J. Pierce, bass drum; B. F. 
Quimby, cymbals; Samuel Holden, B flat clarinet. 


R. Hall, B flat cornet; J. Sil- 


loway, piccolo; P. A. Whit 


more, 


Lydston, bass trombone ; 


Quimby, small drum; 


METROPOLITAN BAND OF BOSTON, 

H. Johnson, first E flat cornet; W. F. Freeman, second 
E at cornet; G. W. Blood, third flat cornet; Alfred 
Arthur, B flat cornet; G. D. Woodell, B flat cornet; W. 
Lovejoy, B flat cornet; C. Sullivan, E flat clarinet; E. E. 
Kelsey, solo alto; J. N. Spring, first alto; C. Balch, second 
alto; S. Woods, first trombone; H. Allendorf, 
trombone; C. Plummer, bass tuba; ] 
Rane, William H. Davis, 


bass drum; G. Wilbur, cym 


second 
Graff, baritone; J] 
bass tuba; P. Bacher, bass tuba; 
William Barker, small drum; 
bals. 

BOSTON CORNET BAND 


George Rimbach, first E flat cornet; J. Smith, first | 
flat cornet; H. A. Peckham, second flat cornet; C. L 
Rimbach, piccolo; F. Kaula, E flat clarinet; 
flat clarinet; F. W. Knapp, first B flat cornet; J. O. Chase 
second B flat cornet ; George Reed, solo E flat alto; J K 
Blake, first E flat alto; 
W. T. 


trombone; G. L. 


Bronson, B 


George Smith, second E flat alto 
L. M. Garfield, 
Phillips, baritone; Bartlett, tuba; N. G 
E. Boden, tuba; R. F. Gerard, bass drum; 
Wayland, 


Andrews, first trombone ; second 
Burleigh, tuba; 


George Laws, small drum; T. H cymbals 


BOND'S BAND OF BOSTON. 

Alonzo Bond, E flat clarinet; C. G. Hunt, B flat clarinet 
John Colman, B flat clarinet; Charles Behr, B flat clarinet ; 
Hiram Allen, E flat cornet; E. F. Farwell, E flat cornet; 
H. Murphy, B flat cornet; Lewis Putnam, B flat cornet; 
James Hand, B flat cornet; Joseph Chase, B flat cornet 
H. A. Clark, E flat alto; A. L. Conant, E flat alto; O. O 
Brown, E flat alto; J. D. Dunbar, B flat trombone; J. H 
Woods, B flat trombone; W. Laws, first bass; B. Water 
John Dunbar, E flat bass; 
Punchard, E flat bass; A. P. Boyce, E flat bass; 
Davis, E flat bass; James Green, small drum; J. ¢ 


house, baritone ; Thomas 
Thomas 


Sheaffe 
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drum; John 


cymbals ;.Charles Foster, bas 


M urd ck pic 
colo. 


EDMANDS BAND OF BOSTON 


A. Schubert, E flat clarinet; C. ( 
Houghton, B flat clarinet; E. H. Weston, first F 
net, J. 
Hall, first B flat cornet; T. O 


C. Fearing, piccolo ; 
flat cor 

Arthur 
Edmands, second B flat 


Howard Richardson, second E flat cornet; 
cornet; P. 
G. H. Rowell, 

S. U, O’Hadley, 


tone; Fred. 


Kaula, first B flat tenor; 
Ernst Mueller, bari 
Mueller 


bass tuba; H. John 


second alto; J 

second B flat tenor; 
Brydon, B flat bass; Ed 
J. Kingman, bass tuba; J. G. Locke, 
ston, small drum; E. French, bass drum; H. Foster, cym 
bals, 


SUFFOLK BRASS BAND OF BOSTON 


D. O'Brien, first E flat cornet; William Hinds, 
flat cornet; G. Field, third E flat cornet; G. Lane, first B 
Golding, second B flat cornet; E. W. Tur 
ner, third B flat cornet; J]. Curarnah, solo alto; P. Mchein 
McGuire, first B 
Curley, second B flat tenor; J. Lucia, teno 
Hederson, baritone; N. Nichols, B flat bass 
P. Cunningham, B flat bass; J. Dwyer, B flat bass; C. Bas 
sett, B flat bass; T. M. Barrows, small drum; 1 
bass drum; J]. Gerald, Jr 


second I 
flat cornet; J 


first alto; B. Lynch, second alto; Jo 
flat tenor ; J 


trombone; E 


Deering 
cymbals 
OCONNORS NINTH REGIMEN BAND OF BOSTON 


M, O’Connor, first E flat cornet: Charles Proctor, sec 


ond E flat cornet; Philip Kearney, B flat cornet; William 
Briggs, second B flat cornet; H. Raynor, B flat clarinet 
James Richardson, second B flat clarinet; Samuel Coats 
solo E flat alto; Frederick Pritchard, first alt Peter M« 
Kenny, second alto; Martin Roach, third alto; Mauri 


Zinota, first B flat tenor; Stephen Conant, second B flat 


tenor: William Stevens iritone Kdward Dyer. bas 
trombone; James Small, bass t i; Frederick K. Graff 
bass drum; James Davenport, ba tuba: john ()'Cons 


Wilham O'Connor, cyt ils 


Hall, small drum 


B flat clarinet; 


r. ¢ Richardson, first E flat cornet; W. Gate secol 
E flat cornet; J. Reidl, E flat clarinet; T. F. Goodwin, } 
flat clarinet; George Smith, solo B flat cornet 
Baker, first B flat cornet; H. W. Batcheller, second B flat 
cornet; W. M. Haywood, solo E. flat alto; E. Dani first 
E flat alto; M. Fish, second E flat alt B. Hill, first B flat 
B flat 
Hartwell, E flat 


Brigham, bass drum 





tenor; C. Parker, second B flat tenor; J. Woodhead 
baritone; F. L. Barnard, B flat bass; H. | 


bass; W. Keyes, E flat ba ( H 


W. Libby. small drum: M. Batcheiler ymbal 
STETSON'’S BAND OF WEYMOUTH 
C. L. Stetson, E flat cornet; R. B. Raymond, second I 
flat cornet; M. S. Orcutt, fis B flat rnet; J. T. Evans 
second B flat cornet; S. A. Gustin, B cornet; J. Q. Terry 
flute: Y. M. Allen, first E flat alt J. Gardner, second 
FE flat alt ]. H. Lincoln, third E flat alt Stephen Can 
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KE. T. Bs 


lat tenor; W. W. Raymond, second B flat tenor 


Albert Burrill, B flat baritone; S. C. Denton, 
ne; W. H. Stetson, E flat tuba; Andrew Bur- 
uba; W. W. Penniman, small drum; J. Blan- 
drum; N. T. Hunt, cymbals 


GLOUCESTER CORNET BAND, 


oud, N. York, W. L. Millett, F. Hodgkins, E flat 


J ih Mann, E clarinet; R. Perg, A. Haskell, 

John Stympon, first alto; John Clark, second 
ge Elwell, Ir., first tenor; William Marston, sec 
- D. S. Watson, B flat bass; E. B. Cuten, first E 
H t |. S. Lord, second E bass; Joseph Mess 


Albert Adams, small drum; Richard Lally, 
I Ad ll d Richard Lally 


NORTH BRIDGEWATER BAND, 
J. Martland, E flat cornet; S. C. Perkins, E flat 
B. Howard, E flat piccolo; George H. King- 
larinet; Warren S. Gurney, B flat cornet; 





ond B flat cornet; Minot Thayer, E 
rn; John Kinsey, E flat alto horn; James Far- 


t alto horn; F. A. Dunham, B flat tenor; T. A. 


B flat tenor; William H. Faxon, baritone; M 
G. E. Sturtevant, E flat bass; S. Glover, 

- John Porter, E flat bass; B. Battles, bass 
dney E. Perkins, small drum; E. R. Wade 


Henry Porter, cymbals; John B. Emms, bass 


WEYMOUTH BRASS BAND 

Dering, first E flat cornet; P. Thoohey, secon 1 
net; Austin, first B flat cornet; A. Weidemeyer, 
flat cornet; G. Vier, first alto horn; P. Mill 
» horn; H. Carl, third alto horn; E,. Zeller, B 
Charles Walter, fourth alto horn; H. Wilcox 

\. Martin, second trombone; W. Craig 

\. Buchanan,’ second baritone; W. Heller, 
Wolf, first B flat bass; H. Voight, E flat bass; 
flat ba |. F. Kane, bass drum; M. Dundon 


|. Beaker, small drum; R. Hitchcock, cym 


HAVERHILL BAND 
ns, first E flat cornet; G. P. Parker, second E 
W. M. Williams, solo B flat cornet; C. Pierce 
t cornet Jerry Balch, E flat clarinet; George 
clarinet; | Iyler, solo E flat alto; 
rst alto; Orlando Brown, second alto 
B flat tenor; W. Williams, second B 
Humphrey, B flat baritone; F. P. Taylor, B 
R. O, Newell, bass trombone; J. J. Woodman 
James Calderwood, E flat tuba; George W 
flat tuba: G. M. Kimball, brass drum. 
ASHUA CORNET BAND 


aldwin, leader and director; William Spary, solo 
\ Nichols, second E flat cornet; 

a fiat cornet W W Marshal, solo B flat 

H. | ejoy, second B flat cornet; Will Warner, 


net; Fred Harris, first E flat alto; E. Jones 
flat alto; David Moore, first B flat tenor; P. ¢ 


d B flat tenor; Walter Burnett, baritone; 
bass; J. Hobson, trombone; G. Chase, FE 
H. Priest, E flat tuba; H. Mills, E flat tuba; 


' il, bass drum: J. H. Moore, small drum: 
kK ball. evmhals 
t MOUTH, N, H., CORNET BAND 

H i flat cornet; M. Whalley, second E 
rt W. Crichley, Ir. B flat cornet; P. Mizena, 

: B flat cornet; J. Rothwell, E flat tenor; S. Ham 
| E fl nor; R. Kilpatrick, B flat tenor; G. Kritch 
| B flat tenor; A. Parsons, baritone; C. Propin, B flat 
SS ’ J. Huntress, FE flat bass; G. Herbert, E flat bass; 

14 H. Fall, B flat bass; C. Moment, B flat bass; F. Kear 

















L.. Kingsbury, bass drum; Dame, cym 
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CORNET BAND 





TROY N y 


Composition of the Select Orchestra. 
ind 


Oratorio 


consists ot 





Composition of the Grand Orchestra. 


2 comprises the following instruments 


Small 






Drums — 





E flat Clarinets......... 20 ee i Sr era 25 
B flat Clarinets......... SO: Bpmebels ©5655 bs ween aan’ 10 
E flat Cornets..,......'s OO: Fees 6c. ce 10 
B flat Cormets:... i.e: 75 —— 
E flat Alto Horns....... 75 PE cas iene coves ana 590 
B flat Tenor Horns..... 25 Select Orchestra........ 504 
Tenor Trombones ...... 50 
Bass Trombones........ 23 Grand Total......... 1094 
3 flat Baritones. 25 
FE flat Bass Tubas....... 75 
ae —— 
LOS ANGELES SAENGERFEST. 


Reproduced herewith is the official invitation of 
the Gross-Pacific-Sangerbund to clubs and_ indi- 
viduals to join in making the festival of 1915, which 
is to be held in Los Angeles, Cal., a success worthy 
of the cause. This invitation is beautifully print- 
ed on parchment illumined with red. Both text 
and makeup are in imitation of old German, the 


quaintness and heartiness of which have been pre- 
served as far as possible in the accompanying trans- 
lation. 

“To All Singingmasters, Singers and Friends of 
Singing, Know ye by these presents: 

“In the city of angels, also called by its foreign 
name, “La Reine de Los Angeles,” full many a 
Singingmaster, Singer and other Friend of Art have 
met together to arm themselves with cark and care 
for a mightly tourney to the honor and praise of 
the German Lay and Lied. 

“With wisdom and thought have the time and 
the place of the meeting been chosen for the year 
of our Lord One Thousand Nine Hundred and Fif- 
teen on the 29th, 3oth and 31st of the days of Ju- 
lius and the first of the days of Augustus, in the 
selfsame city of Los Angeles, wreathed in somber 
hedges of palm and citron, where the blue waters 
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of the peaceful ocean kiss the feet of the snow- 
capped mountains. 

“Be unto ye, therefore, friend and brother artist, 
the cordial summons: Come, one and all, a joyous 
company, to take valiant and gladsome part in 

The First Festival of Song of the 
Gross-Pacific-Sangerbund, 
in the City of the Angels at the appointed time 

“You will find there also hearty competitors of 
foreign birth from distant lands, yet filled with the 
noble spirit of German Song and Lays, and with 
them you will know the joys of song and jubilation 

(Here follows the poem. ) 

“Nor shall ye forget the wives and the children, 
that here much joy and laughter may reign. 

“With a hearty welcome from brother hearts, 
brothers’ greeting and German handshake, we name 
the following to arrange our festival and extend 
our invitation,” etc. 


> 


re 


SALZBURG’S MUSIC FESTIVAL. 


Salzburg and Mozart! “Honor ye your German 
masters”—so runs the old device, and it is being 
carried out in Austria, for the coming August will 
see a magnificent new temple of music inaugurated 
and devoted by Salzburg to the honor of Mozart 
in an epoch making festival extending over ten 
days. 

All available stars have been chartered, reports 
the Vienna correspondent of the Musica, Courter 
Just glance over these names: Conductors—Dr 
Kar! Muck, Boston ; Arthur Nikisch, Leipsic ; Franz 
Schalk, Royal Opera, Vienna; Paul Ottenheimer, 
Darmstadt Orchestras-—Vienna Philharmonic ; 
Mozarteum Orchestra, Salzburg. Quartet—Vienna 
Konzertverein Quartet (Adolph 


Rothschild, Karl Doktor, Prof. Paul Grtimmer ) 


Busch, Fritz 


Choirs—Vienna Royal Opera and Salzburger Lied 
ertafel; Ballet, the Elizabeth Duncan School. So 
loists—Lilli Lehmann, Berlin; Geraldine Farrar, 
New York; Johanni Gadski, New York; Selma 
Halban-Kurz, Vienna; Karl Braun, New York; 
Prof. Rudolph Dittrich (organ); John Forsell, 
Stockholm; Prof. Alfred Griinfeld, Vienna; John 
McCormack, London; Alfred 
Andrea de Segurola, New York. 


Piccaver, Vienna: 


The festival will extend over ten days, from Au 
gust. 12to 20. The initial performance will be ded 
icated to the sacred works of Mozart, when Lilli 
Lehmann, who is Jeng simce an historical figure in 
German vocal art, and stands for all that is con 
veyed by purity an@. classicism in singing, will sing 
the “Hallelujah.” The Vienna Philharmonic wi!! 
exhibit in three concerts, under the leadership of 
Arthur Nikisch and Dr. Karl Muck, the “Evolution 
of Symphonic Music on Austrian Soil” from Anton 
Bruckner down to the present day. Tickets for the 
two operas, “Don Giovanni” and the “ Abduction 
from the Seraglio,” long since have been snapped 
up, and intending pilgrims will have to content 
themselves with the chamber music and symphonic 
evenings. 

Alfred Piccaver, the American, goes to Salzburg 
with a portentous reputation. His singing this sea- 
son has been one of the features of the Royal Op 
era in Vienna, and he has established himself firmly 
in the hearts of the Viennese public. The Busch 
(Quartet should add new laurels to its collection 
The members were publicly embraced by Lilli Leh 
mann at the close of their performance in Salzburg 
last year, an incident that speaks for itself. The 
master’s three great symphonies will crown the fes- 
tival. 


SCHUMANN-HEINK TO EUROPE. 


Mme. Schumann-Heink sailed for Europe on 
Tuesday aboard the steamship Vaterland. 


MUSICAL MARRIAGE. 








Alma Gluck and Efrem Zimbalist were married 
in London on Monday of this week. 





DR. J. FRED WOLLE ON ADVERTISING. 


On the occasion of the unveiling recently of a 
portrait statue at St. Stephen’s Church, Phila- 
delphia, in memory of David D. Wood, an organist, 
composer and teacher of that city, an address was 
made by Dr. J. Fred Wolle, of Bethlehem, Pa., a 
portion of which is here quoted: 


In this age of advertisement, in these days of publicity 

of window cards and Sunday supplements—it is refresh 
ing and restful to pause a while in this sequestered spot 
to contemplate, for a time, in this hallowed environment, 
the creative fruits of a busy yet quiet life—to recall the 
notable achievements of a man undisturbed by the visions 
of a coveted fame, unobsessed with the idea of attaining 
newspaper notoriety or public applause. Today the stand- 
ard of measurement of the typical musician is so many 
inches and columns of the press, including halftone cuts. 


Today, O singer, player, yes, and composer, too, without 


your agent, and manager and secretary, who are you? 
How shall the public learn of you, unless you are written 
up? How shall the audience hear you, unless you are 
hooked? How shall you ventilate your ideas, unless you 
are interviewed? Measured by these standards, gauged by 
these tests, the life of David Wood was a failure 

if gross utilitarianism when it seems not 
market 


In these days « 
nly politic, but often necessary, aggressively t 
ne’s wares: to blow, Barnum-like, the trumpet from th 
housetop—to pose on window card and billboard, this les 
son of repression comes as a rude shock to the business 
like, self exploiting automobilistic musician. This, as per 
haps nothing else in Wood's career, will arrest the attention 
of the thoughtful and give pause for a time to the over 


eening self complacency run riot 
Thus Dr 


nobility of sentiment and of expression which are 


Wolle and his remarks show that 


to be expected from a musician and artist of his 
worth and eminence But he appears, in this 
passage, to minimize the value, or at least the pro 
priety of advertising, and it is this point which it 
is here proposed to take into consideration 

Chere had been, for many years, a feeling among 
certain classes of artists and professional men that 
publicity was not quite desirable, that it was un 
ethical and in a way shameful. Possibly the idea 
was entertained partly from a regard for the sacred 
ness and privacy of one’s intimate personal feelings 
ind partly from an instinctive knowledge of the 
danger to high art ideals of any substitute for the 
pure inspiration of “art for art’s sake.” 

The first instance is easily understood. Real 
artists often dislike to talk about their work. In 
putting it on paper or on canvas, or interpreting it 
vith voice or instrument, they feel that they have 
one that which instinct and genius have thrust 
upon them as an imperative duty. They have bared 
the most intimate feelings of their innermost hearts, 
but have done it in a way that is and remains 
strictly impersonal It is an old story that the most 
impassioned writer of love scenes is generally 
utterly unable to express himself at all when it 
comes to his own love making. That which is im 
personal in writing becomes personal when spoken, 
and the artist is submerged and lost in the man 

\nd the second instance is no less simple. Art 
being the expression of feeling, we naturally de 
mand that those feelings shall be genuine. Every 
art lover believes that, once the artificial be substi 
tuted for the natural or genuine feeling, the very 
existence of art itself would be endangered. We 
demand, therefore, that the artist shall not prosti- 
tute his art for the sake of pleasing the public, but 
shall give of his own feelings, genuine and un- 
alloyed. This is “art for art’s sake.” 

It is the danger of the substitution of the pre- 
tended for the true, of the imitation for the 
genuine ; and the same danger exists, and is perhaps 
more easily understood because more concrete, in 
medicine. Among the doctors, and especially among 
medical investigators, publicity has been tabooed 
from the fear that “fake” discoveries and cures 
should gain public credence, thereby doing incal- 
culable harm. The idea is that, should publicity for 
the profession be authorized, there would be an 
endless procession of false prophets to the complete 


destruction of any belief or faith in the true. But 
it is beginning to be realized and acknowledged that 
the quack awaits no authorization for the exploita 
tion of his fraudulent wares and that many a victim 
turns to these quacks because he knows not where 
to seek genuine relief 

In other words, the better class of the medical 
profession is coming to the realization that it is to 
the best interest of the public to make known the 
progress of investigation and the names of practi 
tioners who may furnish possible relief in difficult 
cases through advanced methods. And the same is 
equally true of art, and especially of music; it is to 
the best interest of the public to make known every 
new manifestation in the progress of the art, and th 
names of those artists to whose efforts this progress 
is due. 


Will Dr 


mously advanced the progress of classical music in 


Wolle deny that he himself has enor 


\merica by advertising and making known to the 
world at large the progress of the Bach Festivals at 
Bethlehem, Pa. Has he not, by advertising his 
successes here and elsewhere, not only greatly aided 
the progress of art, but also enhanced his own 
power as a promoter of artistic manifestations! 
And would he have done his whole duty to his art 
not to speak of himself, had he hidden his light 
under a bushel? Surely not. It is an artist’s duty 
not only to give the best that is in him, but also t 
let his good work be known 

(nd yet it is easy to comprehend Dr. Wolk 
miration for Dr. Wood as expressed in the abov 
quoted excerpt from his memorial address. It wa 
the expression of an earnest musician for another 
who had done a fine work without thought of fame 
or material reward. Dr. Wood was handicapped by 
the infirmity of blindness, and one cannot but feel 
that, had it not been for this unfortunate circum 
stance, he would have brought his art and his talent 
to greater prominence and to more widespread pub 
lic worth, yet with no sacrifice of that pure spirit 
of “art for art's sake.” 

That sacrifice is not necessary or concurrent upon 
publicity Is not the career of Dr. Wolle himself, 
and of a hundred others, proof enough of this? 
It has been principally by means of publicity 
through the press that art conditions have so greatly 
improved during the past two or three decades. In 
stead of music very slowly making its way into the 
world at large, as it used to do but a few years ago, 
a knowledge of it now spread abroad quickly, and 
in a few days or a few weeks all the world know 
of every néw manifestation of real value Of 
course there are attempts at dec eption, but the worl 
grows wise, and the pretender can no more foist 
himself or his wares upon the general oublic for any 
lengthy period than he could in the good old times 


oT 


‘LA GISMONDA,”’ 


It is announced that an opera entitled “La Gis 
monda,” book after Sardou’s work of that name 
music by Henry Février, will be the first novelty at 
the Paris Opéra-Comique next season The tith 
role will be created by Mary Garden. By the way, 
some interesting figures of the receipt at the 
Opéra-Comique in the year 1913 are at hand, and 
are sent by the Paris representative of the Musicar 
Courier. There were 383 performances, including 
eighty-one matinees, and the total receipts were 
2,660,720 francs ($533,345), an average of about 
6,900 francs ($1,380) a performance, the total be 
ing 164,235 francs ($32,847) less than in the year 
1912. The maximum receipts for one performance 
were 10,933 franes ($2,186) for “Le Mariage de 
Télémaque,” on December 24, and 10,446 francs 
($2,089) for “Julien” on June 12. An opera man 
ager in America would hardly be able to grow rich 


on these amounts 
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MUSIC OF THE SPHERES. 


r very little today about the music of the 
lt is now only an historical curiosity in 
10 sane person believes. We are careful to 
ne person, because there may be an eccentric 
or woman here and there who finds solace in 
Such 


explained in Nordau’s ‘Degenera- 


to the remote past for such beliefs 


i 11 
PU Gay 


| need not detain us now. 

- yme of our readers, however, may not exactly 
= vhat the music of the spheres meant to the 
and the medieval world. We find the ex- 

i ll old literature 
thirty-eighth chapter of Job we read about 

he ! tars singing together, and we have 

) reason to believe that the inhabitants of the 


orld thought the moving stars made actual 


t bear in mind that those writers lived be- 


the discoveries of 


modern astronomy had 


omething about the true nature of the 


no longer believe in the geocentric 


use we know that our earth is not the 


ystem. The ancient authors never 


heliocentric theory, and would have 


1 1 
t | 


e idea. Science has taught us that the 


r ot our planetary system, and that 
ball of rock, mud, water and vapor, 
iS big as 


one among many. 


some of the other planets, and 


me inderstand the ancients we must conceive of 


rth as the all important world, not round, but 
lighted every morning and put 
every night like a torch Che stars and the 

a ( re mysteries which were subjects of a great 
ing and much faith. One reason why 
beliefs died hard was because they had be 
ind not 


science Che idealism and 


_ poetry of the ancient explanation of the starry 
~~ vere so glorious beside the mean and feeble 
ccrentist 


| 1 
eC Cariy 


that it required almost 


ey uman courage and 


conviction to pursue the 


profession of a scientific investigator 
<2. | } 
\ xagoras was condemned to death for teaching 
n was composed of sand and stone like 
f earth. [lis pupil, Socrates, was also a martyr 


liet in the poetical but unscientific the 


nt lareece 


~H the place to speak of the bitter opposi 
destroy the works of Galileo, 
\ darwin and other patient plodders in the 
| not chimerical progress. But we 
. ir in mund this opposition when we try to 
if: e value of ancient science, such as it was. 
member the regard which scientific 
must have for the religious beliefs and senti- 
general public even in this age of 
it will be easier for us to comprehend thx 
, beset the path of those ancient in 
who tried to build their puny huts of 
y pposite the gorgeous air castles of supersti 
Pa 
nee, who was a pupil of Socrates, 
; ie world, a commercial traveler ses 
1a hale tellow acquainted with the 
e of almost all the civilized world of 
ury before Christ 
hobby he wrote a number of books in which 
ai lge, his thoughts and his poetical 
LI iowledge now seems very limited, 
oughts and conclusions are often wrong 
ng his limited knowledge of physical laws 
extremely small stock of scientific facts. 
s language and his poetical imagery are still 
* { in the fourteenth chapter of Book X of 
f e Republic,” Plato writes about the music of 
pheres 
ge er his soul left the body it went with many others, 
4 they came to a certain mysterious hallowed place, 


» chasms in the earth and two 


ngs in the heavens The judges com- 





manded the just to go on the right hand and upward 
through the heaven; but the unjust they commanded to 
the left, and downward. They perceived from 
above through the whole heaven and earth, a light ex- 
tended as a pillar, mostly resembling the rainbow, but 
more splendid and pure. This light was the belt 
of heaven, like the transverse beams of ships. . . . On 
each of its circles there was seated a siren on the upper 
side, carried round, and uttering one voice variegated by 
diverse modulations; but the whole of them, being eight 
composed one harmony. 


Some four hundred years after Plato’s day, the 
famous Roman orator, Cicero, wrote a little book 
called “Scipio’s Dream,” or “The Vision of Scipio,” 
It would be pedantic 
But those who 


as it is usually translated. 
on our part to quote the original. 
can read Cicero’s magnificent Latin—he was the 
greatest master of Latin prose—will find the music 
of the spheres under the heading “Armonia caelo- 
rum” in the “Somnium Scipionis,” beginning at 
the line: “Quis est qui complet aures meas tantus 
et tam dulcis sonus?” (“What is that sound so 
sweet and strong which fills my ears?”’): 

The melody which you hear, and which, though com- 
posed in unequal time, is nevertheless divided into regular 
harmony, is effected by the impulse and motion of the 
spheres themselves, which, by a happy temper of sharp 
and grave notes, regularly produces various harmonic 
effects. Now it is impossible that such prodigious move- 
ments should pass in silence; and nature teaches, that the 
sounds which the spheres at one extremity utter must be 
sharp, and those on the other extremity must be grave; 
on which account, that highest revolution of the star- 
studded heaven, whose motion is more rapid, is carried on 
with a sharp and quick sound; whereas this of the moon, 
which is situated the lowest, and at the other extremity, 
moves with the gravest sound. For the earth, the ninth 
sphere, remaining motionless, abides invariably in the in- 
nermost position, occupying the central spot in the uni- 
verse Some learned men, by imitating this har- 
mony with strings and vocal melodies, have opened a way 
for their return to this place; as all others have done, who, 
endued with pre-eminent qualities, have cultivated in their 
mortal life the pursuits of heaven. 

We find but one grain of scientific wheat amid 
this picturesque heap of artificial flowers. We re- 
fer to the statement that the most rapid revolu- 
tion gives the highest sound. That is a fact; all 
the rest of the quotation is guesswork and incor- 
rect, as we now know. 

Cicero tells this story in the form of a dream, it 
is true. But in ancient times dreams were im- 
plicitly believed to be prophetic. 

Science has showed us what the stars really are, 
explained the nature of dreams, and taught us that 
the earth is round and the moon insignificant in 
the expanse of the heavens. 

Yet the old idea from pagan times, that the good 
turn to the right and go up to music among the 
stars, still lingers; for it is so much easier to feel 
the beautiful than to think the truth. 

References to music of the spheres in writers 
of the last few hundred years are more or less 
poetic images. Shakespeare makes Lorenzo talk 
about it to Jessica in language which has more than 
one Ciceronian suggestion : 

Sit, Jessica; see how the floor of heaven 

Is thick inlaid with patines of bright gold. 
There’s not the smallest orb which thou beholdest 
But in his motion like an angel sings, 

Still choiring to the young-eyed cherubims ; 
Such harmony is in immortal souls. 

Milton’s imagination seared into the blue when 
he wrote his “Hymn to the Nativity.” Milton, 
however, uses the old myth as a poetic image and 
alters it to suit his purposes. No ancient ever sur 
passed the splendor of this poem: 

Ring out, ye crystal spheres! 
Once bless our human ears, 
If ye have power to touch our senses so; 
And let your silver chime 
Move in melodious time, 
And let the bass of Heaven's deep organ blow; 
And with your ninefold harmony 
Make up full consort to the angelic symphony. 


Long after Milton’s day the weaker pen of Jo- 
seph Addison wrote “Creation’s Hynm.” 


Addison refers to the ‘music of the spheres by 

saying that it did not exist: 
What though, in solemn silence, all 
Move round the dark terrestrial ball? 
What though no real voice nor sound 
Amidst their radiant orbs be found? 

The stars are silent in their solitudes. Far away 
in their unimaginable remoteness they are not 
aware that insignificant human insects on an in- 
visible solar planet, called Earth, have named a 
number of them after the mythological deities of 
an ant heap, known as ancient Greece. 

What a stupendous roar of laughter would rat- 
tle down the Milky Way if stars had consciousness 
and a sense of humor to appreciate human folly! 
Like the innocent old lady at the lecture on 
“Orion,” they might wonder “how the astronomer 
knew that the star O’Ryan had an Irish name.” 





TO ENCOURAGE AMERICAN 
PIANISTS. 


The Chicago Symphony Orchestra, with Glenn 
Dillard Gunn conducting, gave two programs of 
American music last season at popular prices. The 
purpose of the concerts as described by Mr. Gunn 
was to popularize American music with Americans 
and the interest of the public was such that Orches- 
tra Hall, Chicago, practically was sold out for both 
events. 

It therefore has been arranged to continue those 
concerts next season and at the first, which will take 
place on the evening of November 2, it has beeu 
decided that the soloist will be a pianist who will be 
chosen by competitive examination. The work to 
be performed is the MacDowell concerto in A 
minor, No. 1 (revised edition, Breitkopf & Hartel, 
publishers). Harrison Wild, Felix Borowski and 
Adolf Weidig sitting as a committee, have deter- 
mined the conditions of the contest as follows: 

1. The contestant must have been trained entirely 
in this country. 

2. If more than ten candidates enter, a pre- 
liminary contest will be held for purposes of elimi- 
nation. 

3. In addition to the concerto, contestants must be 
prepared to play some representative larger work by 
Johann Sebastian Bach. 

4. Judges for the preliminary contest will be 
chosen from the representative musicians of Chi- 
cago, pianists excepted. 

5. Judges for the final contest will be chosen from 
the representative musicians of other cities. 

6. No judge may be represented in the contest by 
a pupil or a former pupil. 

7. The successful contestant will be awarded the 
appearance in the concert and a cash prize of $200 
donated by Charles G. Dawes. 

8. The preliminary contest, if necessary, will be 
held in the foyer of Orchestra Hall, Chicago, on 
October 15, 1914. 

9. The final contest will be held in the same place 
on October 17. 

10. A fee of five dollars will be charged for en- 
trance in the contest, money thus realized to be 
used in defraying the expenses thereof, judges’ fees 
and hall rent. 

tt. The names of all who desire to enter the con- 
test, together with the entrance fee, must be handed 
in to Glenn Dillard Gunn, 431 Fine Arts Building, 
Chicago, not later than September 15, 1914. The 
committee in charge consists of Charles G. Dawes, 
Frederick Stock and Glenn Dillard Gunn. 

a <O 
QUARTET INTEREST., 








At last quartet playing engages the attention of 
our entire nation. Man, woman and child, all are 
engrossed in reading about the performance of the 
polo fours of England and America in the present 
international matches. 
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VARIATIONS J 


It is not often that a manager feels himself called 
upon publicly to eulogize an artist after the latter has 
finished a tour. The manager's opinion of his artist 
usually is bounded by the box office receipts, and his af- 
fection is gauged by the number of return dates applied 
for. Therefore it was surprising to hear utterances like 
those of Fitzhugh W. Haensel about his violinist, Carl 
Flesch, made to the writer and other interested listeners a 
few days ago. So significant were Mr. Haensel’s state- 
ments that he was asked to repeat them later for publica- 
tion and to a Musica, Courier stenographer he dictated 
this appreciation, which is almost a verbatim transcript of 
what he had said previously about Carl Flesch: 

“Four years ago in Berlin I had the very great pleasure 
of hearing Carl Flesch, the eminent Hungarian, for the 
first time and immediately thereafter began negotiations to 
bring to America this artist who has neither equal nor su- 
perior—he stanas pre-eminently alone, the master of all 
violinists. 

“It takes no little patience to wait four years for the 
materialization of one’s plans, but now that Herr Flesch 
has been to America and that he is to return for a short 
tour next year, | am willing to acknowledge that a success 
like the Flesch success in America is well worth waiting 
for any number of years. 

“When I begin to write or speak about Carl Flesch my 
enthusiasm knows no bounds, and after hearing him many 
times this year, and after being in close association with 
him in the capacity of manager of his tour, | would like 
to mention a few things wherein I believe this modest mu- 
sicianly man stands, like Saul, head and shoulders above his 
fellows. 

“Every violinist has his own methods just as every paint- 
er or sculptor has his methods or every writer his style. 
The art of the violin virtuoso is his emotional revelation 
of life, displaying its moments of pathos or passion as set 
down in the notes of great musicians, living or dead. Mere 
virtuosity is not art nor indeed does it ever become so un- 
less transmuted by the alchemy of the senses into terms 
of emotion. And Carl Flesch possesses to the absolute 
degree the power of virtuosity and the art of revelation. 

“Great art is interpretation—suggestion—not imitation. 
The score may be the masterpiece of music, but its mis- 
sion is unfulfilled and still-born unless it is played, or bet- 
ter—interpreted. 1 have yet to hear of one who found 
fault with any of the Flesch interpretations. 

“No musician, however great his imaginative power, can 
succeed in pure ignorance of the technicalities cf his art. 
He cannot make much progress until he has mastered a 
certain mechanism, which is within the scope of patient 
intelligence. Beyond that is the sphere in which a magnetic 
personality exercises a power of sympathy which is irresist- 
ible and indefinable. Carl Flesch has not only absolutely 
perfect technic, but also a magnetic personality which 
makes one forget his really marvellous virtuosity. 

“As he stands on the concert platform with fiddle and 
bow, he runs the entire gamut of human emotion with con- 
summate genius. One instant he is showing man’s pathetic 
and grotesque helplessness to his fate—the puppet and 
plaything of the gods—then from grim sardonic moods of 
recklessness he carries one to the heights showing vision 
after vision—a revelation of the joys of living. 

“There are but two ways of knowing life; either by liv- 
ing it, or at second hand, through seeing and hearing the 
great artists of the concert hall, the opera and the drama. 
We cannot all be great artists, but we all can hear and en- 
joy the good and great as they come from time to time. 
And that is my object at the present time—to arrange op- 
portunities so that all and every one may hear Carl Flesch. 





“The supreme quality of the artist is to be interesting at 
all times, and Carl Flesch is a most interesting personality, 
whether in concert or conversation. He is a dreamer of 
dreams that come true. Romance looms large in his make- 
up and the serious zeal of the seer, the prophet and the in- 
terpreter mark his work. The grace, charm and magic of 
the music he plays or comments on is always secondary to 
his consideration of the significance and purpose of the 
composer. He is his own most severe critic and nothing 
short of absolute perfection in his work satisfies. His 
whole life is wrapped up in his violin and the keynote of 
his existence seems to be that it is beautiful to do a thing 
well and that a thing well done is beautiful.” 


Melodious Echo of the Past. 


Who that has been following pianists and pianism for 
several decades does not remember the Henselt F minor 
concerto with its sentimental appeal, its glittering passage 
work of the ancient romantic style, and its sweetly plain- 
tive and somewhat banal waltz movement? The best per- 
formance New York recalls of the F minor concerto used 
to be given in the old days by Rafael Joseffy, whose nim- 
ble fingers and honeyed tone were ideal for the perform- 


ance of the work. Henry T. Finck, in last Saturday's 
New York Evening Post, recalls the 1ooth birthday (a 
few weeks ago) of the lamented Henselt, and translates 
an interesting description of him from the Allgemeine 
Musikzeitung, Berlin's leading musical newspaper : 

“In St. Petersburg, Henselt played every Sunday for 
hours in his salon. Among those who listened were mem- 
bers of the highest Russian aristocracy (in the homes of 
many of whom, as in the Czar’s palace, he gave lessons). 
He paid no attention to any one on these occasions, play- 
ing as if he were all alone, repeating things that pleased 
nim, and indulging in other eccentricities. His public per- 
formances in concert balls Le discontinued because of his 
nervousness and the difficulty he had in keeping his fingers 
im proper condition. He had been obliged, during his 
career as a virtuoso, to devote most of his time to prac- 
tising on the piano, or on a toneless keyboard. In default 
of such, he would exercise his fingers on the arms or 
shoulders of those who happened to sit near him. He 
kept up the practice till the moment when he was called on 
to play; whereupon he hastened on the stage, with his 
hands in his pockets, to keep them warm. His playing was 
remarkable particularly for the beauty of tone.” 

Paderewski also has the habit of trying to keep his hands 
warm until the moment of the beginning of his perform- 
ance, for just before going upon the stage he invariably 
plunges his precious digits and wrists into a basin of hot 
That does not prevent him, however, from playing 
Probably he does 


water. 
a great Many wrong notes on occasions. 
not dry his fingers thoroughly and therefore they slip 
Moriz Kosenthal duplicates the Henselt custom of prac 
tising wrist vibrations upon any solid material near at 
hand, including the table at which he may be sitting, a 
window, his knees, or the lapel of his coat. The writer of 
these lines has played chess with Rosenthal in a railroad 
compartment while the pianist was practising with his left 
hand upon a little dumb keyboard the famous passages 
in sixths from the Brahms variations on a Paganini theme 


He Likes Paderewski. 


Albert Uhl writes to this department: “Il am glad to see 
that you are among those who have the courage to tell 
the truth about Paderewski. There is no doubt that twenty 
years ago he was the most interesting player 
that Rubinstein, 


had at that 


he never was 
Von 


and 


a really great one in the sense 
Bulow and Liszt were great—we 
owing to his glowing temperament, his unique personality, 
brilliant technic, he won a 
He also 


many 


time, 


sympathetic tone, and very 
legitimate success with our public and our press. 
had the true Polish art of tactfulness which made 
friends for him, and he acquired here the Yankee art of 
keeping himself well advertised through his charities, his 
lavish expenditures for personal luxury, and his freakish 
But what now? Where is the Paderewski 
with the 


hair and attire. 


other fires of yes- 
teryear. The 
‘unique personality’ at the present time consists of annoy- 


glowing temperament? Gone 


In place of temperament we get pounding 


ing mannerisms and only outward memories of it remain 
in the flowing neckties and peculiarly cut clothes which 
Paderewski continues to copy faithfully and rather stupidly 
from his garb of a quarter of a century ago. The sympa 
thetic tone of then has changed to a harsh, metallic sound 
Formerly Paderewski keys; 
them. His brilliant technic has vanished 

executes a flawless scale or a scintillating arpeggio, 
octaves are stiff and amateurish, complicated passages drive 
him into panic which he seeks to hide with the pedal, his 
left hand is uncertain at all times and frequently down- 
inability to strike the correct bass 


caressed the now he stabs 
Occasionally he 


but his 


right offensive in its 
tones, and his rhythm is so bad as to set one’s teeth on 
edge, that is, if one considers rhythm to be one of the 
essential elements of musical art. Paderewski’s cheap 
affectations are inexcusable, such as habitually making an 
audience wait for fifteen minutes before he commences his 
concert, trying to make the piano ring with his prelimi- 
nary series of chords, crashed out in blatant fashion (and 
nearly always consisting of the same harmonies) and his 
silly custom of playing a long string of encores without 
waiting to be coaxed very hard by his audience. 1 could 
cite many more instances of his lack of dignity and truc 
art feeling, but what are they in the face of his distorted, 
unmusical and uncouth readings of the classics? I, for 
one, was heartily disgusted, and on two occasions this sea- 
son left the hall after hearing him maltreat works which 
to me are sacred. The only reason I went to a second 
Paderewski recital was because | could not believe it pos- 
sible that the first one I heard represented his real artistic 
status at the present time. 1 am now convinced that it did 
Many of my friends who are versed in piano playing of 
the higher sort agree with my opinion of Paderewski as 
he is in 1914. Give us in preference Lhevinne, Hambourg, 
Gabrilowitsch, Bauer, or any others of the younger school 

-yea, a thousand times rather give us the younger school 
than such a faded and mildewed relic of the past as 


Paderewski.” 
‘Ear, ‘ear. 

It is announced that medical science now provides new 
ears for those who have lost theirs or were born without 





them. It would be a delicate compliment for some artist 


who might be severely taken to task by a critic to send 
that gentleman a pair of the 


parcel post and without comment. 
The Discovered Chord. 


Seated one day at the organ, 


auricular appendages by 


I was awfuly ill at ease, 
I was hard at work inventing 
Unheard of harmonies 


| was heavily perspiring, 
And in desperation, when 
| struck a chord of music 
Such as ne’er was heard by men 


It shivered the golden twilight, 
Such a crash was never heard 
Not a chord of the 
But ! 


ninth or thirteenth 


a chord of the twenty-third! 
It raised a tumultuous sorrow 
Like many cats in strife 


! can truly say that | never 


Heard such a sound in my lif 
It was full of discordant meanings, 
As it came at the end of the piece, 
And | held it for thirty measures, 

And then | was loth to cease 
he others will seek it vainly 
That dissonant chord of mine 
It will stump both Strauss and Schénberg 
And in envy they will pine 

I never may hope to hear it 
In the symphonies of men 

For it may be in Hades 
I shall hear wain 
Elson in the Bostor 


that only 
that chord 
Daily Ady 


| ours ( 


Additions to the Zoo. 


Dear VaRIATIONS—| 


ertiser 


notice you mention a lot of musical 
Zoological 
animals a lieth 
Knabe” is 


Plato says that the boy 


animals in your last symphonic prose poem 


That's right; give the encouragement. Bu 


why did you omit Knalx German for 


and Emerson says that is the 


est of all wild animal which is perfectly true 


boy once myself, the same as y« 


going to send me to Sing Sing {i 


told him that 


ys will be 


to hear it because he hoped 
a wanderet 


‘ alli 


Knabe, Cu 


may seem somewhat of away 
don't you 


think 
' , 


(a) Knabe, fine piano; (b) 


1 am right in 


is a wild animal 


with tl 


You don’t speak Fr 
And 


and Ole, of 


roostet what tl matter 


England and N 


rwayr 
enough to get imto 


Yours truly W. Hor 


Clarinetist and 


they are not musical 
blocs, 
Plumber 
Catskill Heights, N. \ 


Bauer Decorates Bauer. 


comes from Honolulu (tl Pacific Commercial 
May 9) that Harold Bauer, the 


witl iccess there I he 


Word 
Advertiser eminent planist 


ha played 


Lot 
opera house held 


large audience that was “spellbound for two lx 


“brilliant and masterly playing.” 
(wreaths) 


cert “a number of lei 


master pianist, who, disappearing for 
appeared with them hanging from his 
uceful recog 


still 
alread von by hi 

Advertiser 
write The country i 
You know Stevenson 


and wrote several of his best book 


the audience it was a gt 


} 


island custom, which serve furtl 


Bauer to hearts 
much for the Commercial 
ter Bauer 


beautiful 


in Samoa l have met several peoy 


him well and I have heard many littl 


ical details. We 


ands 


are to set out tor 


and we propose to stand on t 


of an active volcano That is the 


of all the tourists who come h 


derful experience Bauer 


give 


Gnabbing the Gnat. 


And speaking of the 


concerts. 


Marcus Plims 


le adi 4 


Antipodes 


musical critic of the Dominion, the 


lington, the capital of New Zealand, communicate 
dent that should make all critics careful I 


of his duties he was asked to write what h« 


Junoesque American contralto, Eleanora de ( 


head of her wn 


; 


Awakes My 


was touring the country at the 
“In the ‘Softly 


concert 


company. aria, Heart,’ from 
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relates Mr. Plimmer, “the pictur- 
er seesned to be completely off. Her phrasing 
last two or three words were 
ut in staccato gutturals. I noticed this, and stated 

’s phrasing was faulty in the final passages. 
xt day | was rather surprised to receive a note from 


ind Delilah,’” 


and the 


ité yrony, 


companion, in the course of which she quaintly 


5 Mme. de Cisneros wishes to explain that her 


iation during the last phrase of ‘Samson’ was 
incident After 


into her throat, and she could hardly finish the 


the word ‘succombera’ an 


saw madame after the 
from her 
I asked 


‘Good 


par la ma main I 


ext night, when she scolded me 


for having noticed the defect. 


did with the insect, and she replied 
eavens, what could I do | swallowed it!’” 


Curious Questions. 


Ingram, the contralto, receives many letters from 
king professional questions, which generally she 
received a list of questions 


that them to 


1 i 
week she 


it last 


thinks so refreshing she sends 


i them are 


Son 


What do you think of a girl indulging in athletics while 


vice trained, and hoping to make some- 


ket ball in anywise injurious to the vocal cords?” 


e on a diet, and what ts it?” 


1) find that ‘panting aS a dog’ helps you to 


ragm 


) know of any time that you are going abroad 


you other than your accom 
that a secretary or something of the like? While 
felt that 
Have 


ition ?” 


with 


id ha ou ever you could use the services 


retary? you any preterence as to sex 


rivaie eC 


ird to this po 
“A Houston (Tex.) Post Funnyosity.”’ 


Phe Clef (in 
editor ) 


er the above caption, the May issue of 


tion, of which Dr. T. S. Lovette is 


omedians find out that the name 


poset 1 may 


pronounced Who-by, we 


piece you played. What is it?’ 


» wrote it 


Who by?’ 


you know ?’ 


what I’m asking your 
ou ask me if 
know.’ 
but 1 just told me ; 
what?’ 
ld I tell you if I do not know? 
ou y Hubay.’ 
netly told me 


crack you over the 


Hubay.’ 
head if you don't 


— | e you just one more chance to tell me 


| asked first Who by? Who by? 

id infinitum, and ad nauseam.” 
foregoing is excellent, but that 
The Cle 1 


department, for it first appeared 


Houston Post and should 


’ March 18, 1014 


Useful in the “Anvil Chorus.” 


he well known tenor, relates an 


amus- 
rning a concert trip he made in the West, 
“, cial “booster” of a small town started in to 

nal things to b 


x re 


found there. Final 


ted, “we have the finest singer 
‘own to the boiler 
he greatest singer in the 


What 1 1 tenor inquired Mr. Hamlin, politely 


Record-Herald. 


Naw, he’s a riveter.”—Chicago 
Lacrimae Rerum. 


to waste torevermore 


4 
y 


ich fails to bring a Danube comic opera score; 


that production there, 
‘Biggest triumph e’er.” 


LEONARD LIFBLING 





DES MOINES HOLDS FIFTH 
ANNUAL MUSIC FESTIVAL. 


Minneapolis Symphony Orchestra and Soloists 
Provide Delightful Entertainment—Noted 
Artists Secured for Next Season— Drake 
Conservatory Appoints New De- 
partment Head, Also Gives 
Interesting Program—Mu- 
sical Club Concludes 
Successful Year. 


Des Moines, lowa, June 5, 1914. 

Dr. M. L. Bartlett's fifth annual music festival, held in 
the Coliseum on the afternoon and evening of May 23, 
proved to be quite up to the standard set by this exacting 
impresaric, in whose judgment Des Moines patrons of 
music have learned to depend unquestioningly. 

‘The Symphony Orchestra, with its able 
leader, Emil Oberhoffer, gave two unusually well selected 
and beautifully rendered programs, with the following so- 
loists: Leonora Allen, soprano; Alma Beck, contralto; 
John B. Miller, tenor, in substitution for Frederic Free- 
mantel, who was ill and could not appear; Theodore Har- 
rison, Richard Czerwonky, violinist, and Cornelius 
van Vliet, cellist. 

Alma Beck, soloist at the afternoon concert, sang the 
contralto aria “O Harp Immortal,” from “Sappho,” by 
For an encore she sang Chaminade’s “Little Sil- 
given a beautiful harp accompani- 


Minneapolis 


bass ; 


Gounod, 
ver Ring,” which was 
ment by Henry J. Williams. 

Cornelius van Vliet more than met the expectations of 
the audience in his double cello number, “Cantabile,” by 
Cui, and “Tarantelle,” by Jeval. Mr. van Vliet was re- 
called and gave as an encore, “Moments Musical,” by Schu- 
bert, which was also enthusiastically received. 

The orchestra gave as its opening number, the Symphony 
No. 1, op. 38, by Other orchestral numbers 
which followed were “Prelude and Isolde’s Love-Death,” 
from “Tristan and Isolde” (Wagner); “Notturno,” from 
“A Midsummer Night's Dream” (Mendelssohn) ; scene and 
waltz from ballet, “Gretna Green” (Guiraud), and overture 
Roi d'Ys,” by Lalo, which closed the afternoon's 


pertormance, 


Schumann. 


to “Le 


The evening concert opened with César Franck’s sym- 
phony in D minor, which was given a splendid rendition 
by the orchestra. Leonora Allen, soprano, sang the aria, 
“Mon Ceeur,” from “Mireille,” by Gounod, and received an 
ovation at its close. She gave as an encore Cadman’s “The 
Land of the Sky-Blue Water,” and even then was not al- 
lowed to retire, but was forced to sing another number. 

Theodore Harrison's first number, “Eri Tu,” from “The 
Masked Ball” (Verdi), was followed by “The Night Has 
a Thousand Eyes.” 

Richard Czerwonky, violinist, played “Fantasy Apas- 
sionata,” by Vieuxtemps. 

During the evening Mr. Oberhoffer gave as orchestral 
contributions toa most delightful program : “Valse Trieste,” 
from “Kuolema”; tone poem, “Finlandia,” by Sibelius; a 
Ballet Suite, op. 130 (Max Reger), and “Autumn,” Tab- 
leau Ballet, “The Seasons,” with which the evening’s per- 
formance was closed 

The Minneapolis Symphony Orchestra has appeared 
nany times in Des Moines, always winning new laurels and 
making new friends. Mr. Oberhoffer is a great favorite 
here, not only because of his wonderful musicianship but 
m account of his own interesting personality as well, Des 
Moines also feels a touch of intimacy with this organization 
by reason of the fact that Wendell Heighton, manager of 
the orchestra, was so long a resident of our city and him- 
self held an enviable place among local musicians. 


Artists For Ocpen Supscription Concerts. 


George Frederick Ogden has announced the following 
list of attractions for his fourth annual series of subscrip- 
tion concerts to be given next winter at Plymouth Congre- 
gational Church: 

Matzenauer, contralto, in song recital, No- 
vember Maud Powell, violinist, in joint recital with 
either Reinhold von Warlich or Jenny Dufau, December 1; 
early in February the Zoellner String Quartet will appear, 
with Ella Dahl Rich assisting at the piano; and the series 
will ke closed March 5 by a piano recital by Josef Hof- 


Margarete 


mann. 
Joun McCormack To Appear tN DecemRer. 


Dr. M. L. Bartlett has closed negotiations with the man- 
ager of John McCormack, whereby that popular singer will 
appear in concert for the first tinte in Des Moines, early in 
the month of December. This will be one of the numbers 
on Dr. Bartlett’s All Star Attractions. The other two, of 


equal merit, will be Anna Case, soprano, who appears in 
song recital, assisted by Carlos Salzedo, harpist, in Octo- 
ber, and Gerville-Reache, who is billed for November. 


Drake ConservAToRY Musica Eveninec. 


A concert of more than ordinary interest was given on 
Friday evening at Drake Conservatory of Music by the 
Drake University Orchestra, Ralph Lawton conducting 
and Georginevan Aaken concert master. The soloists 
were: Mildred Flinn, contralto; Hazel Viggers, violinist, 
and Stella Reding, pianist. 

The opening and closing numbers were given by the or- 
chestra, the symphony No. 6 (G major), by Haydn, and 
“Beautiful Blue Danube Waltzes,” respectively. The 
“Flower Song” (“Faust”), by Gounod, was sung by Miss 
Flinn; Miss Viggers played a polonaise by Mlynarski, 
which was followed by “Scenes from an Imaginary Ballet” 
(Coleridge-Taylor) by the orchestra and the A minor con- 
certo (Grieg) by Miss Reding. 


A Music Metron DEMONSTRATION. 


Genevieve Westerman presented one of her classes of 
children in demonstration of the Fletcher Method at Hoyt 
Sherman Place, on Wednesday afternoon, May 27. The 
piano program was given by twenty youngsters, whose ex- 
cellent rendition of the simple classics reflected great credit 
on their instructor and themselves. A splendid demonstra- 
tion in ear training, notation, etc., was given by a class of 
eight young pupils, whose knowledge of scales, triads, 
modulation, transposition, musical history and orchestral 
instruments would put to shame many advanced students 
of music. 

FortNicHtLy Crus Cioses Year's Work. 


Following an established custom, the last meeting of the 
Fortnightly Musical Club was held at the home of Mrs. 
C. W. Mennig, on Friday afternoon, Nan Finkbine 
acting as joint hostess. Mrs. Jefferson Polk, as leader of 
the afternoon, gave an excellent paper on “Modern Russian 
Music,” the musical illustrations which followed being 
from the works of the composers Rachmaninoff, Arensky, 
Rimsky-Korsakoff, Rubinstein, etc., and were given by 
Mmes. Genevieve Wheat-Baal, Eli Grimes, Grace Clark de 
Graff, George Polk Hippee, James G. Berryhill, Jr., and 
Miss Finkbine. 

A short and satisfactory business meeting preceded the 
program, various reports strengthening each individual 
member’s feeling that the year had been a notable one in 
many ways. 

Refreshments and a sociable hour concluded the after- 
noon’s pleasure. 


Drake Pi1aANo DepaRTMENT Secures New HFap. 


Dean Holmes Cowper, of Drake Conservatory of Music, 
announces the engagement of Paul van Katwijk, as head 
of the piano department of that institution. Mr. van Kat- 
wijk comes with an exceptional record as to educational 
attainments and experience along the lines of concertizing. 
Mr. van Karwijk began the study of piano and theory at 
the age of six, and was a pupil of George Rizken, of Rot- 
terdam. Later, at thé Royal Conservatory at The Hague, 
he studied under Carl Oberstadt, Hugenot, Prof. J. Ack- 
erman, Henri Vollmar and Dr. Henri Viotta. From The 
Hague he went to Berlin, where he studied under Leopold 
Godowsky, and harmony, counterpoint, fugue and composi- 
tion with Wilhelm Klatte. 

Later he was appointed head of the piano department at 
the Conservatory of Neustadt an der Haardt and resigned 
it to accept the head of the piano department of the Na- 
tional Conservatory at Helsingfors, Finland. For two 
years he was solo pianist on tour in Europe with Cesar 
Thompson. 

Mr. van Katwijk will begin his work at Drake Conserva- 
tory in September. 

Notes. 


R. V. Miller has severed his connection with the Des 
Moines College of Music and has opened private studios. 

Dean Holmes Cowper, of Drake Conservatory of Music, 
will leave the latter part of June with his family for a 
summer’s outing at Mukoka, in Ontario, Canada. 

Julius Gold, a former pupil of Bernhard Ziehn and for 
some years professor of theory and harmony at Drake 
University, will leave at once for San Francisco, his former 
home. Mr. Gold will do orchestral work and will also 
teach violin, harmony and theory of music. 

Marie and Georgine van Aaken, pianist and violinist, of 
the faculty of Drake Conservatory of Music, will sail next 
week for Holland, on their annual pilgrimage to their 
native land. They will give a concert in their home town 
of Amersfoort on July 2, returning to America in time to 
resume their work at Drake University at the opening of 
the school year. 

Adelaide Ewing leaves next week for a year’s study of 
music in Germany. Carotine Younc Smita. 
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i. - - Ombra Leggiera (Dinoral Meyerbee losky, F 
Minneapolis School of Music Events. ~ Mee Moreien Den: Walsh 
ah lic i ocal solo, Spring 
The commencement exercises of the Minneapolis School rie® Henri Dupar 


of Music were held Friday evening, June 12, in the school Reynaldo Hahe iat yncerto 


ee . : : ; : Ctanie Thien 
auditorium, a complete report of which will be given in the See 
next issue. The complete program follows: , Farenteil 
Accompaniments by string orchestra and French horns 
William H. Pontius, conductor. ti. : (Den Giovanni) 
A minor rape “wes MacDowell Alice Sn 
Helen Hitchcock 
The Man in the Shadow.. , Child 
Genevieve Washburn P rd Hiv 
Aria, Dein bin Ich (Tl Re Pastore) Mozart Pupils ( lal 


(Repeated special request.) 


Grace Gunderson : : The very large audience which filled the spacious City 
pen ‘ Margaret Hicks Saint-Saens Hall auditorium was a tribute to Mrs. Newkirk’s fame and 
Handbook of Hymen O. Henry popularity as a teacher as well as to the high standard ot 
Hazel Bartle excellence of her former recitals. There was much enth» 
Grand Polonaise, op. 22 : Chopin 
Minnie Helleks 
Aria, O Don Fatale (Don Carlos) Verd 


Alma Shirley 





Certificates and diplomas were conferred upon the fol 
lowing: 
Piano, Senior Class—Harriet Bennett Lila Mae Cos- 
grove, Stella E. Devney, Ida Erickson, Olga M. Hesse, 
Helen Sherwood Hitchcock, Amy Eulalie Paulson, Madge 
Robinson. 
Piano, Post Graduate—Alma Ekstrom, Mrs. George W 
Frasier, Minnie H. Hellekson, Margaret Hicks. 
Public School Music—Minnie Armstrong, Effie Ander 
son, Elsie Pearl Brittin, Maude Deighton, Florence L 
Hellickson, Lucille Hubbard, Naomi Liljeberg, Ida Ofstad 
Piano Tuning—Albert Vincent Yany 
Oratory and Dramatic Art—Anna Beulah Arnold, Hazel 
Alice Bartlett, Ethel K. Chilstrom, Fred. Congdon, Minnic 
Warren Dungan, Edna Grace Grinager, Alice Mo, Helen 
Marie Smith, Mina Stone, Genevieve Washburn, Orabelle 
Wyman. 
Post Graduate—Vera Collins, Edna Hills, Mary Jamie 
son, Elvira Wilson. rett 
Piano, Junior Class—Dorothy Anderson, Lois Bartlett THE GRADUATES 
Rose Davis, Clara Erickson, Idell Gordon, Mabel S. Hav- Margaret J. Ki 
erly, Josephine Isaak, Gladys Velzora Klinck, Julia Lee gay ne 5 
Amy Eulalie Paulson, Lottie Saby, Myrtle Winnie Satter i 
Mary Lee Yager. 
Voice, Junior Class—Grace Gunderson, Olivia A. M 
Lucius, Florence McLellan, Alma Shirley 
Violin, Junior Class—Minnie A. Ewen 
The summer session of eight weeks opens June 16. LILLIAN S. NEWKIRK AND ALICE ESTHER SMITH 
The dramatic department gave two graduation recitals 
last week. Alice Mo and Helen Smith and Fred Congdon, istic applause, and these pupils, many 
pupils of Mr. and Mrs. Charles M. Holt and ven G ished artist, well deserved the approval sh » of th Louis Arthur Russell’s Summer Classes. 
Kellett were the graduates. All made pleasing appear- work. It is evident that Mrs. Newkirk is areful an a 
ances. Alice Mo in “Madame Butterfly” and Fred Cong- conscientious teacher, possessed to a rare degree of that During ; f 1914 Lowi 
don as the convict in “The Bishop’s Candlestick,” were ability to transmit her own knowledge to her pupi ondu 
particularly effective. is sO necessary an element in teaching ark 
Lora Francois, a graduate of the dramatic department The work of the pupils’ chorus was no less 
in 1912, has just directed a very successful historical In than that of the soloists. This chorus consist 
dian pageant at Redwood Falls, Minn. three picked voices from Mr. Newkirk’s class 
Harriet Hetland’s reading of Zangwill’s “The Melting This opportunity may be taken to note that 
Pot” on the university summer course is unusually suc kirk is moving her New Y« 
cessful the Metropolitan Opera House 
Dorothy Kurtzman, of the Dramatic Department, will ay 
appear on the Chautauqua Course at Big Stone, Minn., Graduating Exercises of 


early in July. Beethoven Conservatory. 


The Beethoven Conservatory of Musi  S ' 
. +9 . servatory 
Sherwood-Newkirk Pupils’ Recital. 
of which the brothers Epstein are directors, will 
ee carey , laden , . - er of 
The following program was given by the pupils of Lillian '0F% third annual graduating exercises by t! 
Sherwood-Newkirk at the South Norwalk (Conn.) City the school at the Odeon, tonight, Wednesday, June 
. : , . | tee ) i onse ator ch is on 
Hall auditorium, on Wednesday evening, June 10: The Beethoven Conservatory, which is one 
Lufoid“Ye. Portals Reertectinn (Redenotion Gouned and best known musical institution | 
ils Chorus Clu this year, give a program of uncomm« 
M. T. Salter conclusion an address to the class 
° Dr. William J]. Williamson 
Die Nacht Von Bulow t 
Du bist die Rut Stier The program and the list of graduates and p 
ates who will receive diplomas and gold medals f 
Melisande in t x0d A. Goetze Double quartet for pian: 


Ruth Davis, Daisy 


Separation Ward Stephens 





War ich cin Vogelein S. Tadassohr 


Haidenroslein S. Jadassohr 


Lovely Night A. Rachels 
Mildred Nickerson 
Saprhic Ode J. Brahn 
The Swan L. Hartmann 
The Lass with the Delicate Air Dr. Arne 
Solo by Mra. Hull 
Three Doughtie Men W. M. Pearson 
horus Club 
Tl est ben, il eat dowx (Herodiade Massenet 
Skee Song Clough-Leiter 
Alice Smit 
Ronde des enfants Liapounow 
Golliwogge’s Cakewalk Debussy 


Swiss Echo Son Eckert 
Ave Maria Gounod 
(Violin obligato by Miss Becker 
Mary Cassidy MANAGER K. E. JOHNSTON, HIS MOTHER, SISTER 
Vision Fugitive (Herodiade) Masseret MRS. 1}OHNSTON, MOTORING IN EAST ORANGE 
Harry Sterling. HIS MOTHER’S HOME 
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CHICAGO NORTH SHORE 


FESTIVAL FINANCIAL 


SUCCESS. 


Receipts Were Largest of Any of Six Festivals Held at Evanston—Commencements and Prize 
Contests at Music Schools—Current Brevities. 


a 


( igo, Ill June 3, 1914 

in its report of the North Shore Fes 
North Shore Festival Association 

clear about $1,000, but from word received 
manager it appears that as matters now 

will come out nearly $2,000 ahead 
festival were the largest of any 
ils held at Evanston ,and the information 


Car! D. Kinsey may be looked upon as of- 


(OM MENCEMENT 

ment exercises of the Bush Temple Con 
given at the Bush Temple Theatre on 
Thursday evenings, June 17 and 18, and 
June 19. On Friday morning at 10 o'clock 


f degrees and diplomas, an address to the 


Keeneth M. Bradley, and an informal 
he faculty will close the festivities. 

I New Compositions on Press 
latt, the well known American composer 
informed by his publisher, Arthur 
that seven of his composition soon will be 
The cot iposition ire “Rosalinde,” “A Love 
Elaine” being composed for violin and piano; 
Kx ilinde” for cello and piano is also 


His well known “Dance of the 
programs this season, 


likewise his “Avowal.” 


figured on matty 








Frances INGRAM 


Orchestra Building, Chieago 














Mrs. STACY WILLIAMS ‘Preiss 


Im Europe June 15 to September 15 
For information, prospectus, etc., address 
Mra. Williams, 405-406 Kimball Hall - 


« SHEFFIELD, Tenor 


Chicago, Ii. 
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R Management Concert Direction M. H. HANSON, 
G 437 Fifth Ave., New York. 

KE Private addres 4654 Beacon St., Chicago, Ill. 
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Both compositions were transcribed by Edmund Powell. 
Mr. Goldblatt has not only been successful this year with 
his compositions, but also with his pupils, three of whom 
Euretta Wolff won the violin diamond medal; Sigurd 
Jorgenson, the gold medal, and Lawrence Jacque, the sil- 
ver medal, at the contest that just took place at the Chi- 
cago Music College, at which school Mr. Goldblatt is one 
of the most successful teachers. 
MacBurney Stuptos. 

The eighteenth program of the third season given by the 
MacBurney Studios will be performed on Monday even- 
ing, June 15, when Agnes Hansel Harter, contralto, assist- 
ed by Sidney Arno Dietch, accompanist, will furnish “An 
Evening of Classical Songs.” 

Cutcaco SympHony OrcHestraA FoR MILWAUKEE. 

The Chicago Symphony Orchestra has been re-engaged 
by the Milwaukee Musical Society to play a series of con- 
certs in that city during the season 1914-15. .The first 
concert will take place on February 26, and Frederick 
Stock will conduct. 

Susie Forp Marriep. 

Susie Ford, the young Chicago accompanist, secured a 
lifelong contract while on a tour of the Pacific Coast. 
She was united in marriage to A. B. Perkey, of Los 
Angeles. Congratulations are in order to Mr. and Mrs. 
Perkey. Musicians desirous of reaching Mrs. Perkey can 
address her at 1612 Arlington street, Los Angeles, Cal. 

Henrietre Weser’s Lectures. 

Henriette Weber will give one of her special courses 
of five lectures either on “Wagner” or “Modern Ten- 
dencies in Music” at the Lyceum Arts Conservatory be- 
In addition to that she will give an 
extensive course on the general subject of the “Story of 


ginning October 1. 


Music” at the same school beginning in September and 
extending into June. The latter course is being given at 
the request of a large number of people who want to 
increase their general knowledge of music along cultural 
lines. Miss Weber’s musical talks are becoming so popu- 
lar that there are more demands upon her time than she 
is able to fill. “The Story of Music” will also be given 
by Miss Weber on Mondays at the Chicago Latin School 
for Girls throughout the entire school year. 
American Conservatoky CoMMENCEMENT. 

The twenty-eighth annual commencement exercises and 
concert of the American Conservatory promises to be of 
exceptional merit and interest. The teachers’ certificate, 
graduates and post-graduates number, all told, 204, the 
largest in the history of the conservatory. 

SHERWwoop ScHoot GRADUATION. 

Che Sherwood Music School, of which Georgia Kober 
is president, will give a concert on graduation day at As- 
sembly Room, Fine Arts Building, Friday, June 19. After 











LECTURES, OPERA TALKS, AND PIANO LECTURE RECITALS 


HENRIETTE WEBER 


Also the Larkin-Weber Recitals 


Consisting of 


OPERA, LECTURE RECITALS AND MELODRAMES and 
THE CHICAGO PIANO QUARTETTE 


Henriette Weber, piano; Fritz Itte, violin; 
Carl Klammsteiner, cello; A. Van Der Voort, viola. 


Specializing in Opera Programs. 
Arrangements with Distinguished American Singers as Soloists 


FOR TERMS AND DATES ADDRESS MISS H. WEBER 
Auditorium Building, Chicago, fil, Phone Harrison 4868-4869 
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THOMAS 


BARITONE 
Song Recitals 
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Taree years assistant to Frank King Clark 
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= HERMAN DEWRIES |: 


Registration for Summer Term Now Open 


Summer Address: 1434 Chicago Avenue, Evanston, Ill. 


Phone 1106 Evanston 


the concert teachers’ certificates and diplomas will be 
awarded. 
AMERICAN CONSERVATORY. 

Large and enthusiastic audiences attended the various 
prize contests of the American Conservatory which took 
place in Kimball Hall during the past few weeks. As usual 
the successful contestants were selected by a committee 
of three prominent musicians not connected with the con- 
servatory. 

The following are the winners of gold medals: 


GRADUATING CLASS. 

Piano—Vierlyn Clough, Sioux City, Ia.; Cora Anderson, Appleton 
City, Mo.; Aletta Tenold, Flandreau, S. Dak.; Forrest Woodman, 
Alta, Ti. 

Singing—-Sol Heller, Chicago, I11.; Gertrude Duffy, Chicago, Iil.; 
Edward Hahn, Chicago, Ii, 

Violin—Mary Hansen, Chicago, Ill.; Florence Hermann, La Crosse, 
Wis.; Jack Silverman, Chicago, Il. 

Public School Musice—Adelia Bender, Spencer, Ia.; Mabel Holtan, 
Starbuck, Minn. 

Counterpoint-Composition—Elmer Gannett, Woodstock, Til; Har- 
ris R, Vail, Tipton, Ind. 

TEACHERS’ CERTIFICATE CLASS. 

Piano-——Harriet Schaffer, Muskegon, Mich.; Esther Kittilsby, 
Rogers Park, Tll.; Catherine Cajori, Great Falls, Mont.; Margaret 
Badenoch, Chicago, TI. 

Violin—Nesta Smith, Chicago, UL; Stella Roberts, Chicago, Ill.; 
Walter Ritter, Rogers Park, Tl. 

Harmony—Patience Follett, Chicago, Ill.; Mrs, Cythera Guthridge, 
Chicago, TM, 

Normal Department—Klara Kammertud, Starbuck, Minn.; Ethelyn 
Mummery, Oak Park, Til. 

History of Music—Everett F. Quinn, Chicago, Tl. 

Intermediate Department—Anna Stern, Chicago, Ill; Alice Weber, 
Chicago, Ti. 


Davin BispHAM AND JenNy Duravu at AuprtortuM. 


The National Symphony Orchestra, a new organization, 
made its debut at the Auditorium last Tuesday evening, 
June 8. The soloists were David Bispham, baritone, and 
Jenny Dufau, coloratura soprano. Mr. Bispham was heard 
in a Handel aria, a selection from “Falstaff,” by Verdi, the 
prologue to “Pagliacci” and the musical recitation, “King 
Robert of Sicily,” with incidental music by Rossetter G. 
Cole. Mr. Bispham made his customary hit and won an 
overwhelming success. 

Jenny Dufau shared with the great baritone in the suc- 
cess of the night, and she sang beautifully the polonaise 
from “Mignon,” after which the audience insisted upon 
an encore, which was granted in the presentation of Ar- 
diti’s “Il Bacio.” Miss Dufau is one of the favorite sing- 
ers now before the public, and in Chicago her appearances 
are always looked forward to with great anticipation, and 
on this occasion the audience received the singer most cor- 
dially. The orchestra, which is made up of routine players, 
was heard to good advantage. 

InvITATION From MINNEAPOLIS SCHOOL. 

This office acknowledges receipt of an invitation to be 
present at the commencement exercises of the Minneapolis 
School of Music, Oratory and Dramatic Art, which took 
place at the school recital hall on Friday evening, June 12. 
William H. Pontius, director of the school, conducted the 
orchestra and Charles M. Holt, the other director, pre- 
sented the diplomas. The pupils who furnished the pro- 
gram were from the classes of Giuseppe Fabbrini, Harrison 
Wall Johnson, Oda Birkenhauer, Mr. and Mrs. Charles M. 
Holt, Mary G. Kellett and William H. Pontius. 

Racuet Busty-Kinsotvinc Morninc MUSICALES. 

Rachel Busey-Kinsolving has secured the following tal- 
ent for her musical mornings, which will be given as in 
the past, at the Evanston Woman's Club, Evanston, IIL: 
Florence Hinkle, soprano, and Reinald Werrenrath, bari- 
tone, will open the series on October 20; Helen Stanley, 
soprano, will furnish the program on June 17; Efrem Zim- 
balist, violinist, will be heard on December 15, and Josef 
Lhevinne, pianist, will close the series on January 9. Miss 
Kinsolving is looking forward to a very successful season, 
both financially and artistically, as at this early date she 
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already has the support of the elite among society patrons 
in Evanston and the North Shore. 
Mrs. Grrpert H. Wynecoop Sincs. 

Mrs. Gilbert H. Wynecoop, contralto, and wife of the 
well known Chicago surgeon, sang with much success at the 
Playgoers’ Club last Sunday afternoon. Among the num- 
bers in which Mrs. Wynecoop was heard to good advantage 
was “Sacrament,” by James G. MacDermid; “June,” by 
Mrs. H. H. A. Beach, and the barcarolle from “The Tales 
of Hoffmann.” The popular contralto joined the Lakeview 
Musical Club last week as an active member and will be 
heard next season in recital and at private functions 

Ratpn Erroite To AUSTRALIA. 

Ralph Errolle, the young 
who was reengaged by Director Campanini for next year 
and whose name has appeared on the roster of the Chicago 
Grand Opera Company, has asked Mr. Campanini for a 
Mr. Errolle and his wife, Ruth Coffin, 
Tuesday, June 9, on the steamship 
Ventura for a concert tour, including Honolulu, 
Sydney, and they will Australia for 
weeks. They will go from there to Africa, China and Lon- 
don, returning to this country via England. The tour will 
These artists are pupils of Her- 


and talented Chicago tenor, 


leave of absence. 
left San Francisco, 
Samoa, 


remain in sixteen 


last over fifteen months. 
man Devries. 
AMERICAN ConservATORY COMMENCEMENT 

The annual commencement, concert and exercises of the 
American Conservatory will take place 
June 18, at Orchestra Hall. A full orchestra, 
Weidig’s direction, Rev. Albert J 
will deliver an address to the graduates. 

John J. Hattstaedt, president of the American Conserva 
tory, Mrs. Hattstaedt will give a 
alumni of the conservatory at the 
Northern Hotel, Wednesday afternoon, 

Cuaries L. Wacner Writes. 

The following letter was received at this office 
Charles L. Wagner, the New York manager: 

Mr. sound like bragging 
Gambol, theatrical 


Thursday evening 
under Adolf 


will assist. McCartney 


and reception to the 
parlors of the Great 


June 17. 
from 


I don't want to 
Lambs’ all kinds of 
played in the Hippodrome here, their 


McCormack ple 


Devries 
with 


Dear 
stars in the firmament, 
closing performance, to only a 


little over £5,000 ayed to $8,423 Am I not some 
astronomer ? 

have always contended 
great Richard made 
“Milky Way.” My 


attraction than thore of 


that the beautiful Evening Star, whic! 


famous, wonderful than any in 
Irish Star 


Broadway's 


the was more 


proven that he is a greater 


White Way.” 


little case of 


the has 
“Great 
“More Ad 


I simply could not refrain from another 


vertising.”” With all good wishes Sincerely yours, 


(Signed) Cuas. L. Wacwer, 
New Music Teacuers’ AGeNncy. 

Ernest Briggs, who has been acting as the manager of 
the Briggs Musical Bureau for the past two years, an- 
nounces the opening of a new department of the bureau, 
which will be conducted as a separate business under the 
title of the Cooperative Music Teachers’ Agency. Th 
business undertaken will be the placing of music teacher 
in conservatories and public school positions, the securing 
brokeragt 


for teachers, a 


buying and selling of established classes 


of new pupils representative 
busmess in the 
in different towns and cities, and providing positions for 
talented conservatories, and independent 
teachers, The location of the 
will be the Hali 


graduates of 
according to their ability 
agency on the sixth floor of Steinway 
building. 

Craicaco Musica. Cottece CoMMENCEMENT 
The forty-cighth annual commencement exercises of the 
» Musical College will occur Tuesday evening, June 


For nearly a half century these an- 


Chicage 
16, in Cecilie Hall. 
nual graduating affairs have been the feature of each year’s 
musical history, increased number of 
graduates, together scholarship at- 
those who will 


and this season the 
the 
appear 


standard of 
the 
exercises 


with 
tained by commencement 
program, promise the most thus far 
chronicled. The program will be given by winners of the 
diamond medals, in the the col- 
assisted by the Chicago Musical College Orchestra of 
the direction of Carl Reckzch, 
Degrees and will be conferred, and medals 
awarded by Judge Richard S. Tuthill. Dr..Louis Falk, che 
veieran organist, who has taught for more than forty years 
organ in 


on 
successful 


various department of 
lege, 
seventy members, under 
diplomas 


in the Chicago Musical College, will assist at the 
the playing of the Tartini concerto, D minor, for violin. 
Louise St. Joun Westervert Gornc 
Louise St. John Westervelt will sail, Tune 23 
on the steamship Laconia from Boston and will spend her 
summer vacation in Europe. Miss Westervelt’s duties as 
vocal teacher in Chicago are so numerous that she has been 
compelled to give up most of her work in Davenport, and 
now that the Harmonie Chorus, of which she was the con- 
ductor, has been disbanded, she will go to Davenport only 
once a month as special instructor at St. Kathrine’s con- 
vent. Sunday afternoon, June 14, Miss Westervelt con- 
ducted her chorus before Federation of 
Clubs at the memorial service which took place at the 
Auditorium. 
Cueristrwe Miiier at Fucierton Hatt. 
Christine Miller, who, as Leonard Liebling says, has 
put Pittsburgh on the musical map, was a visitor to this 
office and expressed her admiration for the Musicat Cov- 


Europe. 
Tuesday, 


the Women's 


but the 


RiER and for the help it has been to her as well as to 
others. Miss Miller looked the picture of health, and 
though she has been very busy this season, her trip to 
Europe for a summer vacation will probably be devoted 
to searching for new material in the song literature rathe 
than resting after her most successful season. 

With her customary success Miss Miller sang songs by 
John Carpenter, the eminent Chicago composer, at Fuller 
ton Hall last evening, June 11. Mr. 
presided at the piano. Miss Miller was also the principal 
soloist on Sunday afternoon, June 14, at the memorial ser- 
given at the Auditorium the 
Clubs. 


Thursday Carpente 


vice before Federation of 


Women’s 





CADMAN LIKES ARIZONA. 


Well Known American Composers Discourses Entertain- 
ingly on Phoenix and Its Music. 


Ariz., May 1914 


The writer has been greatly interested in observing th« 


Phoenix, 


Arizona during the past few months 
the Musica! 


activity im 


musical beginnings of 


interest the editor and readers of 


know 


It may 
COURIER to 
Phoenix. 
Pheenix, the capital of the new State, 
uated in the Salt Valley 
proud of the attractive little city. 
hand 
finished or in 


something of the musical 


beautifully sit 


River Arizonians can well be 


Public spirit and enter 


iise are evidenced on every and the numerous and 


artistic public buildings already process of 


erection speak well for the town’s esthetic sense. It is 


that the art still in 


excellent musicians the 


true side 1s abeyance, but the many 


town boasts of and the increasing 


interest in musical matters speak volumes 


PLACE FoR CONSERVATORY 


Phoenix would 


The 


be an ideal place 


thought occurred to the writer that 


for a large conservatory on account of 


the unrivalled and equable climate and for the opportuni 


ties of preserving one’s physica! condition while cultivating 


the muse. Nothing would be stranger down here than a 


physically wrecked musical graduate of such a conserva 


tory, for, with a possibility of the freshest of invigorating 


desert air and the purest of sunshine almost every day of 


the year, the body could keep pace with the mind 
fact that Phoenix 
conservatory in the 


by M rs 


building with its 


But this digression reminds me of the 


has already the nucleus for such a 


Arizona School of Music 
The 


founded a few years ago 


Shirley Christy present spacious 


corps of efficient teachers is the result of a dream come 


Phoenix owes much to Mrs for 
ideal 
faculty. The 
Mills, a 


standing the voice according to the method of 


true. The city of Christy 


and the 


head of the 


her unswerving devotion to her present 


standard attained to in the vocal 


department is William Conrad musician under 


Shakespe ar 


and other and a singer of artistic proportions 


Mills 


Choral Society, 


masters, 


also is the organizer and conductor of the Pheenix 


which has rendered two 
Gotthelf, a 
is dean of the 


fine programs this 


season. Claude brilliant pianist and a most 


efficient teacher, piano department, and has 
set a standard which would be difficult for any predecessor 
to follow. Mrs. Christy is fortunate 


Mr. Gotthelf 


several recitals 


indeed in having such 


an artist as on her faculty. He has been 


lately, alone and with the as 


The 


pupils’ 


heard in 


sistance of Pheenicians teachers in the piano de 


partment present mteresting recitals at regular in 
tervals, while the school of expression and the department 


Miss Styles Miss 


series of entertainments 


Has 


of dancing under and Kingman have 


given an attractive 


AN ORCHESTRA 


violinist and a the 


the 


leading music 


Eugene Redewill, copartner of 


house, is due credit of organizing and 


exploiting an orchestra which gives each season a number 


of extremely successful concerts. Some of the programs 


standard and we find such 


have attained to a noteworthy 


works as Schubert's “Unfinished” symphony, two move 


ments of a overtures by Beethoven, 
Weber. 


works of 


Beethoven symphony, 
Mendelssohn 


and contrast by modern composers 


Wagner, and Flotow, with a great 


many color 


it is dificult for an orchestra of thirty or thirty-fhve to 


music, especially when such an 


Many of th 


what has 


present serious symphonk 
organization is not together constantly mem 
work 


tempted and 
upon Mr 


bers for the love of the art, s« been at 


achieved thus far, reflects the greatest credit 


as director, and upon Pheenix for 


concerts Mr 


sup 


Redewill 


porting such a series of Redewill also ts 


a composer, having a number of characteristic and well 


written works in his catalogue 


ZoELLNER Quartet CoNCERT 


f the the visit ol 


appeared in tin 


of the leading events season was 


the Zoellner 


usic Course 


(ne 


Quartet, which school of 


Here is a perfect organization playing its 


entire with a mature understanding and finish 


We 


which 


repertoire 
a chamber music group for years 


When 
the cl 


have not listened to 


gave so much pleasur: one considers tha 


this quartet also is a happy family, arm is all the 


distinctive musical family 


Anton 


Zoellner, St 


surely the most 


in America. The body cor 
Amandus, second 


r., cello, 


February 6: The 


greater It is 


sisting of etre, first vio 


lin ; violin; Joseph viola 


and Joseph, gave this well arranged program on 


Beethoven 
flat 


Siding 


the evening of quartet, op 


i8; the Dohnanyi quartet in D and 


serenade of 


two violins and piano by with two 

by Thern and Glinka 
An Aste Piani 

ol faculty, gave a most mterest 

Mrs, Dick W. Hall 

sdale, acc pans M Camon 

roica” so a polonatse 


D’ Albert Glinka 


rilliant technic and 


Claire Camon, of the sch 
recital in February, assisted by 

and Miss Ts 
the MacDowell I 


Liszt 


Ing 
contralt 
and 


essayed nata 


with pieces by Chopin Ravel and 


and won laurels by her fine 
production. She 
MacDowell polonaise and in 
of the 


Balakirew, 
enthusiasm 
tell 


loubt 


no ad 


tome aroused her audience to 


in the the Liszt tarar 


Miss ( 
will be 


anom is an able member faculty and 


heard from in a larger way as a pianist 


AMILY 

May 10 
violinist 

Mrs 


pleasure with 


nNoTHeER Musica | 


A “Vesper Recital” was given on 
Munn 
Dr 


(Juin, 


Redewill, pianist; Eugene Redewill 


Francis Redewill, clarinetist, with Raymond 


accompanist irs. Munn gave great 


her reading of the Beethoven sonata, op. 53, and four num 


bers by Chopin. Eugene Redewill played the Wieniawski 


‘Faust” fantasie and selections by Beethoven, Hubay and 


a concerto by Bar 
ved that the 


Popper, while the clarinetist played 


man. It was a most successful concert and 


ical evolution 


Redewill family plays a larg: the 
of Arizona. Mrs 


being a pupil of Charles W. ¢ 


part w 


Redewill, by the way also a vocalist 


received both her 


vocal and instrumental training in , She is orgar 


ist of tl yal Chu 


the ! 


rch of *hoet ind has 
husband, Dr 


Episce | 


ippeare 


vocally many times the past Her 


Redewill, is director of the b military band in the State 


vhich gives Sunday concerts during the winter 


“INDIAN TALK 


arranged by the scl 


William ¢ Mills 
Charles 


One of the concerts 
onrad 
W ak« t 
“Tr diat 
audience 


harm 


the direction of 
March f 
T'sianina Redfeather in 
wded 

] 


work and pe 


under 
pearance in 
Princess their 
Che he 


with the 


use was cr and the seen d 


artistic rsonal « 


girl who made many friends and admirer 


Arizona capital 
Gotthelf 


stay in the 
Claude 


May 


cy 


leave 


Angeles, 


will 


for his home in Los prior 











Combination Recitals of Two of the Most Brilliant Young Artists of the Present Generation 
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YELENA 
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RUSSIAN VIOLINIST 


Her fame as a ¥ 
of the first magni 
artistic estab 


likewise 





olinist 
celebrity 
tude is ally 
lished in Europe; 
im America 

and 


the Greatest Operatic 











AME TOJCONJURE WITH! 


THIBAUD 


For Terms and Dales Address - - 


A Violinist Whom France Declares 
to Be Without an Equal 
Thibaud’s American visit last winter was 
the violinistic sensation of the season 
His return in the fall will be an event of 

first importance. 


LOUDON CHARLTON, Carnegie Ball, New York 
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arrange a series of concerts in that part of the country. 
Gotthelf is a finished artist, the season will no 
see him as soloist with a number of the leading 
estrz ince such contracts are now pending. His 
road were numerous and it is hoped that his 
work will not interfere the next few years with 
ncert engagements. 
Notes 

Music Study Club of Phoenix, which is affiliated 
e Federation of Music Clubs in America, has been 
rful factor in developing musical taste in the city. 
under Mrs. L. E. Hewins, an excellent musician, 
ted an educational series or programs this win- 
addition to this has at all times supported indi- 
en masse all musical enterprises coming to 

lt is the oldest organization in Phoenix. 
ign Hale, a pianist and gentleman of pleasing 
as cast his lot with the Phcenicians, and is 
uccess in the short time he has been a 


His recitals have attracted deserved 


newspapers possess music reviewers O1 mn 

. e and musical acumen which forestalls any pos 
es by the police reporter or the sporting editor. 

ils are to be congratulated on this wise policy 

representation is bound to come with a just 
ace given to music each weekday and Sunday. 
ihe land Davies, brother of Acton Davies, serves the Re- 
* ( vhile Mr. Minhennick writes for the Gazette. 
Minhennick is quite an authority on Greek modes 
1 successful voice teacher and choir 


Cuartes WAKEFIELD CADMAN. 


BUFFALO'S FREE ORGAN RECITALS. 


Many Prominent Organists Have Appeared—Evan Williams 
a Ky Sings with Guido Chorus—Artists for Next Season 
= Chosen—Progress of Chromatic Club. 


Telephone, N. 1445 J, 
8:19 Richmond Avenue, 
Buffalo, N. Y June 4, 1914 
organ concerts given on Sunday afternoens in 
Imy | Music Hall have been of great interest to many 
lhe generosity of the late J. N. Adam 


American organ to the city, 1s ap 


e who have enjoyed its music. Following 


ganists who ! 


eason: Dr. Percy J. Starnes, London, Eng 


ave play« d at these concerts 


19013; Edwin H. Lemare, London, Eng- 

er 23, 19013; Harvey B. Gaul, Pittsburgh, Pa., 

\ r 30,.1913; Richard Keys Biggs, Brooklyn, N. Y., 
mber 913; W. Ray Burroughs, Rochester, N. Y., 
Ill., December 

{. Lemare, London, England, Decembet 


. ) 4, 1913; Dr. Louis Falk, Chicago 


William Middelschulte, Chicago, IIL, January 11, 
{ Harry | Vibbard, Syracuse, N. Y 
Buffalo, N. ¥ 
I) Poughkeepsie, N. Y., 


, , i 
Pittsburgh, Pa 


January 18 
Benbow January 25, 1914; 
February 8, 1914; 
February 15, 1914; Ber- 
For Buffalo, N. Y., February 22, 1914; Palmer 
1,1914; Clarence Eddy, Chi- 
ss Mars 1914; John Warner, Rochester, N, Y., 
<5 19014; Walter E. Young, Boston, Mass., April 
: Dr. William C. Carl, New York, N. Y., April 19, 
Belle Nason, Buffalo, N. Y., April 12, 1914; 
{ rol | Cleveland, Ohio, April 26, 1914; Gaston 

York, N. Y., May 3, 1014 


aan PrANO RECITALS 


a t interesting piano recitals have been given 
4 rit iy he most important was that of Flor- 
lwentieth Century Club, on Tuesday 

ril 28, M Ralph’s numerous friends were de 
[ unity to hear her and to wish her 
he the it of her study abroad. With her 


rise to the highest rank of 


1 was that given by Marion R. Smith, a 
J \ vin dz It took place on Wednesday 
was an occasion for the display of 
sual. Miss Smith has a repose of 
d confidence of execution, which enable her to 
ties with apparent ease 
| Leginska, the English pianist, appeared in Buffalo 
e municipal popular concert 
ditorium Sunday afternoon, 


1 won the warm admiration of the 


bert, a young pianist only thirteen years old, 


cital at St. Luke’s Evangelical Church on Tues- 


ne 2, at which she displayed unusual talent 
: let wreat credit upon her teacher, Emil R 
e MacDowell Quartet sang several numbers. 
Rori ewis Asutry’s Recital 


: \ icia vere uch interested in the recital of Ruth 
rmer Buffalo girl, who has attained 


cal world outside of her own city 
a i ’ ol y city. 


A chl vas the soloist with the Boston Symphony Or- 





chestra at its concert earlier in the season and her reap- 
pearance in concert was received with manifestations of 
approval, 

The concert took place at Twentieth Century Hall, on 
Tuesday evening, April 21, with a large audience present, 
which thoroughly enjoyed the rich quality of Miss Ashley's 
voice and her musicianly use of the same. 

Evan WitutaMs Soroist at Guipo Concert. 

Evan Williams, the noted tenor, was the soloist at the 
Guido Chorus concert on Tuesday evening, April 30, at 
Elmwood Music Hall. The great hall was taxed to its 
capacity. It was found that the singer had lost none of his 
former charm and many were the sighs of regret when the 
concert was over, that the pleasure had been so brief. It 
is hoped that Mr. Williams may be induced to come again 
next season. 

Artists ror SmitH Concert Seriegs. 

Mai Davis Smith announces the following artists and 
organizations for her subscription concert series next sea- 
son: Tuesday, October 27, 1914, Frieda Hempel and an 
assisting artist to be announced later; Thursday, Novem- 
ber 26, 1914, John McCormack; Tuesday, December 8, 
1914, Philadelphia Symphony Orchestra and Olga Sama- 
roft, pianist; Tuesday, January 26, 1915, Boston Symphony 
Orchestra; Tuesday, February 16, 1915, Fritz Kreisler and 
Mme. von Endert; Tuesday, March 2, 1015, Cincinnati 
Symphony and Ossip Gabrilowitsch, pianist. 

Unuimitep Mempersuip or Curomatic Crus. 

An important step was taken by the Chromatic Club 
in its action to make its membership unlimited, that it may 
At the meet- 
ing held at the home of the president, Mrs. George Bar- 
rell, Arthur J. Abbott, director of music in Buffalo’s pub- 
Dr. McLennan, of Welcome Hall, and Evelyn 
Choate, a leading musician of the city, were the speakers. 


increase the scope and influence of its work. 


lic schools 4 


The club, in conjunction with the Twentieth Century Club, 
has been the means of bringing to the city many noted 
artists of such standing as the Flonzaley Quartet, Wilhelm 
With eminent foresight it has or- 
ganized an orchestra of forty-eight pieces to practice un- 


Bachaus and others. 


der the leadership of Julius Lange, the director of the 
It is felt that no better choice of leader could 
Buffalo will not always be in the rear. 
“Buffalo Means Business.” 


Orpheus. 


have been made. 


There are rumors of a new series of concerts for the 
season of 1914-1915. This city ought to support another 
good series, It certainly does not want any other kind. 

Teacuers’ Recitars 

Marvin Grodzinsky gave a piano recital at the Twen- 
tieth Century Club on Tuesday evening, May 5, at which 
Mildred Schuh, Evelyn 
Lehrhaupt, Marian Smith, Ina Grodzinsky and Sigmar 
Hofeller 
Grodzinsky. 

On Monday evening, May 11, at Institute Hall, Emil R. 
Keuchen introduced some of his pupils in a piano recital 
Chekla Ohlmer, soprano, and Mrs. A. W. Caldwell, cellist, 
Those taking part were Claudia Barnes, Flor- 
ence Graf, Clara H. Kummer, Myrtle Weaver, Laurine 
Close, Lillian Helmich, Mildred Eckert, Alys K. Holbrook, 
Meurer, Doris Silbert, Arthur 
Whalley and Walter Krombein. 

Another recital of interest was that given on May 26, at 


he presented the following pupils: 


The program closed with two numbers by Mr. 


issisted., 


Carrie Susan Seibert, 


Perkins’ Memorial Hall, when Leonard Adams presented 
a few of his piano pupils. The program was given by 
\delia Dumke, Eleanor Weitmann, Lillian de Vlieger and 
Lauretta Allyn. 

The pupils of Barbara Roemhild were heard in recital 
at St. John’s Hall on May 27. Arthur Albin, tenor, as- 
sisted the following: Marcella Metz, Marie Wiedermaier, 
Mildred Schutz, Clara Wetzel, Helen Ruhland, Clara 
Muensel, Ottilia Dietrich, Tessie Schenk, Viola Rothbarth, 
Barbara Roemhild and Arthur Albin. 

The senior members of the Notation Club, who are 
pupils of Emma L. Hayward, gave a recital at Bethany 
Presbyterian Church on Tuesday evening, May 26. As- 
The excellent program 
was rendered by the Misses Williams, Paterson, Davinson, 
Christopherson, Wood, McLean, Smith, Schadler, Maltby, 
Golden, Anne McLean and the Messrs. Carey, O'Connor, 
Romm and Mrs. C. W. Taylor. 

The younger piano pupils of Sara Cantwell gave evi- 
dence of their progress in a recital at the Auditorium An- 
nex on Tuesday evening, June 2. Twenty-six pupils were 
heard in a well chosen program. 

The vocal recital of Mrs. Alfred Jury’s pupils at her 
studio in the Kinne Building on Wednesday evening, June 
3, was well attended and thoroughly enjoyed. A large 
number of students took part. Cora J. Taytor. 


sisting was Vera Golden, soprano. 





Joseffy’s Son Married. 


Jane Weller was married to Carl L. Joseffy, son of 
Rafael Joseffy, the pianist, at Muskogee, Okla, on Tues- 
day, May to, 1914. The couple announce that they will 
be “at home” at Bradley Beach, N. J. 





DETROITERS HEAR VARIED 
' CONCERTS AND RECITALS. 


Large Audience at Mendelssohn Concert—Last “Quiet 
Hour” Organ Program Given—Twelve Orchestral 
Concerts Promised for Next Season. 


Detroit, Mich., June 8, 1914. 

Monday evening, May 25, the Mendelssohn Club, a 
mixed chorus of three hundred voices, under the direction 
of Dr. Cuvier R. Marshall, gave its second concert of the 
season at the Light Guard Armory before an audience of 
generous proportions. The society had the assistance of 
an orchestra and a quartet of soloists: Gertrude Renny- 
son, soprano; Ellen Marshall, contralto; Paul Althouse. 
tenor, and Andrea Sarto, basso. The first part of the 
program was miscellaneous in character, while the sec- 
ond part consisted of Rossini’s “Stabat Mater.” 

The orchestra contributed two numbers, the overture to 
“Stradella,” Flotow, and “Reve Angelique,” Rubinstein ; 
the chorus sang “With Sheathed Swords,” from “Naa- 
man”; “Daybreak,” Fanning, and the barcarolle from 
“Tales of Hoffmann” for women’s voices. The tone qual- 
ity of the Mendelssohn Club is especially fine, and while 
all the chorus work of the evening was sung with proper 
attention to attacks and finishes, as well as shading, the 
singing of “Daybreak” was as good choral singing as has 
been heard in Detroit. 

Ellen Marshall, daughter of the conductor, sang 
“Legends of the Yosemite,” Stewart. She is the pos- 
sessor of a promising contralto voice, more telling in the 
upper register than in the lower. Her work made a dis- 
tinctly favorable impression. The other number of the 
first part was the familiar quartet from “Rigoletto,” 
which received a well merited encore, in response to which 
the “Good Night” from “Martha” was sung. 

The “Stabat Mater” was given in a satisfactory man- 
ner, both by the chorus and the soloists. Paul Althouse 
received an ovation after the “Cujus Animam,” and espe- 
cial mention should be made of the 4 capella work of 
Andrea Sarto and the chorus in “Fons Amoris.” 

Detroit has now two choral bodies which have demon- 
strated their ability in public concert, and there are rumors 
of several others in formation. After the poverty of the 
past ten years such choral wealth is rather overpowering. 
Whether all will receive adequate support to warrant con- 
tinuance time alone will tell. Certainly with her own sym- 
phony orchestra and several strong choral bodies the 
prospects are fair that Detroit will grow as rapidly musi- 
cally in the next few years as she has commercially in the 
past, and will become potently instead of potentially mu- 
sical. 

Ora Daror-Eustice Gives Recirat. 

Thursday evening, June 4, Ola Dafoe-Eustice, pianist. 
gave a recital at the Unitarian Church. Mrs. Eustice has 
had the advantage of study with such teachers as Alberto 
Jonas and Victor Benham, and her playing is distin- 
guished by both technical and temperamental ability. She 
played the following program: Sonata, op. 109, Beethoven: 
four “Songs Without Words,” Mendelssohn; four etudes, 
Chopin; valse, A flat, op. 34, No. 1; berceuse, polonaise, 
A flat, Chopin; etude, E major, “La Campanella,” Paga- 
nini-Liszt. 

Sunpay AFrtTerNoon OrGAN REcITALS. 

Sunday afternoon, May 31, Abram Ray Tyler gave the 
twelfth and last “Quiet Hour” at the Temple Beth-E1. 
The quiet hour has occurred between 3 and 4 o'clock on 
Sunday afternoons, at which time Mr. Tyler has furnished 
programs of excellent organ music. He has usually been 
assisted by various local singers. 

Notes. 

Alexina Carter-Barrell, director of the Music and Lec- 
ture Guild of New Engiand and New York, spent several 
days in Detroit interviewing the directors of the various 
women’s clubs. 

Tuesday evening, June 2, Olive Louise Raynor, a young 
soprano, with a promising voice of the coloratura type, 
gave a taxing song recital at the Ganapol Hall. 

Eleanor Hazzard Peocock, soprano, was one of the at- 
tractions at the recent concerts at the Detroit Opera 
House given by the animal welfare committee. 

Jennte M. Sropparn. 





Apologize ? 


The “waits” who sing before our houses in the middle 
of the night are often a nuisance to people who want to go 
to sleep. A story is told in London of the late J. L. Toole, 
the actor, and the “waits” who sang under his window one 
Christmas Eve. The collectors of the party called on him 
next day for a subscription. 

“We sang under your window last night,” said the 
spokesman. 

“Well, and what do you want?” asked the comedian. 

“We've come for our little gratuity.” was the reply. 

“Bless me!” exclaimed Mr. Toole, “I thought you had 
come to apologize.”"—Winnipeg Town Topics. 


- 
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Thy r eyes cDowel 
FLORENCE MULFORD HUNT pel eanasrac ian Oo eaten eae ak ce 


PUPILS GIVE ANNUAL RECITAL. ‘= Chaminade 
Re vcedhsrrrcion wwe | IN ALL THE KEYS. 


Noted Contralto Contributes Solo to Interesting Program— My Love Is Like a Red, Red Rose Cottenet 
Class of 1913-1914 an Unusually Large One. Mary Woodhouse 


When Shadows Gather Marshall 
On Thursday evening, June 11, Florence Mulford Hunt al Gedney 

(better known to the musical world, perhaps, as Florence -‘ve Maria ¢ given at the Salt Lake City Tabernacle recently,” says a 
Mulford, of the Metropolitan Opera), gave her annual pu- 
pils’ recital in Wallace Hall. Few pupils’ recitals, it must — pearest as rae 
be admitted, have proved as attractive to the general music In May Time Speaks rhe twenty-second ward at Rochester, N. Y., recently 
loving public of Newark as this annual event and each 1 Eschenfelder asked the city for band concerts 
y@ar it has been looked forward to by a large number of My Heart ot Thy Votes : Sete Saeme 
enthusiastic admirers ‘of the noted contralto and her Chant Indoue eet RE; Rimsky-Korsakow Wallace College, Berea, under the direction of Albert 


method. Ouvre tes Yeux Bleus Massenet Riemenschneider 
Katharine Granberry 
illed. Tt li husi 1 Wale Seng pun Lorraine Ewing, Alyce Dupas, Bernice Levy and Stella 
was h led. ne audience was an enthusiastic one, too, anc oie Melteun Howell were the soloists 
appreciated thoroughly the efforts of each young singer. A Memory S given by te 


- . co h e foses 
Encores were not permitted because of the large number Ashes of Rose 
My Lover Comes on t lough ght Violin pupils of Rosalind Klein, M« mphis Tenn 





One of the many enjoyable features of the song festival 


Will o° the Wisp.’ local paper was the splendid work of the Whittier School 


Orchestra, Johanna Schick, conductor.” 


\ one-day music festival took place at the Baldwin 


On this occasion, as in previous years, the auditorium 


at the twenty-fifth piano recital 





Mansfield Club in San Francisco 


of soloists on the program. However, despite the fact that 
; a recital recently 

the closing hour would have been much later had encores = Aria from La Bobeme 

Amory, Miss., has a flourishing musical club. whic! 


been granted, every one without a doubt would have con- rma Harrisor 


. . ¢ : » - ; > t ‘ "1 . P ’ ‘ 
sidered the time well spent had many of the pupils been 3efore My Window ichmaninoff Presented several well known artists during the season 
Call Me No More Cadman 


Dorothy Howkins . 
Vesta la Guibba Leoncavallo ¢vent at Salt Lake City 


Robert Bartholomew 


Sextet from Lucia Donizett 


Utah “Composers’ Day,” will probably become an annual 


t an 


Frederick Freeman, pianist; William Coffey, cellist: Mr 
Smith, violinist; Mary Coffey, accompanist, contributed 


} to 


Katharine Granberry, Dorothy Conant, Laurance Gedney 
Harry Bigeu Thomas Shaw, Charles Vanderhoof the program at a musicak given by Emily Nelson, a Ber 

Due (Quis Est Homo, from Stabat Mater Lossi keley, Cal Stinger Tuesday evening lune 
Mrs. Hunt and Miss Howkins 


C. V. Chamberlain, organist, and A. C. McKenna. bari 


Irma Harrisen and Robert Bartholomew are members (one, Montreal, Can.. musicians. have gone to Italy to re 


of a quartet which has been most successful on the vaude sume their studies for two or thr yeas 
. vu ‘ >o ie | cc Ca s 
vill stage during the past season Katharine Granberry’s N 
Nearly 150 friends listened to Mary Frances Sanbor 
‘ ry rances anborn 
piano pupils’ recital, Salt Lal ‘ Norma Mad 
who sang in recital for the first time, also did remark Lilfian - en 
a 


French songs were especially fine Miss Dodd, soprano, . 
and 
Smeltzer wo 

ably well. The Wilkinst 

E : 1¢ Wilkinsburg, P: ociet) har 

Mrs. Hunt's class of 1913-1914 is as follows: May Bosch B ty, Charles N. Boyd 
Sophia Budish, Cary Brown, Bessie Bothwell, Lavinia 
Baker, Miss Buechele, Lila Baldwin, Grace Bruen, Hazel 


Benedict, Robert Bartholomew, Fanny B. Brown, Beatric 


ay Mars! all 
Cobb and Walter as assisting soloists 


at 
director, gave an ve program with M 


Salt Lake City i 


Byrne, Mrs. H. B. Bingham, Amy Cunningham, Dorothy zation, the Oratorio Society 


Conant, Mrs. Charles Colton, Marian Coe, Marjorie Clark Milwaukee is anticipating seventy-five concerts o 
Alva Duryea, Miss J. V. Cook, Dorothea Campbell, Fred class vocal and instrumental music in her public parks du 
Colver, Florence Chandler, Prudence Durand, Ethel C ing the coming summer evening Acts from various well 
Dodd, Emma Eschenfeider, Katherine Elterich, Gertrude known grand operas are a part of th aborate plan. She 
Foster, Ruth Forbes, Mrs. Falboam, Marjorie Ford, Alma claims to offer the first mumecipal public 
Flint, Emily Grafke, Hazel Goetting; Bertie Gilbert, Lau Josephine Forsythe, « veland. Ohio, has heen succes 
rence Gedney, Emma Greer, Mrs. D. W. Granberry, Doro fully including Marion Ghent Enelis Dai 
thy Howkins, Hildegard Howard, Mae Henderson, Irma her song recitals 
Harrison, Nelle A. Horn, Marian Heim, Gladys Heath the melody, w 
Nina Jordan, Leila Kerr, Jeanette Kocher, Margaret by Mrs. English 
Kelly, Mrs. Frank E. Law, Grace Lefferts, Robert Latimer Violet Flaater 
eae: : Coca Anna Millering, Helen Marsh, Spencer Marsh, Margaret jy g recital 
FLORENCE MULPORD BRUNT, McCoy, Mary McKenzie, Ada McCoy, Mrs. C. C. Me 


Contralto 


y Charm” in 
morn | 


writter 


presented a number 
at Duluth, Minn., recently 
Milwaukee, Wi has ; arn chou 


Kown, Lucia O’Connor, Clara Purdy, Evelyn Phillips 
member William ( 


Mary Potter, Catherine Potter, Elizabeth Pulver, Etta 
Phillips, Mildred Ross, Margaret Reid, Margaret Rogge 
Marian Robertson, May Fisher Smith, Leachen Smith 


Sadie Steigelman, Helen Shoyer, Helen Shaw, Hazel Shar “y 
Alice M Park School Phis musical club of over sixty “kid 


“ , ai ‘ ¢ » enioved fro 
heard a second time. It was a program one enjoyed from ganization 


beginning to end and one which left as favorable an im- The Miller Part - ‘ 

pression as could possibly be desired. ; , ircle, Omaha, N¢é 
The feature of the evening was Mrs. Hunt's solo, which 

was announced near the middle of the program. There well, Misses Scidner, Ida M. Titus, Grace Tripp, 

would have been many disappointed persons present had Thompson, Grace Walters, Lilly Weiss, Lillian rt lul , ‘ 

she not consented to sing, for there are few artists, if any, Mildred Williams, Mary Woodhouse, Isabelle Warrendet ¢ Club 1s directed by Mr arles R. Thiem 


in the entire city who have gained so much distinction or spcniyinatbindaieeetanateiitainte Nellie Mckadden's pup ray recit her home in 

have proved so popular a favorite. Johnston to Manage Dostal. Mt. Vernon, | we recently. Vocal and instrumental nun 
Mrs. Hunt sang an aria from Bemberg’s “Joan of Arc,” ——— bers comprised the program 

Every one knows the quality of the contralto’s voice too 

well for further comment. That she sang superbly is R. E. Johnston to appear under his management during Yarger, president 

saying little, for her voice was at its best. Those same next season. Having been engaged by Tali Esen Morgan among that city’s citizens 


to have a pet hobby lumior Musical Club of the Miller 


»e *? nil ‘ 
Wettlin dies,” who play eithe nano, violin, mandolin or rnet 


George Dostal, the Bohemian tenor, has been secured by Atchinson, Kan. has a progressive music ch Mildr 


pure, rich and powerful tones have always characterized Dostal will sing at Ocean Grove some time early in July Pls eae 

her singing. Other engagements already booked by Mr. Johnston in ile el nn ateliie 
Mrs. Hunt was also heard in a delightful duet with clude appearances at Atlantic City, Rochester, Syracuse 

Dorothy Hlowkins, one of her best pupils. Miss Howkins Toronto and the Tuesday Salon concert, on December 1 

sang with Mrs. Hunt at last year’s recital; she has a so- which will be one of Mrs. Anson Dudley Bramhall’s popu Tenor and Soprano Photographed. 

prano voice of wide range and remarkable quality. Their lar series at Sherry’s, New York City 

number, “Quis Est Homo,” from “Stabat Mater,” by Ros- 

sini, was warmly received. Miss Howkins also contributed Caruso’s trip in an aeroplane was the oldest of old stuff famous tenor, on board 

two solos, “Before My Window,” by Rachmaninoff, and Tenors, like prima donnas, go up in the air at frequent in the Bois de Boulogne, Paris. Mme. Cavalieri 

“Call Me No More.” by Cadman; both were excellently tervals. In fact they seldom come down.— Puck guished wife, is depicted herewith in 





The accompanying snapshots show Lucien Mur: 


eamsnip La France 


sung. 

Although each pupil well deserves particular mention 
space will not permit a detailed criticism of the singing of 
each one. Nevertheless all sang well and reflected much 
credit not only upon themselves but upon Mrs. Hunt as 
well. Many of those taking part were heard last vear and 
it was particularly plea*ing to note the improvement that 
a year’s study with this able teacher has accomplished. 

The program follows 
Birth of Morn... Leoni 
A Bow! of Roses Clark 

Grace Lefferts 
Elsa’s Dream . Wagner 
Ethel C. Dodd 
Dost Thou Know That Fair Land? ; . Thomas 

Marian Heim 
Dich theure Halle : Wagner 

May Fisher Smith 
I Will Extol Thee A , .... Costa 
Dorothea Campbell. : Lucien Muratore “Croes ng the Pond," Lucien Muratore im the Paris Bois 
Sdsvctuecccemuuhhan . Hildach Boulogne, 
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First AMERICAN APPEARANCE 


BARONESS 
SIGNE VON RAPPE 


SOPRANO 





Prima Donna, Vienna and Stockholm Operas. Princi- 
pal Soloist 6th QUADRENNIAL MUSIC FESTIVAL 
OF THE AMERICAN UNION OF SWEDISH 
SINGERS, MINNEAPOLIS, JUNE 8-9, 1914. 


‘A voice of great range and brilliance.’ 
Minneapolis Tribune, June 9, 1914 


First American Tour January-May, 1915 
OPERA $3 LIEDER $3 ORATORIO 
in Swedish, Italian, German, French and English 


Sole Management: 
Concert Direction, M. W. Hanson, 437 Fifth Ave., N. Y. 











The Sensation of the Year 


CARL 


FLESCH 


The Great Hungarian Violinist 








Second American Tour 
January and February, 1915 


Management HAENSEL & JONES 
Aeolian Hall, New York 





MASON & HAMLIN PIANO 











TINA 


LERNER 


Distinguished Russian Pianist 


Fourth American Tour 
1914-15 Now Booking 


Management, Loudon Chariton, Carnegie Hall, New York 


MASON & HAMLIN PIANO 




















EFREM::... 


ZIMBALIST 


Celebrated Violinist 

— Will return to — 

AMERICA 
Season 1914-1915 


For Terms and Dates available 
Apply 


WOLFSOHN MUSICAL BUREAU 


i West 34th Si., New York 


STEINWAY PIANO 











(Continued from page 9.) 
resented by the Verein shall have added the new arrange- 
ment of the work to its repertoire. Royalties of two 
and a half per cent. are to be paid by the stages and Bote 
& Bock, who are to publish the Scheidemantel arrange- 
ment, are under contract to turn over to the treasury of 
the Verein half of the surplus of royalties after the cost 
of publication has been deducted. 
Proressor Press ror Drespen. 

Prof. Michael Press, leader of the well known Russian 
Trio, has been appointed successor to the late Henri Petri, 
first concertmaster of the Dresden Court Orchestra. This 
is one of the most desirable posts of its kind in the world, 
from an artistic standpoint, and has been filled during 
the past three hundred years by men whose names have 
come down to us in the annals of music, as Carlo Farina, 
F. W. Furchheim, Chr. Dedekind, Paul v. Westhoff, Ad. 
Strungk, Pisendel, Fr. M. Veracini, Polledro, Lipinski, 
Lauterbach and Rappoldi. Henri Petri occupied this po- 
sition for the past quarter of a century and it will be a 
life post for Michael Press, although he has the privilege 
of withdrawing from it if he should so desire. He will 
remove to Dresden in the middle of August to take up his 
new duties and will be followed there by a large class of 
violin pupils. 

GERMANY’S WAGNER Lecacy. 

The Wagner scandal continues to drag its unseemly de- 
tails through the columns of the German press, but a wel- 
come variation in the intentions of the family with regard 
to the estate is the news that Frau Cosima and Siegfried 
Wagner have decided that the Bayreuth Festspielhaus and 
Villa Wahnfried are to become the property of the nation 
forever, thus fulfilling the desire and ideal of the com- 
poser. His heirs have always treated this inheritance 
from an ideal standpoint, accepting no royalties, and when- 
ever a surplus remained at the close of the festival sea- 
son this was returned to the Festival Fund, which will 
also be a part of the endowment to the nation. Villa 
Wahnfried, with its valuable collection of paintings, scores, 
autographs and costly presents to the master, will thus 
become a national Wagner museum. 

In the Festspielhaus, too, which is valued at M.1,000,000 
($250,000), is a room devoted to Wagner relics, including 
the many wreaths and tokens of honor which were ex- 
tended to Wagner from all nations. 


Fritz Sternpacw 1N Bap HEeactu. 

Fritz Steinbach has been obliged by ill health to resign 
from his posts as conductor of the Cologne Orchestra, 
leader of the Giirzenich concerts and director of the 
Cologne Conservatory. He has been suffering from heart 
trouble, and returning from a six weeks’ cure at the baths 
in Nauheim in worse condition than before, has followed 
the urgent advice of his physician and given up his various 
important offices to take a long rest in Switzerland and 
Italy. 

Notes. 

Christian Sinding’s cantata, composed for the centennial 
celebration of the freedom of Norway, was a great success 
at its performance in Christiania, on May 15. The com- 
poser and Mrs. Sinding, accompanied by Arthur Shattuck, 
were received by the King and Queen of Norway, who 
were most enthusiastic in their admiration of the work. 

Theodore Spiering has been engaged as conductor: of 
the New Berlin Tonkiinstlerinnen Orchestra, made up of 
string ‘instruments, as successor to Dr. Siegel. 

Max Schillings has completed an opera, “Mona Lisa,” 
which will be performed early next season in Stuttgart 
and Vienna. 

Karl Zuschneid, director of the High School for Music 
in Mannheim, celebrates today his sixtieth birthday. Seven 
years ago he succeeded Prof. Wilh. Bopp, who was 
called to Vienna to assume the leadership of the Tmperial 
Royal Academy of Music, and has proved himself a very 
efficient head of the Mannheim school. He is further 
known for his many choral and piano works and his “The- 
oretischpraktische Klavierschule,” a course of piano study 
which represents the result of many years of experience 


as a teacher. Lura FE. Aner. 


Pennsylvania State College Dedicates Organ. 


The dedication of the new pipe organ at the Pennsyl- 
vania State College, State College, Pa., was the feature of 
the commencement exercises this year. The instrument 
is a two manual organ. The dedicatory recital was given 
June 7 by Charles E. Clemens, of Cleveland, Ohio, director 
of the organ department at Western Reserve University. 
His skill as an artist brought out all the finer possibilities 
of the instrument and afforded the vast audience an hour 
and a half of keen enjoyment. On Saturday evening. June 
6. the concert by the combined musical organizations was 
held. under the direction of Clarence C. Robinson. direc- 
tor of music. 

Following are the programs: 


The Doll Girl Selections. ... .. : . ‘ ‘ Kern 
College Orchestra 





Sieptician the Cretaici i cisco ccs bese as pchweaeb ais cence J. W. Elliott 
C. Miller Logan, 16, bass. 
Piano, Prelude in G sharp mimor..................+6.+ Rachmaninoff 
Gilbert Pond, 16. 
PremmetGUe 5 ons ok occ sch tg whee s c2dee dawns ek ned we'se van0 sheen 
College Orchestra. 
Specialty songs. 
T. J. Sauerhoff, ’17. 
| PR er ne Ep ee eee ee ase ae Merson 
Varsity Male Quartet. 
CIE Se odo. + can 4b AAed Seat iad ennaeidds nares 6 axa Tavan 


College Orchestra. 
On the Sea... SE LE AGE EE EGS 
Glee Club. 

Scenes from Darktown. 

P. G. Armstrong, Sp. Ag., as Mose. 

A. L. Gillespie, '17, as Porky. 
Dance of the Gnomes........ bk ekh oe bea eae LER RAS NED 6 Mac Dowell 
Ch Se NS cobs vic cate cdeks capeotavebcsbabeesnt Clough-Leighter 


Baritone solo .......... pact ea Ciceekwies -+++.-Selected 
J. A. Levden, ’14, leader. 
Burlesque on Sextet from Lucia di Lammermoor... .....Donizetti 
't17 Male Quartet. 
OG FONE Si ins mi koh Pose SENEO cake homens helen shuns caceenh k Boehm 


Mandolin Club. 
From the Land of the Sky Blue Water ; ear -Cadman 
Glee Club, 

The above was given by the combined musical clubs of 
the college, Saturday evening, June 6. 

This program was given at the morning service, June 7: 
; . .Mendelssohn 
Senior class processional, ...............-5 -The College Choir 
Doxoloy, Praise God from Whom All Blessings Flow. 
Invocation, The College Chaplain. 
Chant, The Lord's Prayer, No. 60. 
Hymn No. 390, first, second and sixth stanzas. 
Scripture reading. 
Anthem, Be Strong..... 


Faculty processional, March Cornelius. 


Saiwed's sehss deb eae ebeee eee ds vs. C, Robbo 
The College Choir. 
Prayer. 
Hymn No, 313, first, third, fourth and fifth stanzas. 
Sermon. 
Rev. William B. Jennings, 

Pastor of the First Church, Germantown, Philadelphia. 
Prayer, with response by the choir. 
Hymn No. 392. 
Benediction. 
Recessional (congregation seated), March Triomphale..........Costa 
These numbers were given at the dedicatory organ re- 


cital, on the afternoon of June 7: 


Agitato, first movement of sonata, No. 11......... Josef Rheinberger 
Cansomet tb TB Get. tiki gives cess ves cnccgessnsnceda, eemeee Bittee 
Theme (varied) in E.........c. cscs eeeeseecceeeses William Faulkes 
Seed TE BO ies cesicnces en scssest¥ cues -+eeeees Aug. Durand 
SAGE sweets RkR eee kb VeesanVenked Vewmbens 4 cas b<enbe decent 
Mlnwet Ti Aba sv iswocdeds dc cus ceded ches Un bep ne d's oceccedee eeeven 
Caprice in G mimor............... coseseeesH. Crackel 
Vorspiel (Lohengrin) Jeankouns Sada «sess. Wagner 
Introduction to third act, Lohengrin................+..... + Wagner 


Pea OCHIAI Bio ins oiva wi.b Oo ree ad Oe Sine cccxtvexgeibees Wagner 
Sunday evening, June 7, this sacred concert was given: 
Bee Be Chet. cic vc kaccveses uke oonae ki 
Chapel Choir. 
Piano solo, Midsummer Night’s Dream.......... 
Katherine Foster. 


.. +» Sullivan 


. Mendelssohn-Liszt 


Baritone solo, Open the Gates..................Mrs. Joseph Knapp 
D. W. Simler, '16, 
Organ— 
Oe yee ee rere ts eee ee, 
ee PE LOO ES COTTIER TL. eT CONT Tee Rete 
Charles E. Clemens. 
Reading, The Soul of the Violin. ........ .cccccceceucseeicess Merrill 
Arthur Deering. 
Instrumental trio, Gypsy Rondo. voeaee ogee 


Violin, D. B. Brodstein, ':5; cello, Gilbert Pond, '16; 
Piano, Mrs. Clarence C. Robinson. 


Duet, Soprano and tenor, Love Divine All Love Excelling. .. .Stainer 
Mrs, Sparks and Mr. Robinson. 

Selected, I Think When I Read That Sweet Story........ ee 
Male Quartet, Class of ’17. 

Nearer, My God, to Thee............ Arranged by Herbert Johnson 


Chapel Choir. 





The English Musical Festivals. 
[From Winnipes’ Town Topics. ] Re 

Plans are already being made for the English Musical 
Festivals which are to take place in the autumn. At the 
Norwich Festival, which will begin on October 28, Wag- 
ner’s “Parsifal” will be given in concert form, and Mme. 
Kirkby Lunn and Gervase Elwes are included among the 
soloists. Two new works will be given, a symphonic poem 
by Hamilton Harty, entitled “A Tinker’s Wedding,” and a 
tone poem, “Spring Fire,” by Arnold Bax. The other 
works to be performed are: Mendelssohn's “Elijah,” Saint- 
Saéns’ “Samson and Delilah,” Parry’s “A Vision of Life,” 
Bach’s “St. Matthew Passion,” and the first two parts of 
Coleridge-Taylor’s “Hiawatha.” Sir Henry Wood will 
again be the conductor. 

The triennial Sheffield Festival will be held on Novem- 
ber 11, 12 and 13, when the first part of Granville Ban- 
tock’s cantata, “The Great God Pan,” will be given, and 
Mr. Bantock’s second choral symphony, “The Vanity of 
Vanities” will also be performed. The other works prom- 
ised are Rachmaninoff’s “The Bells,” for chorus, soloists 
and orchestra (first time in England); Strauss’ “Fest- 
liches Preludium”; three numbers from Maurice Ravel's 
“Daphnis et Chloe,” part one of Mendelssohn's “Elijah,” 
and the prelude and Acts 1 and 2 of Wagner’s “Parsifal.” 
Michael Balling has been engaged as conductor. 
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Kidd-Key Conservatory (Sherman, Tex.) graduating re- 
cital programs, given by voice and organ pupils of Louis 
Versel, appear herewith: 


Organ solo, March of the Magi 
Miss Hereford. 
Vocal solo, Prologue from Pagliacci 


Mr. 


Harker 


. Leoncavallo 
Evans. 
Reading . Selected 
Miss Newby. 
Vocal duet, Quando di sanguetinto, from Belisario 
Miss Mr. Evans. 
Vocal solo, Le pas d'armes du Roi Jean 
Mr. Evans. 
Vocal solo, Vision Fugitive, from Herodiade 
Vocal solo, La donna e Mobile, from Rigoletto 
Organ solos— 
Noturnette 
Minuet 


Donizetti 
Harris, 
.Saint-Saéns 


Massenet 
Verdi 


D’ Evry 
Boccherini 
Vocal solos 

If Thou Wer’t 

Mattinatta 

Ninon 

Lullaby 


Flower Versel 


Piano solo Selected 


Mr. Versel, 

Erl-King beews Schubeit 
Mr. Evans 
The above numbers Henry T 
Evans, Jr., baritone, assisted by Emma Harris, so 
prano; Johnie Hereford, organ, and Leta Newby, 


were given by 


piano, Friday evening, May 1. 

Tuesday evening, May 5, by Ethel Rader, soprano, 
assisted by Hester Jones and Ella Gyr, organ, ani 
May Schofield, violin, these numbers were pre- 
sented : 

Vocal Plus 
aria, Queen of 


grand son obscurite, Cavatine 
Sheba 


Miss 


solo, 


Rader. 
Kinde 


Organ solo, Berceuse Ralph 

Ella Gyr 

Vocal 
Quando me vo soletta, from La 
Ich liebe Dich 
Murmuring Zephyrs 


Miss 


solos 

Boheme Puccini 
Edvard Grieg 
Adolph Jensen 
Rader 
Organ solo, Gavotte Aug. Durand 
Ella Gyr 


frill in Golden Throat, from 
. 
Herbert 


Vocal solo, I List the 
Natoma «es 
Miss Rader 


Piano solo, Kammeneoi Ostrow RK Sinstein 

Lena Jones 

Vocal : 
© Divine Redeemer 


The Bell 


solos 
Charles Gounod 
Salna ss Saint-Saéns 
Miss Rader 

Hester Jones, organ; violin obligato, May Schofield 
Vocal solos 

Valse Song 

Ring the Bluebell 


Just You 


Luckstone 
Herbert Bunning 
. Brown 
Miss Rader 
from M 


Miss 


Vocal solo, Canzonetta, irgitts Helmund 


Rader 
Friday evening, May 8, Johnie Floreine Her: 


ser- 


ford, assisted by Selma Couch, soprano, and I 
nice Cazleton, violin, gave the following: 
Organ solo, Risoluto 
Miss 
Violin solo, Sonata in A 
Miss Carleton 


Hereford 


Handel 


Organ solos— 

Minuet al’ancienne George Parker 
Finale allegro risoluto ve -Edward d'Evry 
Miss Hereford. 
Vocal solos— 

Depuis le jour, from Louise 


Since the Day 


Charpentier 


Miss Couch. 
Organ solos— 
Noturnette, 
Spring Song Ae 
Pavane, Louise (XIV) y pes 
Miss Hereford. 
Violin solo, Chant du Crepscule 


Moonlight ..Edward d’Evry 
Will C. Macfarlane 
Frederic Brisson 
Louis Versel 
Miss Carleton. 
Organ solo, Lichestod (Love Death) 

Tristan and Isolde, for 
Miss Hereford 


Richard Wagner 
(From piano and organ.) 
Vocal solos— 

One Who Has Yearned Alone P 


Danza 


Tschaikowsky 
ees ‘ Charles Chadwick 
Miss Couch 
Organ solo, Tannhduser Paraphrase 
(For piano and organ 
Miss Hereford 


Richard Wagner 


Below is the program for Monday evening, May 18: 
Pipe organ, March 


“* Selected 
Johnie Hereford 
Vocal duct, from opera Belisario 

Miss Harris and Myr 


Piano solo, Berceuse 


Donizetti 

Evans 

‘ , -Chopin 
Sallie Belle Matthews 





Reading Selected 


Leta Newby 


Vocal Shadow Song, from Dinoera Meyerbeer 


Jennie Hill Barry 


solo, 


Piano solo, Barcarolle Chopin 


Tera Bartley 
Vocal solos— 
Memories 
Land of the Sky 


Cadman 
Blue Water 
Lotta Cheever 


Cadman 


Piano solo, Valse oszkowsk 


Cara Phillips 
\ ocal 
Bacchanale 


Archibald Douglas 


solos—- 


Vocal 
Canzonetta 
Just You 


solos—— 
Meyer Helmund 
Helen Browr 


1OHNIE 
pil of 


HEREFORD, 
\ 


Louis Versel, Kidd-Kay 
of Musi 


Concert organist, p 


The Da 
’ 
Selma ( 


auser Paraphrase 


Johnie 


Organ solo, Tann 


Hereford 





Well Known Singers in “Stabat Mater.” 


Music 


treat on Sunday evening, June 


lovers of Harlem, New York City, had a rare 
when Rossini’s “Stabat 
Mater” was given a splendid rendering at the Mount Mor- 
was augmented by 


ris Baptist Church. The regular choir 


who greatly enhanced the en 
Kerns 
were heard to good ad 
Homo,” the ‘atter 
delightful “Fac ut 


four distinguished artists 


joyment of the audience. Grace soprano, and 


Nevada van der Veer, contralto 
their duet also 


vantage in “Quis est 


singing with great charm the Portem.” 
Reed Miller, tenor, was a delight to the ear in his splen 
did solo, “Cujus Animam,” his interpretation being par 
To Andrea Sarto 


solo, “Pro Peccatis,” which was sung in the artist’s usual 


ticularly excellent. bass, was given th 


fine style. The regular choir, under the direction of A. Y 
Cornell, gave excellent support, making the final chorus a 
number long to be remembered. 





@««ELVYN 


RENOWNED 
AMERICAN 


ANN ARBOR FESTIVAL ARTISTS. 


Imposing Galaxy of Soloists Were Heard This Year at the 
Annual May Celebration—Chicago Symphony 
Orchestra Also Adds Lustre to 
the Occasion. 


Arbor, Mich., 
galaxy of stars heard at the 
and 16 


Ann was exceedingly fortunate in its 
festival held May 13, 14, 15 
These were Alma Gluck, 


Florence Hinkle 
Martin, 


soprano; Inez Barbour 
soprano ; 
tralto; 


soprano; Margaret Keyes, con 


Riccardo tenor; Lambert Murphy, tenor; 


Pasquale Amato, baritone; Reinald 


| Henri Scott, bass 


Werrenrath, baritone, 
and 
Other direct contributors to the 


eminent success of this 


festival were the Chicago Symphony Orchestra, Frederick 


Stock, conductor; also the University Choral Union of 300 
voices and a children’s chorus of 400, both of which wer 
trained by Prof. Albert A. Stanley, and Earl V. Moore, 


The six concerts forth a 


il Au 


which brough 


organist t 
held in H 


record breaking attendance, wer 
ditorium 
Handel's “Messiah,’ 


Elgar’s “Caractacus” and “Into the World,” 


Miscellaneous pr 
' 

Benoit 
i children’s cantata 


The Chicago Sy 


musical numbers 


nph under Mr. Stock 


guidance, won 


Alma Gluck, though we much journeying 


and many appearances, became as customary 


wherever she appears immediate with 


favorite 

her audience 
Inez Barbour created a profound and lasting im 

pression 
Florence: 


pletely und scored 


Hinkle captivated the audienc: 
heavily 
already a favorite in Ann Ar 


bor, redoubled her previous 


Margaret Keyes 


uccesses 
Ann Arbor debut 


triumph 


Riccardo Martin made his 


this occasion with consummate 
Lambert Murphy was the hero of Thursday even 
ing, May 14 
best liked 


Pasqualk 


He proved himself to be one of the 
oratorio singers 
Amato took his audience by storm, a 


which Mr 


audience could 


condition of affairs t Amato is entirely 
accustomed The 
of his wonderful singing 

Re inald Werrenrath added 
triumph 


American 


ready long list of past 
Henri Seott. the vers 
plished the 


ole entirely from 


stile 


ditheult 


fine musicianship, he 
rhe par excellent we 
with that 
rake this lest 
f Ann 
llowing ippear 
the Musicat 
conductor 
Gluck opran 
Kev contralt 


Riccardo Martin, t 


Fique Musical Institute Recital. 
last 


1 students of the 


lune &, the 


h ' 


N. ¥ 


On Monday evening recital of 


Fique 


the season was given 


Musical Brooklyn 


The audience 


Institute 
which was very large, showed its 
liberal 
was well deserved 
Mabel Finken 
Mabel Farrington 
Alice Mulstein 
Jeffrey and Orah Trull 
Katherine Noak-Fiq 
finished mm: 


appre 
which, in all in 
Fi ra 
Florence M 
Jacob 


Viola 


ciation by bestowing applause 
stances 
Rorshad 


Groves 


Those taking part were 
Graham 
Mary 


Elea Golding 


| lore nce 
Pendlebury, 


Millicent 


Edna 


Deutscher 


ompante d het 


und ( 


cal pupils in 


nner arl Fiqué played the or 


her usual 


chestral part t Veber ninor concerto om a secon 


piano 


The Llewellyns Return. 


Mr. and Mr = 


American 


Liewellyn, pare 
Llewellyn 
land next season, returned from Ex 
Washington last 


her first 


pianist, Vida who 
tive 
ship George weck 


American 


PIANISTE 


Berlin, as 


November 





Now Booking For American Tour 1914-1915 


Concert Direction, HARRY CULBERTSON, Fine Arts Bidg., Chicago 











38 


MUSICAL COURIER 


June 17, 1914. 








MINNEAPOLIS ENJOYS SWEDISH 
NATIONAL SAENGERFEST. 


Sixth Quadrennial Music Festival and Convention of American Union of Swedish Singers Attracts 
Large Attendance—Festival Chorus of Eight Hundred Voices, Various Singing Clubs, 
Distinguished Soloists and Minneapolis Symphony Orchestra Prove 
Powerful Musical Attractions— Parades and Other Festivities 
Mark the Proceedings of Elaborate Program. 








Minneapolis, June 12, 1914 
is been bombarded by the Swedish people 
irious parts of the United States. 
Maine, Massachusetts and many 
tes, ten thousand strong, and they have stormed 


They have come 


| for: 
Lex Cahtornia 


li ith their fine music, performed at the Sixth 
Music Festival and Convention of the Amer- 
{ n of Swedish Singers The festival chorus num- 
00 ice The West Hotel was the headquarters 
im was the scene of the concerts. 
singers arrived in the city the night of June 
rly morning of June 8 
is Va parade dows 
Regiment Band The many visiting choruses sang, 
r, Swedish and American folksongs. The 
= Chief of Police, Oscar Martinson, a Swede, was very much 


The first great demonstra- 
Nicollet avenue headed by the 


t the head of the parade, followed by the band 
iutos in which rode Consul Wallerstedt, secre 
Saengerfest: Victor Nilsson, treasurer and 

the Journal, and the soloists who appeared. 
ipped and led by their various directors, the sing- 
len small boys garbed in white 


marched four abreast 

























T t e, bearing a huge American flag horizontally, 
ection of the parade. Their standard read, 
Future Arpi Male Chorus of Minneapolis.” They 
ms of the present famous Arpi Club. The 
with the Minneapolis Symphony Orchestra (just 
from its successful spring tour) had been at 11 
| he parade was at ! p. m 
rade. the members went to Minnehaha Falls 
had been selected for a monument to be raised 
nerberg. Governor Eberhart there welcomed the 
behalf of the State, and Mayor Nye made an 
iddre n behalf of the city. Fifty thousand 
nded this very elaborate ceremony 
ver one hundred people were on the local committees, 
ging from the success of the convention, every one 
heen very busy during the last few months 
ommittee deserves a pec ial word of commenda- 
proficient activity 
First Festival CONCERT 
tival concert took place at 8:15 p. m., June 8. 
: e, the sight was one never to be forgot- 
Eight hundred white capped men sat on a raised plat- 
’ k of them the American and Swedish flags 
When Hjalmar Nilsson, director in chief, gave 
ip was doffed and the chorus opened this 
! ention by a magnificent rendition of Haeff 
+f Festival Hwmn.” Mr. Nilsson’s directing was a rev 
ts who had never seen him direct before. He 
horus and sixty players from the Min 
Svmphony Orchestra together as if it were the 
w in the world to de 
e fifth number on the program the chorus quite 
d itself in the artistic rendition which it gave, 
ig from the cantata “Ett Folk” of Steinhammer, 
Minneapolis Symphony Orchestra contributed two 
gram, Liszt’s “Les Preludes” and three 
_ 
Articles of general musical 
ra interest, with or without pic- 
tures, will be examined by the 
Musica! Courier if sent on ap 
: proval, accompanied by stamped 
a 


envelope for the return of the 
manuscript. In the event of its 
acceptance, such matter will be 
paid for at space rates. Address 
1 all manuscripts to The Musical 
Courier Company, 437 Fifth 
Avenue, New York, Southeast 
corner of Thirty-ninth Street. 












Swedish dances from Aulin’s orchestral suite. Conduc- 
tor Emil Oberhoffer was greeted by a veritable ovation. 

Four or five numbers on each of the three festival pro- 
grams were sung by clubs selected from the membership 
of the union. June 8 the auditors were delighted with 
the Svithiod Club of Chicago, which sang the Soderman 
Wedding suite, “Ett Bondbrollop”; The Swedish Club of 
Pittsburgh, in Berg’s “Soldier’s Song”; the Swedish Glee 
Club of Chicago in Josephson’s “Spring Song” and the 
Svea Male Chorus of Moline, Ill. It would be difficult to 
criticise the singing of these clubs. With fifty-four clubs 
in the union to chose from, one must conclude that the 
program committee picked the best. 

Marie Sundelius, soprano, whose voice possesses unusual 
sweetness and purity, received a warm welcome. She is 
a well poised, sincere artist with a gracious, charming and 
She sang with the Symphony 
Orchestra the aria, “Spinn, Spinn,” from Hallstrom’s “Den 


unaffected stage presence. 


Bergtagna.” 

Baroness Signe von Rappe, court singer from Stockholm, 
who has just arrived from Europe, having been specially 
engaged for this festival, sang twice on each program. 
Her voice is a high soprano and she is a finished and most 
interesting interpreter of songs. She sang an aria from 
Alfven’s “At the Court of Queen Margaret,” with the 
Symphony Orchestra, and four songs with the piano— 
“Vor meinem Auge wird es Klar” and “Vinden,” by 
Sjogren; “Vallpigeiat,” by Beckman and “Hostens Var,” 
by Liljefors. She was accompanied by her husband, Her- 
bert Lunden-Welden, a very accomplished pianist. 


Turespay MATINEE, 


Tuesday afternoon, June 9, the program was opened by 
Wennerberg’s “Hor Oss, Svea,” sung by the Festival 
Chorus of American Union of Swedish Singers, accom- 
panied by the Symphony Orchestra, under the graceful, 
efficient baton of Hjalmar Nilsson, director in chief 

The five singing clubs which appeared were the Svea 
Soner of Rockford, the Norden Society of Omaha, the 
Arpi €lub of Minneapolis, Orpheus Club of Duluth and 
the Vega Singing Society of St. Paul. 

Mme. Sundelius repeated her triumph of the preceding 
evening by her artistic singing of “The Girl Returned 
From the Tryst with Her Dear One,” by Sibelius, and 
“Mother, My Little Mother,” by Becker-Grondahl, 

The Festival Chorus sang splendidly the “Battle Hymn” 
and “Dalecarlian’s Song,” by Otto Lindblad, and “Our 
Land,” by Josephson. 

At Mme. Sundelius’ second appearance she sang Sol- 
vejg’s song from Grieg’s “Peer Gynt” suite, “There Is a 
Dew Upon Spangebro,” and “Fourteen Years I Believe 
That I Was,” by Sjogren 

Albert Lindquist, tenor, of Chicago, sang two groups of 
songs with piano accompaniments, played by Christine 
Chindblom, the accomplished daughter of the director in 
chief, Hjalmar Nilsson. His selections were “Wake! Art 
Thou Asleep?”, “Soft Little Hands” and “On the River 
Bank,” by Sjogren; “The Bird of the Linden Tree,” Soder- 
berg; “In Fragrance of the Rose.” Prins Gustaf, and a 
Swedish folksong, “Peter the Swineherd.” His voice is 
of a good quality and he met an enthusiastic reception. 

The program was brought to a fitting close by the fes- 
tival chorus and orchestra in the Swedish national hymn, 
“Du gamba, du fria, du fjalthoga Nord.” 


Finat Concert. 


The third and final concert of Tuesday evening, June 
©, was auspiciously opened by Wennerberg’s great hymn, 
“Oh, God, Who Ruleth Fates of Nations,” sung by the 
festival chorus, accompanied by the symphony orchestra. 

The numbers which the chorus sang, 4 capella, were 
“Peaceful Shadows,” by Geijer, and “Sing, Sing,” by So- 
derman. Hijalmar Nilsson again proved himself a master 
and after an ovation he was presented with a magnificent 
wreath tied with the Swedish colors. 

The Minneapolis Symphony Orchestra played in an im- 
peceable manner Alfven’s “Midsummer Eve.” Tarnefelt’s 
“Praludium” and Sibelius’ “Valse Triste” and “Finlandia.” 

The singing clubs appearing were the Norden, of Chi- 
cago: the Swedish, of Brooklyn; the Nordstjernan, of Chi- 
cago, and the Svea, of Duluth. 

One by-law of the American Union of Swedish Singers 
prohibits second encores, but President Nilsson waived the 


rule in favor of the Swedish Glee Club, of Brooklyn, 
which sang three times. 

Mme. Signe von Rappe sang with superb effect the aria 
from the opera “Estrella di soria,” by Berwald, with the 
symphony orchestra and three songs also with orchestra, 
“The Girl Returned from the Tryst,” by Liljefors; “The 
Forest Sleepeth” and “Lo, Thou Comest with Joy and 
Song,” both by Alfven. 

Mme. von Rappe was the recipient of a gorgeous floral 
offering from the Swedish Union. She and Mme. Sunde- 
lius have been the honor guests at many attractive social 
affairs. The Odin Club received for them on the afternoon 
of June Io. 

Albert Lindquist, tenor, sang as one of his numbers the 
aria “Celeste Aida,” from Verdi’s opera, accompanied by 
the symphony orchestra. It was a rather unhappy selec- 
tion to have put on a Swedish program. When we con- 
sider the long list of Swedish composers it seems unpar- 
donable to have gone to the Italian school for a concert 
number on this occasion. 

Even the well versed in music have been surprised at the 
number of Swedish composers and delighted at the fine 
standard of excellence. Haeffner, Soderman, Alfven, Sten- 
hammar, Berg, Hallstrom, Josephson, Aulin, Sjogren, 
Liljefors, Beckman, Berquist, Wennerberg, Lindblad, Kor- 
ling, Sibelius, Soderberg, Fredin, Jarnefelt, Noren, Ber- 
wald, Faltin, Geijer—all these names and more appeared on 
the festival program, so why could not all of the soloists 
have sung Scandinavian compositions ? 

The festival concerts closed with a magnificent ren- 
dition of Grieg’s “Landkjending” (Landsighting), a su- 
blime composition, which in the literature of male con- 
certed works surely stands supreme. This number closed 
Monday evening’s program and was substituted on Tues- 
day evening’s program, because of hundreds of requests. 
The combined festival chorus, symphony orchestra and or- 
gan (played by J. Victor Bergquist, formerly of this city, 
but now of Moline, Ill.) was swelled by many auditors 
joining in this great chorus, so dear to the Scandinavians, 
and was so tremendous in volume as fairly to shake the 
walls with its joyous tumult of harmony. 

INTERESTING Hrstory, 

The American Union of Swedish Singers is a purely 
musical organization, whose ambition is to cultivate Swed- 
ish song and music in general, and Swedish male chorus 
composition and singing in particular, and to make these 
elements of Swedish culture known and appreciated in this 
country through the medium of biennial music festivals. 

The union was organized Thanksgiving Day, 1892, at a 
meeting in Chicago, to which nine singing clubs from 
New York, Chicago, Minneapolis, St. Paul, Moline and 
Rockford had sent delegates. The first set of officers was 
made up of Magnus Olson, of Chicago, president; Gustaf 
Wicklund, of Minneapolis, first vice-president; E. A. Nor- 
man, of Rockford, second vice-president; Charles K. 
Johansen, of New York, recording secretary; Dr. Victor 
Nilssen, of Minneapolis, financial secretary; Gustaf L. 
Swenson, of Chicago, festival secretary; Fred R. Franson, 
of Chicago, treasurer; Gustaf Hallbom, of Chicago, mem- 
ber of executive committee, and John R. Ortengren, di- 
rector in chief. Today the union numbers fifty-four 
clubs, with a total membership of 1,116 singers, of whom 
280 are first tenors, 237 second tenors, 264 first basses and 
335 second basses. These singing clubs are found in 
every city between the Atlantic and the Rockies known 
as a center for Swedish-Americans. 

The American Union of Swedish Singers is a daughter 
organization of the older United Scandinavian Singers of 
America, whose first festival was held in Philadelphia in 
1887. Its largest festival was held in Minneapolis in 1891. 
It disbanded after a fourth biennial held in Chicago, but 
has later been revived with exclusively Norwegian and 
Danish membership. 

The first and highly successful festival of the American 
Union of Swedish Singers was arranged for in Chicago. 
in connection with the three official Swedish days at the 
World’s Fair of 1893. The second festival was held with 
two fine concerts at Carnegie Hall in New York City. 
The festival was postponed until 1897 on account of the 
Scandinavian Industrial and Art Exposition at Stockholm 
in the jubilee year of King Oscar II. After the festival 
in New York, a splendid chorus of fifty-four voices, chief- 
ly composed of singers from the clubs that were charter 
members in the union, made a concert tour to Sweden, 
which tour may be characterized as one unbroken series 
of conquests and pleasure. “The old country” for a sec- 
ond time realized the high standards attained by Swedish 
male chorus singing in America in 1910, when another 
tour to Sweden was made by an elite chorus of forty-five 
voices, as remarkable as the first. The choral director 
during both of these Sweden tours was John R. Ortengren. 
who, much to the regret of the singers, settled in Sweden 
upon the completion of the second trip. 

At the New York convention of 1897 the singers’. union. 
for practical purposes, organized subdivisions of the East 
and West, with biennial festivals and conventions for 
each and quadrennials to be held jointly. Thus in 1809 
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the Eastern singers held their festival in Worcester and 
the Western singers theirs in Rockford. 

The third quadrennial festival was held in Jamestown 
in 1901, the fourth in Chicago in 1905 and the fifth in 
New York in 1910, the last mentioned postponed one year 
to give additional time of preparation for the second 
tour to Sweden. In the Jamestown festival the baton of 
the director in chief was swung for the first time by Arvid 
Akerlind, for many years assistant director of the famous 
Upsala student choruses, and again director in chief of 
the union at the time of his much deplored death in the 
spring of the present year. 

The New York festival of 
in every respect, and left in the treasury a substantial sur- 


1910 was a splendid success 


plus, every cent of which was turned over to the execu 
tive committee, appointed by the New York convention to 
arrange for the present sixth quadrennial festival of Min 
neapolis. 

The division festivals were held, in 1903, at Boston and 
Minneapolis; in 1907 at Providence and Moline; in 1912 
at Philadelphia and Duluth, while those of 1916 will be 
held in New Britain 
East and West. 


and Omaha, respectively, for the 

Among the Swedish-American singing clubs on the Pa- 
cific Coast a new union has been formed, which for pure- 
ly practical reasons not very well could have any organized 
connection with the American Union of Swedish Singers. 
This, the United Swedish Singers of the Pacific Coast, 
has held splendid festivals in San Francisco, Portland and 
Seattle, and is now preparing a second San Francisco fes- 
tival for next summer in connection with the Panama 
Pacific Exposition. 

The chairman of the executive committee for the pres- 
ent festival is Hjalmar Nilsson, president of the American 
Union of Swedish Singers, and also elected director in 
chief to complete the unexpired term of lamented Arvid 
Akerlind. Mr. Nilsson also filled the position of presi 
dent of the Eastuen division of the union at the time of 
the festival in The members of the 
executive committee are Dr. Victor Nilsson, festival sec- 
retary, a position held by him also in the Minneapolis 
singing festivals of 1891 and 1903, and C. E. Wallerstedt, 
Northwest, who is the treas- 


Worcester. other 


the Swedish Consul of the 
urer. 

The executive committee has surrounded itself with an 
array of efficient committees, the majority of whose mem 
bers served also in 1903 and effectively helped in making 
that festival a success. 

Notes. 


The Swedish entertained after this last 
concert by the Brooks-Evans Piano Company on the beau- 
Elaborate re- 
seven hundred singers 

The glee clubs vied 
At the close 


singers were 
tiful lawn surrounding their salesrooms. 
freshments were served to about 
and twice as many more visitors. 
with each other in their old country songs. 
of the evening heads were bared at the singing of “Amer 
ica” and “Svea,” the Swedish national anthem. 

Wednesday was the great day for an outing at Tonka 
Bay, Lake Minnetonka, a pleasant thirty mile street car 
ride from the city. A lunch and all kinds of games, foot 
races, etc., were arranged by the program committee. 

Thursday, at 9 a. m., a business meeting was held at 
the West Hotel, the place of meeting for the next conven- 
tion and election of officers will be announced in the next 
issue of the Musica, Courter 

Thursday evening, June 11, a banquet was given in the 
West Hotel, which was followed by a ball. 
RutH ANDERSON. 


John Prindie Scott’s Songs in Recital. 
Programs composed entirely of the songs of 
Prindle Scott, the New York baritone-composer, 
given recently before crowded houses in Saginaw, Mich., 
and at the Hotel Pontchartrain, Detroit, Mich., by local 
artists, with the composer at the piano. Mr. Scott appeared 
also in concert in Ann Arbor, Mich.; Oberlin, Ohio, and 
Rochester, N. Y. Local press accounts after each per- 
formance gave highly appreciative commendation of each 


John 


were 


appearance. 

One of the most recent to add Mr. Scott's latest song. 
“John o’ Dreams,” to his repertoire, is Edward Macnamara, 
the baritone protege of Mme. Schumann-Heink. 


rWO INTERESTING SNAPSHOTS OF 


HER HOME IN ¢ 





Klibansky’s Artist Pupils Sing. 


Louise WM agner, soprano, was solo vocalist at the con 
given in the Olmstead Avenue Presbyterian Church 
New York singing 

Salter She was in splen 


very 


cert 


the Bronx, June 3, songs by 


Weber, 


City, 
Kernochan 
did voice and much liked 

Tila Jansen Klibansky 


gaged to sing at the Wagner performances in Berlin, Ger 


Liszt, and 


was 
has been en 


another pupil of 


during June and August 
K libansky 


coming to the 


many 
Mr. 


Seach 


is spending the early summer at Sound 


city daily for his summer class 


Los Angeles Enterprise. 
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a seal in 
which all 
the correspondence of the 
N. F. M. ¢ 


these days. 


the reproduction of 


paster form with 
is being decorated 
It is good adver- 
tising for the great biennial 
and American music congress, 


held at 


Cal., from June 25 to July 2 
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Mme. Von Turk-Rohn Concert Tour Abroad. 


Baroness Olga von Turk-Rohn, dramatic soprano, heard 


during the past scason 
fulfill a 
detain her in the 


The 
August and enter 


for the first time in America 
sailed June 6 on the Grosser 
which 


August. 


Kurfurst to brief 


concert tour in Germany, will 


Fatherland until the ist of 
arrive in America again on the 8th of 


baroness will 


immediately upon an extensive tour throughout the United 
States and Canada. which has been arranged by the Metro 


politan Musical Bureau. 


Isador Gorn Honorably Mentioned. 


The report of the annual Von 
School of Music, held at the Waldorf-Astoria Hotel 


Ende 
New 


concert of the 


KATHLEEN 
AMBRIDGESHIRE 


PARLOW ruk VIOLINIST 


ENGLAND 





omit 
lsador 


inex 


issue of the Mi CouRtER 


York, in the 


mention of the 


June 3 ICAL 


name of an eight year old boy 


Gorn, who received honorable mention in some 


plicable manner his name did not appear, and it is to re« 


tify the omission that this announcement is made 


Mabel Garrison Re-engaged by Metropolitan. 


Garrison, one o colorature 


Mabel 
Metropolitan 


sopranos 
House Compan upp ired 


Club, Cle 


(/pera 


concert given at the Country veland, Ohio 


day afternoon une 1, and scored a mplete 


Ihe other artists on the program were Lambert 


Mrs. David 


(sarrison has been et 


tenor, and 
Miss 


harpist 

gaged 
Opera Company to sing 
is available for concerts 
son She is under the 


Johnston 


Musical Experts in the Dark. 
Bost Trav 


There were terrible results of 


wed themselve 


Paris music lovers recently all 
rected A nun r ot 


including a rad 
darkened room 


violins of various 


ivarius that had been 


that the ex 


Herts 


were played ! 4 


judge the tone quality of each without predisp: 


The instrument that was voted to be of the 


n Belgmm 


made this year 


ed to a French instrument 


came third This evidently making 


industry is as efficient today Stra.’ 


Verlet with Minneapolis Symphony Orchestra. 
Verlet, the brilliant coloratura 
make her first 
Minneapolis with the Minneapoli 
Mile. Verlet will 


operatic repertoire 


Alice 


Paris Opera, will American 
pt ararce in 
Orchestra 


tensive 





The Great Demand For 


Mme. OLIVE FREMSTAD 


For Recital and Goncert 


is shown 
season of 4-1915 is now booked. 
early application should 


the fact that over per cent of her entire 
eS remaining dates 
be made to her sole managers 


FOSTEF' & DAVID 
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NEW YORK BREVITIES. 


Church Sopranos Reply to Advertisement— 
Eleanor Patterson Out West—Two Nichols 
for Columbia—Rechlin in Albany— 
Ziegler Pupil in the West—Grace 
L. Baum Sings—High-School 
Pupils in Drama—Notes. 





ntinue, a for eighteen years 
September, 1914.] 


pa 


York City church some time ago advertised in 


Courier for a solo soprano. In response 
communications were received. The paper is 
Wednesday morning, and by 6 p. m. of that day 
ilies were received. The organist made appoint- 
ith these singers, heard them, and made notes on 
nd personality. The next day a dozen more 


vere received All these singers were heard before 
llowing Sunday, and from them three were selected 


Need- 
} 


first four who were heard stood the best 


organist to sing for the music committee. 


because they made a definite impression. The fol- 

unday tl lady, who, in the estimation of both or- 

| committee, was most available for the position, 

oth church services [his was so satisfactory to 
rned that she was engaged for the year. 

rganist in the course of hearing these singers (he 

orty in all) made some observations, and for the 

the singers who were the applicants for the New 

k position i well as others; some of these observa 


ill re be printed 

ful applicant, was a lady of pleasing 

mality, neat in attire, modest in demeanor, having a 
vice, wnited with very clear enunciation. She 


first to reply to the advertisement 
the second applicant, had a pleasant high voice 
vell for the organist She, however, had 
isively in a Roman Catholic Church, knew very 
e Protestant Church service, and when singing 
mmittee sang of pitch 
rt ady sang so well for the organist that h« 
inted when she came to sing for the committee 

len hoarseness prevented 
every desirable attribute as a church singer, 
rsonality made her totally unfit for a church 
e came attired in an extremely elaborate cos 
, litable for evening wear, and all in all made 


ion of a comic opera soubrette 


four page letter about herself, her singing, 
ind so forth, and dated her letter Friday 
vith no further addre 
6 w a former contralto in a leading Fifth avenue 


| transformation of her voice into a soprano 


iled it xpressive qualities 
of pleasing appearance, but was, however, so 
at she could hardiy hear the natural speaking voice 
ll, and, strange to say, remained on the pitch. 
he could not ve considered No organist 
ciions to a soprano 
9 and 10 lived in Pennsylvania and New Jersey 
cere not nsidet ( available 
Il was a lady with a pleasant voice, but lack 
verience, and when she said “I ain’t in a hurry” and 
imilar remarks, she was precluded from con 
\ 
illegible writing and a spirit of carelessness in 
‘ 1unication showed such lack of thoughtful 
he, to was elirainated 


he est of all the voices, with superior mu 


j ! ul uttracti qualities, but applied too 
nming up thet wer reasons in all the above cases 
onsideration of each individual singer. 


e thoughtfulness to enclose a stamped 


e who did, received the first replies and 
i Many other morals might be derived 
experiences, but they are left to the 
Mi N PRIBUTES 

| Patt t American contralto, on tour 
Middle V ! Ottawa, Oht Leipsic, Ohio, 

\ Ohi withs rtnight 

1 gt vari upers said the following 

iptivated her audience 
t gt 1 i ld Englis! Irish and 


Scotch songs, for which she received so much applause through her 
delicate interpretation that she was forced to respond with an encore. 
ler work throughout the evening testified to her ability as being a 
soloist of rare vocal accomplishments,-—Leipsic Press. 





Miss Patterson’s singing was truly charming. Her range of voice 
is wonderful. She deserves to be classed as one of the greatest 
American singers of the day.——Leipsic Tribune. 


She is possessed of a phenomenal contralto voice with a range of 
three octaves. Her flexibility is ome of the chief charms. There is 
no break between the chest, throat, face and head tones. Her enun- 
iation is faultless. There was enough variety in the program to suit 
sll music lovers.—-Ottawa Gazette. 

Miss Patterson also received the following letter from 
Rev. Edwin L. Davis, of Leipsic, Ohio: 

My Drax Miss Patrrerson—We all were perfectly delighted with 
your concert in our church last evening. Your strong, pleasing per- 
sonality, your great breadth of conception, your grace and ease of 
expression and your great voice with its wide range and remarkable 
richness, completely captured our people. 

We shall be glad to secure a return date at any time. 

Very cordially yours, 
Epowin L. Davis, 
CotumBIA University ENGAGes THE NICHOLS. 


John W. Nichols and Mrs. Nichols have been engaged 
for a joint recital at Columbia University, on December 
10, 1914. They will give a series of recitals for the sum- 
mer schools of the University of Vermont during the 
early part of July, and, as head of the vocal department of 
the institution, Mr. Nichols will give a special summer 
course for singers and teachers. Mrs, Nichols will assist 
Charles Lee Tracy in teaching the Leschetizky method at 
the University of Vermont. 

Gustav L. Becker’s EpucationaAL Works. 

Gustav L. Becker is the recipient of warm letters of 
commendation from two well known pianists. 

Yolando Méré commends his “Scale Compendium.” This 
is a small pasteboard sheet showing the relations of the 
twelve major ‘and minor keys. 

Another letter is from Margaret Anderton, in which she 
expresses very great admiration for Becker's “Superior 
Graded Course for the Piano.” 

Epwarp RecHLIN IN ALBANY. 

St. Paul’s Church, Albany, N. Y., has a new three man- 
ual organ, and the opening recital was given a fortnight 
ago by Edward Rechlin, the well known pianist, organist 
and accompanist, of New York. 3ecause of his tempo- 
rary connection with the Albany church, various newspa- 
pers conveyed the impression that he had accepted the po- 
sition of organist of St. Paul’s Church. Mr. Rechlin 
desires this to be refuted. 

He recently gave various successful recitals in Minne- 
sota and Wisconsin. 

ZrecLer Purpw Gores West. 

Lucille Love, soprano artist-pupil of Mme. Ziegler, re- 
cently sang for John Cort, the well known New York 
Mr. Cort admired her voice so much that he 
has engaged her for the autumn. In the meantime, she 
has gone to Seattle, Wash., for a summer's rest. Those 


manager. 


acquainted with Miss Love know that she will continue 
her study vigorously during the summer. 


Grace L. Baum anp VocaL Pupits Sine. 


Emma A, Dambmann’s artist-pupil, Grace L. Baum, who 
teaches vocal music at the Taconic School, Lakeville, 
Conn., sang several songs at a recital at the school on 
The following young lady pupils took part in 
Noreen Matthews, Kathryn Kendall 
and Byrdie Gearhart. Miss Baum sings Sundays at Ches- 
ter Hill Church, Mt. Vernon, N. Y. 


Hicu Scnoot Pupits Give Mowsere Pray. 


May 29. 
the same program: 


The Henry Irving Dramatic Club, of the Stuyvesant 
High School, and the Ellen Terry Dramatic Club, of the 
Washington Irving High School, united in a performance 
of Moliere’s “Le Bourgeois Gentilhomme,” May 22 and 
23. The performance of this drama was such as to sur- 
prise all who heard it. Two of the students’ were espe- 
cially conspicuous in the cast, namely, Alfred Bergren and 
Newton R. Kurtze. Mr. Kurtze played the role of the 
valet very effectively. An orchestra of nearly a hundred 
students, the combined ensemble of both these high 
Lillian Markowitz is a tal- 
ented singer and Mr. Kurtze is an expert pianist. 


schools, furnished the music. 


Spexe-Seetey Conpuctrs St. Cecinira Concert. 

A concert and reception, on June 11, of the St. Cecilia 
Club of the Bronx, Henrietta Speke-Seeley, conductor 
(fifteenth season), found a large audience in attendance, 
including the borough president and wife, Hon. Douglas 


Mathewson and Mrs. Mathewson, guests of honor. The 
club, consisting of thirty young women vocalists, sang a 
variety of music, chief of which was Mrs. Beach’s cantata, 
“Sea Fairies.” This is not an easy work, so the excellent 
singing, with obligato solos by Jennie Jackson-Hill, Au- 
drey Launder and Mrs. Beerbower, deserves special men- 
tion. Mrs. Hill’s voice floated above the chorus at the 
finale in delightful fashion. 

At the close Conductor Mrs. Seeley was presented with 
a great armful of flowers, accompanied by the warm ap- 
plause of the audience. The chorus also sang Andrews’ 
“The Call” (with its resemblance to the Wagner “Spin- 
ning Chorus”) with vivacity, and Godard’s berceuse with 
nicety of expression. Beauty of harmony characterized 
Charles O. Bassett’s “Reverie,” and his humorous “Fish- 
ing Song” won such applause that it had to be repeated ; 
the composer was at the piano. The words, anonymous, 
are of such interest that they are herewith printed: 

There was a little spider 
Fell plunk into the brook; 


A little minnie happened by 
And now that bug’s a spook. 


A black bass ate the minnie 

Before he stopped to think, 

And a pick’rel ate that said black bass 
While swimming in the drink. 


Jim Washburn caught the pickerel 
With a hook and a hickory limb, 
And old Sy Perkins’ darter Sue 
She up and landed Jim. 


Oh! the fishing life is a merry life, 
What ho! for the angler’s tale. 
The song I sing is a simple thing, 
It runs right up the scale. 


Mrs. Hill sang the “Indian Bell Song,” by Delibes, with 
fluent technic, displaying a beautiful trill and brilliant exe- 
cution, responding to an encore. Miss Launder’s singing 
was greatly enjoyed also, her principal number being “My 
Heart Is Weary,” followed by an encore. A violin solo 
by Mrs. Henry Robinson was liked. Mrs. Seeley conduct- 
ed with naturalness and ease, also playing the accompani- 
ments for the solo singers, her artist-pupils, Mrs. Hill and 
Miss Launder. Accompanists for the chorus were Mil- 
dred French and Louisa Growoll, who played discreetly 
and well. Following are the officers of the club: Presi- 
dent, Henrietta Speke-Seeley; vice president, Mrs. George 
M. Beerbower; recording secretary, Anna Brenzinger ; cor- 
responding secretary, Grace Bond; treasurer, Maria Green- 
halgh; librarian, Augusta Schmieder. 


Artists From Borce Srupros Sinc. 


Florence Anderson Otis, soprano; Jessie Rowe Lockitt, 
contralto; the Boice Ladies Quartet and others appeared 
in an invitation concert at the Metuehen Club, Metuchen 
N. J., June 8, with great success. Singers from the Boice 
Studios are making good in many appearances nowadays. 
Mrs. Otis sings with great beauty of tone, fine style and 
artistic effort. She has been engaged for the Maine Fes- 
tival. Mrs. Lockitt deserves much praise for her fine 
work at this concert. Her appearance, noble contralto 
voice and artistic use of it made a hit. W. J. Thiers, 
tenor, has a rich voice, finely controlled, with ringing high 
B flats in “Celeste Aida.” Katherine B. Self and May- 
belle E. Moore gave valuable assistance as members of the 
Boice Ladies Quartet. 


Notes. 


Klaire K. Dowsey, of Manhasset, L. I., gave a fine con- 
cert in that town, June 12. She appeared as solo soprano. 
Others on the program were Nicholas Sebastian, tenor, of 
St. Patrick’s Cathedral; L. A. Willey, baritone, of St. John 
the Divine, and Dorothy Flynn, of Somerville, N. J., vio- 
linist. 

Mary Helen Howe, coloratura soprano, teacher of vocal 
music at Brenau College, Gainesville, Ga., sang in Atlanta 
at one of the free organ recitals given by Mr. Kraft. She 
was recalled three times after her first number and fol- 
lowing her second appearance had to sing two encores. 
Mr. Kraft expressed himself as delighted with her singing. 

Memorial services at Brenau College for the late 
Mrs. Simmons found Miss Howe's name on the program, 
when she sang “I Know That My Redeemer Liveth.” Sev- 
eral weeks ago, at a faculty concert in honor of the Royal 
Arcanum convention, which met in Gainesville, she sang 
an aria from “Mignon.” 

Maryon Martin, with studios at Park Hill-on-the-Hud- 
son and Carnegie Hall, New York, gave a pupils’ recital 
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June 9, at her Park Hill residence studio. Fifteen vocal 
numbers made up a varied and interesting program. These 
were the participants in this very creditable affair: Mad- 
aleine Lowerre, Edith Littauer, Margery Salter, Elizabeth 
Chalfant, Jennie Lee Dann, Mesdames H. C. Freeman 
Jean Gordon Hord, Stuart Gordon, H. W. Phelps, Arthur 
Thompson and H. C. Freeman. Mrs. Frederick L. Keller 
played the accompaniments. 

G. O. Hornberger’s pupils, formed into a club known as 
the Musical Art Circle, united in a concert at 
Hall, Brooklyn, June 6. 
solos were performed, and also a number of 
works, 


Memorial 
Cello, violin, piano and vocal 
ensemble 
Mr. Hornberger is a teacher of cello at the Amer 
ican Institute of Applied Music. 

Music at the Strand Theatre, Broadway and Forty-sev- 
enth street, includes, besides a concert orchestra under the 
direction of Carl Eduarde, a quartet of vocalists Recent 
performances there brought forth the following soloists 
Hattie Diamant, 
tenor, and Louis Torre, bass 


Horatio 
Miss Diamant 
Mr. Alger 


The cello soloist played 


contralto ; Alger, 


Of 


soprano; a 
these, 
high voice. 
(Rensch?) sang most agreeably. 


has a very clear and soprano 


the “Angel’s Serenade” in an extremely phlegmatic man 
ner. 

The June meeting of the National Association of Or 
ganists was held at the Church of the Strangers, Arthur 
Scott Brook, organist, and chairman of the public meet- 
ings committee. Two organists shared the program, name 
ly, A. Madeley Richardson, M. A. Mus. Doc., Oxon, F. R 
C. O., and John M. Church the 
Epiphany, New York City 


gurnham. Lutheran of 
Dr 


conductor is 


Richardson's prominenc« 
well known 
Following his recital numbers he gave a lecture entitled 
“A Visit to the Choir Room of Southwark Cathedral, Lon 
don, in the Year 1908,” with illustrations. 


as organist, and 


composer 


His daughters, 
Mary, Hester and Elfrida Richardson, gave the vocal se 
lections, and he finished the program with the following 


Andante ( 


Toccata, Symphony in | 


untabile, Symphony in F min 

The July meeting of the association will take the form 
of an outing. See the June issue of The Console for full 
particulars. 

Eva Emmet Wycoff, soprano, gave a recital at the 


June 8 


song 


Baptist Church, Hoschton, Ga., Beside songs in 


French, German and English, she sang four songs by the 
Mrs Ktirsteiner 


following American composers Beach, 


Cadman and Jacobs-Bond. 


Baroness 


Baroness Signe 


Von Rappe in Minneapolis. 


von Rappe, Stockholm’s famous prim) 


SIGNE VON RAPPE AS MARGUERITE IN “FAUST.” 


donna, made her American debut in Chicago at a concert 
under the management of the Svenska Fosterlandsk Fest. 


So complete was her success that a return engagement was 
requested for next year. 


rhe occasion, however, of this American visit was to 


appear at the sixth quadrennial saengerfest in Minneapo 
lis, June 8 and 9. 
Of her singing the Minneapolis Journal of June 9 spoke 


as follows: 


Baroness Signe von Rappe, creator of Strauss’ “Salome” upon 


than a dozen leading opera stages of Europe, Vienna included, has a 


striking and fascinating individuality, as an interpreter of song 


rare artistic penetration. Her voice is a magnificent soprano, no 


ment abused in vir lisplay 


Mme 


vallad by 


Rappe’s first number 
Hugo Alfven, t amt Br 


tunately the orc ! mv ne ug 


> Court o 
s of 
pose 


. the completion of ich 1 left to a younger 


Even with this handic magnificent 


nent of 


by Mme. Rappe to th 
nphony | 
Sommardofter” (Sut 
grances), redk it of ut cally and instrumentally 
terpreted, 
onstrated in hes 


Herbert L 


weird, but imer 


rhe great versatility of Mme. R was den 


» the 


ppc 
mpaniment of het 
two Beckmar 
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Constance Purdy in Russian Songs. 
Constance Purdy, one of America’s younger contraltos 


has won for herself an enviable position during the past 
Coming to New York in 1012 fresh from several 
of Reszke, 


equipped to enter the norma! concert field, 


season. 
thorough! 

Miss 

her 


years study with Jean de and 
Purdy 
could undoubtedly have easily found scope for gifts 
But the years spent in Moscow, where she gained an inti 
know 
and love the Russian people, proved too strong an influ 
ot track, Mis 


has devoted herself to the cause of Russian musi 


and all of her 


mate knowledge of Russian music and grew to 


ence, and, instead following the beaten 


Purdy 
a season whi 


On each rograms, during 


ON THE 
weaving e door 


Purdy 


r iN A 
Note 


TARTAR VILLAGE 
oven and the 
Snapped by ¢ 


woman 
onstance 


primitive 


began on October 15 in Worcester, and which will not b 


concluded until she has sung at Dartmouth College in 


July, Miss Purdy has given prominent and at times ex 
Many of 
been the first to sing, and it is safe to say 
the 


them she has 


that 


clusive place to Russian songs 


many ot 
Russian 


music more than that of any other European country needs 


them she has been first to popularize For 


for its interpretation a sympathetic understanding of the 
peculiar spirit of the people, because the music of Russia 


with rare exceptions, traces directly to the people 


fails to show, and 


the 


understanding Miss Purdy never 


Russians themselves have been some of first to praise 


her interpretations. 

Miss Purdy is at home in the Russian language, speak 
ing it fluently, but realizing that its strangeness might im 
some cases detract from the proper attention to the musi 
in Het 


songs 


she has made singing translations for all the 
have added not a lith 
joyment of her audiences, and many regrets | 


Her 


here closely to the Russian text and mirror faithfully the 


large repertoire. These to the en 


ave been ex 


| 


pressed that they are not available translations a 


essential spirit of cach song 
Miss Pur 
work 


The press has been unanimous in praise of 
heard Her 


full resonance 


dy’s voice wherever she has been 


veals a voice of beauty, one whose 


It is espec ially adapted 


the ear as few voices can 
beauty and versatility of the rcmantic and melodious 
of Russia 

“At last the dance craze is dying out.” 
“What makes you think so?” 


“No new step has been invented for over a week” 


Recital by Pupils of Annola Florence Wright. 
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LONDON’S TWO OPERAS 


IN FRIENDLY ART RIVALRY. 





Beecham’s Russian Opera and the Covent Garden Institution Give Excellent Performances— 
‘ Polacco’s Brilliant Conducting—A German Sonata 
by an American. 


I 1 | \ ] 

England, June ie 
Joseph Beecham’s grand season of 
| ballet took place June 1, when Mous 
Boris Godounoy” held the boards The 
Chaliapine and Emile Cooper con- 
autifully staged and acted; the chorus 
he ume high order as of last year, and 
came in for its share of commendation 
ery fine actor, It is upon his histrionk 
ist rest, certainly not upon his voice 
quality and timbre, though it ts 

1 used with discretion 
vith it tory of gloom and tragedy, it 
through its three acts and seven 
Orchestrated with charm and distinction, that is 
musically, lies There is little or no 
he individual roles to shine vocally, and 
ich recitative It was well conducted by 
minence to the note of intensity 
whenever possible. The attractively 


were sung with much beauty of tone and 


COVENT GARDEN OPERA 
Re” was repeated at Covent Garden 
me cast as that of its first performance 
ce. Edvina repeated her attractive impersona 
| f Fiora, which is so great a delight to the 
' ( » well suited to her range and char- 
Roberto Moranzoni again conducted and 


aut f the score and the many phases 
minence Didur repeated the role of Archi 
nection and sang his lines with charm 








SOLE TEACHER OF 
FLORENCE 


YEATMAN GRIFFITH 22. 


PRIMA DOWWA COLORATURA OF THE OHIGAGD OPERA COMPANY 
Studios: Holland House, 143 Maida Vaile, London 
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2 Wellington Read. N.W. 


OSTROVSKY INSTITUTE OF HAND DEVELOPMENT 


The Ostroveky Method solves the probleme of technique 
ibility for violini janists and ‘cellists. 

lt develops manual elasticity, anced “a speed, loosences, 
capplenees, strength and resistance by means of the Os- 
troveky Apparatus and Applisnces, It shortens the hours 
chical practice, lessens the drudgery and makes progress under any method 
ertain and rapid. For terme 4 circulars also the illustrated booklet, **Tech- 


nique and Hand Develo »ment’ 


H, Ostroveky, nine free. Address 
Secretary OSTROVSE Y MUSIC! ANS’ HAND DEvELOPMENT CO., Lid., 50 
Leinster Gardens, Lordon, W. Chicago Branch, Steinway Hall, 513-514, 64 
EK. Van Baren Street 
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The most eminent Composers, best Songs and 
Seng Cycles are to be found in the Catalogue of 


BOOSEY & CO. ‘issn 


FREE on request. THEMATICS of latest important additions 
9 East 17h Street New York 


HeRMANN KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 











Co-Editor, Garcia’s “Hints on Singing”; Author, 
New English Version of “Carmen”; Translator, 
Metzler’s Mastersongs, “Lieder in English.” 





BECHSTEIN HALL STUDIOS, LONDON 
Private address, 40 Ave. Road, Regent’s Park, N.W. 











“Aiwa” Unper Poracco. 

\ very cxcellent production of “Aida” was given May 
30 under Giorgio Polacco, with Martinelli as Radames, 
Rosina Raisa as Aida, Julia Claussen as the Amneris, 
Scotti as Amonasro, and Didur as Ramfis. It was a bril- 
The rhythm and tempo 
of the opera as conceived by Signor Polacco was a notice- 
able feature of the presentment, as were also the contrast- 


liant performance in every way. 


ing nuances and varying climaxes. 

The two female roles were sung and acted in a manner 
far above the ordinary. Miss Raisa has a lovely voice, 
which she uses with great skill. Miss Claussen is the 
possessor of a good Amneris voice and looked the charac- 
Martinelli received a 
veritable ovation from the audience on his every appear- 


ter in charm of face and figure. 


ance. He was in fine form and sang his great aria “Celeste 
Aida” with tremendous note of intensity and appeal. 
“Samson” Draws WELL. 

Che first performance this season of Saint-Saéns’ ever 
popular work was given June 1. Polacco again conducted 
and the principal roles were taken by Kirkby-Lunn, as 
Delilah; Paul Franz, as Samson; Dinh Gilly, as the Priest, 





Photo copyright by Mishkin Studio, New York 
GIORGIO POLACCO. 


ind Gustave Huberdeau, as Abimelech. It was a creditable 
performance and was given to a crowded house. 
“Un Barto” Given With Ecrart. 
\ brilliant performance of this delightful early Verdi 
work was given at Covent Garden, June 5, with the fol- 
lowing named artists in the cast: 


Riccardo ; : Ciovanni Martinelli 
COGN: 6s. cnadianr evewneesevescpe eh peed nes « tab Ghee ER Alice Zeppilli 
Renato .«+eesesDinh Gilly 
Samuel , : -Gustave Huberdeau 
lommas« ..Michele Sampieri 
Silvanc ..Murray Davey 
It Guidice ‘ .Dante Zuechi 
Amelia ..Emmy Destinn 
Ulrica seat ‘ ... Louise Bérat 


Signor Polacco conducted and gave a spirited perform- 
The art of Martinelli and 
the great beauty of his voice made the role of Riccardo 
one long to be remembered. He gave an impassioned and 
thoroughly artistic delivery of the part, and in the second 
act, in the duet with Mme. Destinn, he reached a climax 
of surpassing beauty in the dramatic intensity of his voice 
and in the great refinement of his acting. Destinn gave 
her familiar interpretation of the character of Amelia 


ance of the fascinating music 
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ENGLAND'S PREMIER AGENCY 


and sang her lines with much beauty of vocal timbre. M. 
Gilly was quite magnificent as the revengeful Renato, and 
sang his great aria in the third act with wonderful effect. 
He was again and again implored by the gallery to “re- 
peat,” but the action of the play was not allowed to be 
interrupted. 

Mme. Bérat made an interesting Witch and sang the 
music very well. Alice Zeppilli was a dainty page and a 
first rate singer of the part. Trgmendously effective was 
the trio in the second act, the difficulty of the music being 
conquered with ease and charm, and the blending of the 
voices of Mme. Destinn, Signor Martinelli and M. Gilly 
were as fine an ensemble of tone as one might wish to 
hear. 

FLorence Macsetn 1N CONCERT. 

At the first orchestral concert given under the direc- 
tion of Daniel Mayer by the London Symphony Orchestra, 
with L. Camilieri, conductor, Florence Macbeth, the young 
American coloratura soprano who has just returned to 
London after a most successful season with the Chicago 
Overa Company, made, a successful reappearance. Miss 
Macbeth sang “Ah! non credea mirarti” from “La Son- 
nambula” (Bellini) and the “Mad Scene” from “Lucia” 
(Donizetti). There is the same beauty and perfection 
of coloratura work that made so great an impression on 
the occasion of her first appearance here last year, and, 
in addition, there is now apparent the bigger, deeper, 
rounder tone in her sustained singing, as there is also a 
greater expression of warmth in all she does. With de- 
velopment in age and experience she must go even much 
farther, and in any case she occupies a unique and un- 
rivaled position among singers of her age. She received 
an ovation from her audience and was obliged to repeat 
both arias. 

Among the orchestral numbers conducted by Signor 
Camilieri were two first performances, namely, prelude to 
the third act of “La Wally,” Catalani, and overture, No. 
1, en three Greek popular themes, Glazounow. The latter 
in particular, proved to be a very interesting work and 
was conducted with taste and brilliancy. At the second 
concert, under the same auspices, which will be given June 
25, Pasquale Amato will be the soloist. 


Powe.t’s “Sonata TevuTonica.” 


At his recital given at Aeolian Hall, June 5, John 
Powell played, as the middle portion of his program, his 
own “Sonata Teutonica,” which was, as announced by a 
little line in the program, “the first time the composer will 
play the sonata.” The work was heard once before in 
London, when it was played by the young Russian pian- 
ist, Moiseiwitsch. 

Though the young composer has said somewhere in 
some of his notes on music that he has no intention of 
“trying to write philosophic music,” there nevertheless is 
thought back of his “Sonata Teutonica” that finds effective 
utterance. The work opens with an allegro sostenuto, 
followed by an andante, which is a set of five variations 
on an old German song, the first 4 la Landler, then a fuga, 
scherzo andante quasi trio and scherzo-coda. These sug- 
gest the poetic in a marked degree, and as interpreted 
through the medium of the composer-pianist’s finely de- 
veloped sense of tonal contrast and a delicately shaded 
sense in their sentiment, expressed with so certain a skill, 
they aroused enthusiasm and gave status to the work. 

The final movement is tempo di marcia, a triumphal 
theme, and constructed somewhat after the rondo form. 
The whole work is the expression of a musical mind, re- 
fined and thoughtful. 

Hovsrooke’s Concert. 


The last in the series of subscription concerts given this 
season by Josef Holbrooke took place May 29 at the Arts 
Center. The opening number was a string quartet by Dr. 
Ethel Smyth, a well constructed and attractive work, with 
a delightful scherzo. Some songs by Alfred Hale, sung 
by D. Brazell, were not particularly interesting, neither 
was the song entitled “Clouds” of very much musical 
value. In some compositions by Wilfred Kershaw, a stu- 
dent of the Royal College for the Blind, and who was 
his own interpreter, a remarkable performance of piano 
playing was given. Despite his blindness he gave an 
exhibition of virtuosity that might well be envied by his 
brother artists in possession of all their faculties. 

A string quartet by Richard Cleveland came next, and 
was an example of extreme modernity, written evidently 
by one who knows how to write, but very ugly in its 
tonality. The program closed with some dances by Mr. 
Holbrooke for piano, which the composer himself played. 


Reports or Borwicx. 

Reports from Australasia indicate that Leonard Bor- 
wick, the distinguished English pianist, is meeting with 
an enthusiastic reception in the Antipodes, and repeating 
the signal successes which he achieved there on the occa- 
sion of his previous visit to that part of the world a few 
years ago. It will be remembered that his homecoming 
from that tour gave him occasion to make the few 
American appearances (especially in San Francisco and 
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New York), which enabled him to score the decided tri- 
umphs that resulted in his engagement for the series of 
concerts which he is to play in the United States during 
the coming season. The London recitals which he gave 
last spring proved that he now is at the very zenith of 
his fine art, and the American public will hear in him a 
pianist of marvelous maturity and all encom- 
passing technic. 
Concerts MISCELLANEOUS 


musical 


Among the interesting concerts of the past fortnight 
were the piano recital by Walter M 
Mme. Chaigneau-Rummel. 
Dr. Lierhammer’s song recital. 
recital. 


Rummel, assisted by 
Paul Draper's song recital. 
Daisy Kennedy’s violin 
Flora Woodman’s song recital, when she was 


LEONARD BORWICK, 


Distinguished English pianist 


assisted by Nikolai Sokoloff. Gertrude Londale’s recital, 
and Mme. Gardner-Bartlett’s recital, and the second piano 
recital by Sydney Rosenbloon. 

EvetyN KAgSMANN 


ST. JOHN’S HAPPENINGS. 


St. John, N. B., June 1914 

Three performances of “The Mascot,” under the direc 
tion of John Lloyd, vocal teacher, were given at the York 
Theatre, beginning May 25. The proceeds were to aid the 
public playgrounds. The cast, composed entirely of ama- 


teurs, acquitted itself creditably, and was deserving of 
better patronage than it received, considering the object 
and voluntary effort on the part of the performers. 

This event was the last given at the York, as that the- 
atre was destroyed by fire two nights later. Apart from 
events of a musical nature, this house was the only one 
available for anything of a social or public character, and 
it is to be hoped that there will be no delay in replacing 
this theatre with one more modern in every respect. 

While passing through St. John on his way from Sack- 
ville, where he had given a concert at the Mount Allison 
Academy with Michael Ciapiro, violinist, Giuseppe Aldo 
Randegger was entertained by Mr. and Mrs. F, W. Daniel 
at their residence on Wentworth street. Those who had 
the pleasure of meeting Mr. Randegger were charmed with 
his piano work, especially in Lizst’s “St. Francis Walking 
on the Waves” and two compositions of his own, a gavotte 
and elegie. Mr. Randegger comes from a musical family, 
being a nephew of that eminent musician, Albert Ran- 
degger. 

A private recital which reflected much credit on both 
teacher and pupil was the one given the last of May at the 
studio of Annie L. Lugrin, vocal teacher, by her pupil, 
Bessie Wry. Miss Wry is one of the most promising of 
Miss Lugrin’s pupils. Her voice, a lyric soprano, is sweet 
and accurate in pitch, an Dell 
Acqua’s “Villanelle,” which was exceptionally well sung 
Miss Wry also sang “May Morning” (Charles Fonteyn- 
Manney), “Oh, for a Breath of the Moorlands” (Benja- 
min Whelpley), “A Persian Serenade” (Gena Brascombe), 
“A Mammy” (Edna Rosalind Park), and “The Elfman” 
(John Barnes Wells), the last being especially well sung 
and which Miss Wry was obliged to repeat. 

Miss Wry was assisted by Percy W. Flewilling, tenor, 
and Clive Dickason, bass; also pupils of Miss Lugrin. 
Each did admirable work in the two numbers, “Juleika 
and Hassan” (Mendelssohn), for tenor and soprano, and 
Compana’s “Stars of the Night Shine O’er Us,” 
prano, tenor and bass. 

On June 1 the Royal Welsh Male Singers, under the 
management of G. B. Hesser, opened an engagement of 
three evenings and a matinee at the Opera House. The 
concert was excellent and novel, The singers, under the 
leadership of George F. Davies, gave their numbers with 


example of which was 


for so- 


fine spirit and prompt attack. All the voices are good. 
Special mention might be made of W. J. Jones, tenor; |. 
Jones, baritone, and George P. Lane, bass, who pleased the 
audience with their solos and duets. The best choruses were 
the “Soldiers’ Chorus” from “Faust,” “Blue Danube” waltz 
and “Hallelujah Chorus.” <A pleasing encore was the fa- 
miliar Welsh air “All Thro’ the Night,” sung in the origi- 
nal text with fine blending and shading. 

The piano accompaniments of Arthur A. Smith were 
played with sympathy and spirit, characteristic of this or 
ganization. A. Ey Se 


New York College of Music Commencement. 


York 
took 
York 
There 


New 


directors, 


concert of the 


The 
College of 


annual commencement 
Music, Hein 
place at the Engineering Societies Building, New 


and Fraemcke, 


June 9. As usual, this was a most enjoyable affair. 
were forty-six participants in solo and ensemble music, 
Three 


vocal soloists, 


beside a ladies’ chorus of half a hundred voices. 


piano soloists, two violin soloists, and four 
beside the ensemble music, made up a very attractive pro- 
gram. 

Commenting briefly on the various numbers, the Schu 
mann quintet was played with fluent and accurate ensem 
Dra 


matic and fine style characterized the singing of excerpts 


ble by the five students, whose names appear below 


Rusticana,” the ladies from 


4. W ilensky 


Grieg’s piano concerto with surprising vigor and dash. A 


from “Cavalieria singing 


memory. Edna played a movement from 
very brilliant performance was that of Lawrence Siry, vie 
Mrs. J. B. Wickery, pupil of Mme. Loeffler, 
ill and unable to appear Her numbers, 
Mme. Loeffler. 


favorable 


linist. was 


however, were 


sung by her teacher This dramatic per- 


formance created a impression with the large 


audience. 
“Simply stunning” was the performance of Chopin's 


A flat by Elsa Nicolini he 


made some of the passages obscure, but on the whole her 


polonaise in terrific tempo 
Fourteen solo sopranos united 
Maria” 
rhis 


an unusual performance 


playing was virtuosa-like 
in singing the Bach-Gounod “Ave with piano, or 


gan and violin accompaniment novelty attracted a 
great deal of attention, and was 
Similarly, thirteen solo violinists played .the Prize Song 


Wilhelm} 


rhirteen 


from “Die Meistersinger,” in the arrangement. 


This was also a tremendous success. violins 
playing in the highest positions achieve an unusual effect 
luna of the Smetana 
This 
Mac 


heard 


The effective playing by Vladimir A. 
“Bartered Bride” excerpt deserves special mention 
Charles H 
Michael's dainty touch and clear cut technic 


original music pleased his hearers 


were 
to special advantage in Chopin’s E minor concerto. 

Che accompaniments were played by William A. Parsons 
and Martha E. Klein; a plentiful quantity of fowers were 
presented to the various soloists 

The awarding of certificates and testimonials followed 
Carl Fiqué delivering a well prepared speech, with quota 
tions from Schiller and much good advice to the recipients 


The program closed with a ladies chorus, “In Spring,” by 


Bargiel. Certificates and testimonials were awarded the 


following students 
Amelia Bacher, Jennie 
3orger, 


Bloecher, 


Anna 


Certificates—Emily 
Basta, Mabel H Donella Call, 
Anita Darling, Madeline Giller, Dorothy Ginsberg, Made 
Kessler, Koplowith, 
Frieda Rinker 
Estrella Gertrude Tacge;: 
testimonials Gerloff Anderson, Florence A. Buck 
ley, Mrs. Charles Brown, Sylvia Berwitz, Pauline Berko, 


Baisden, 

Krauss, Catherine 

Phillips, 
Santiago, 


line Margaret L 


Paustian, Lillian Florentine 


Amanda Schubert, 


Eva 


Petrina Bonine, Sadie Bebarfald, Regina M. Cassidy, Irma 
Dalrymple, Ray Deligtisch, Sara Feldmesser, Esther Fein 
Charles Franke, Winifred Gallagher, Leonore Gross, Tes- 
sie Garramone, Erna Gruber, Rose Gordon, Sophia Hutner, 
L. Estelle Mook, Dorothy L. Munroe, Rose Meyer, Mar 
garet A. Nolan, Anna D. Panzironi, Cecelia A. Storm, 
Sophie Stern, Mrs. M. G. Seldon, Isabel Wright; certih 
cates, supervisors of music in the public schools—Mary 
Bostroem, Mabel H. Baisden, Anna R. Dunne, Veronica E 
Fischer, Helen A. Mulvihill, Anna M. Mooney, Daniel 
Wood. 

The German Conservatory commencement concert takes 
place tomorrow, Thursday, evening, June 18, at the Engi- 
New York. 


announcement 


neering Societies Building 
Regarding next season, is made of two 
grand. opening concerts, with orchestra, at Carnegie Hall, 
on November 10 and 19, respectively. Further, there will 
be a students’ concert, also at Carnegie Hall, January 22, 
1915, with the assistance of a large orchestra. 
The program in full was as follows 
viola and celio Schumann 
Margaret L. Kr 


Scheurich 


Quintet, op. 44, for piano, two violins 
Madeline Kessler, Mary E. McCarthy 
Carl Klein and J. I 
Romance and scenes from Cavalleria Rusticana 
Edna Deiler, Mahel Kormar 
Carl Heinrict 
for piano 
Edna A. Wilensky 
For violin, Skocna, from The Bartered Bride 
Viadimir A 


Mascagni 
George A. Bernard and 


Coneerto, A minor, Grieg 


Smetana-Ondricek 


Tuma 


Vissi D’ Arte, 
Seligkeit (for 


Puccini 


from Tosca (lor oe 
Van der Stucken 


soprano) 
sopran ; 
Mrs. J. B 
plano 

Elsa Nicolini 
\ve Maria, for solo sopranos BRach-Gounod 
Mimi Dalrymple, Elizabet M. Stove Marion 

Leonard, Antoinette Meyer, Hannah New Reinsdorf 

Pauline Stock, Amanda Schubert, Olga Taylor, Anna 
Uhr, Josephine A, E. V« Martha Vlone 
ewski, Viola Whitney 


Seventh concerto, for y n 


Wickery 


Polonaise, A flat, for Chopin 


Beyenberg Irma 


Edina 


lanti, 


Lawrence Sir 
' plano 
Chas. H. MacMichac 
ng, from Meistersings¢ (fe ‘ ' 
ice Bruns, Edna Hess 
Harriet D. Walk 
Christ 


Some Andrea Sarto Successes. 


Andrea 


his education in the 


Sarto, the talented Dass baritone, who received 


studios of Baernstein-Regneas, and 


who shows this careful training in the excellent placement 


of his voice, the power and beauty of his tone, and the 


notable breadth of his interpretations, is summering on 


Long Island, resting up after a busy season just passed 


and preparing for a still more busy season to come 


Mr. Sarto’s successes have been recorded in the Musicat 


Courier in their regular time and place. One of the 


recent occurred at the Springfield Festival, where 
where he 


and at Detroit, 


Stabat Mater 


tremendously was no 


cessful in the 


Mr. Sarto is now at Saratoga Springs, where 
Luna in “Trovatore.” He 
rk me arly 


continue his work 


interpret the part of Conte di 


expects to remain in the neighborhood of New \ 


all summer, so as to be able to with his 


illustrious teacher, and at his suburban home he will 


up the extended repertoire which the demands of 


ANDREA SARTO 


ing season will require His manager, Walter Anderson 


already has booked many engagements for him in the East 


and Middle West 


“Billy” Sunday on Choirs. 
Sydney Morning Herald. } 
While in 


evangelist 


Pittsburgh last month, silly” Sun 


gave his views about church choirs said 


the choir was “the war department of the church,” and 
among singer mn the 
heli 


of the church singer's mission 


asserted that more quarrels start 


church than among the members. He es firmly in the 


feels sorry 
break 


importance 


for the girle who go to Europe and their 
necks in trying to get on the operatic 
What he 


years ago, but at the present day they have a 


says about church choirs rn have been truc 
fuller ap 


rk har 


rather than 


preciation of their responsibilities and generally w: 
moniously together. It is now the exception 
the rule to find quarreling in a properly organized church 
They love their 


it without encouragement or appreciation 


choir work, and are often obliged to d 


Many a shallow mind is concealed behind a deep voice 


Winnipeg Town Topics. 
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EDYTH WALKER 
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Another Successful Saenger Tenor. 


Henri Barron, who studied with Oscar Saenger this 
season and who appeared with the Century Opera Com- 
pany, has just returned from a very successful tour with 
the Aborn Opera Company. Mr. Barron is a Russian and 
sang at the Royal Opera in Russia, coming to this coun- 
try a few years ago, when it is said he won instant favor 
with his high tenor voice. He is a good musician, a 
linguist and a splendid actor; these gifts, combined with 
a winning personality, invariably win his audiences. Mr. 
Barron is also successful in concerts, and holds a church 
and Temple position. Appended are a few notices of his 
recent appearances : 

Henri Barron, the Radames, is a member of the Century Company 
in New York. He is a young and evidently a thoroughly experi- 
enced tenor, with a voice that gives one first that pleasant feeling of 
security and later makes a still more pleasant impression of ample 
range, good quality and good singing. He is also very well built 
snd carries conviction with his acting as well as his singing. His 
enunciation is beautifully clear Kansas City Times, May 12, 1914. 
The tenor role of Lohengrin was in the hands of Henri Barron, 
His voice 
s unusually clear, and his interpretation of the score is one that 
His appearance does much 


and he gave the best performance of the present season. 


assures both understanding and feeling 
to strengthen the offering.—-The Detroit Times, April 28, 1914. 


Kansas City also heard a new Don José in Henri Barron’s ren 
a new, graceful and thoroughly convincing briga- 
The Kansas 


dering of the role 
dier, quite worth the love of a Micaela and a Carmen. 
City Journal, May 16, tora. 

Henri Barron was a satisfactory Radames and did full justice to 
his frequent vocal opportunities. The familiar “Heavenly Aida” was 
excellently done and the final scene in the tomb was well handled 
The Kansas City Journal, May 17, 1torg4. 

The tenor, Henri Barron, proved himself the favorite of the pub 
lic, which applauded him vigorously. He possesses all the qualities of 
the true artist, histrionic ability, alertness, correctness and a melodi 
us voice which places him among the great singers.-The Italian 
rribune, Detroit, Mich., April 24, 1914 

The tenor, Henri Barron, as usual, was a Don José full of grace, 
temperament and jealousy and proved himself the possessor of ex 
cellent histrionic ability. From the moment of his appearance in the 
rst act he captivated the public that justly demonstrated their ap 
proval by enthusiastic and prolonged applause.—The Italian Tribune, 
Detroit, Mich., May 1, tory (Advertisement, ) 


Mrs. Stacey Williams Off to Europe. 


The accompanying photo shows Stacey Williams enter- 
ing his wife’s electric automobile. Mr. Williams is one 
of the foremost stock promoters in Illinois, and Mrs, Wil- 
liams is the well known vocal teacher, who has just left 
for Europe, where she will remain with friends until the 








STACEY WILLIAMS PREPARING FOR A QUIET SPIN. 


end of September, returning to Chicago in October to re- 
open her vocal studios. Mrs. Williams, will travel through 
Scotland, England, France and Switzerland, and will re- 
turn to the States via the lakes of Italy, embarking at 
Naples. 





Binghamton Audience Applauds Kerr. 
The following tells the story of U. S. Kerr’s recent 
Binghamton success: 

An appreciative audience which comfortably filled the auditorium 
at the Monday Afternoon Clubhouse attended the concert given by 
U. S. Kerr, the noted basso-cantante of New York City. . . . Mr. 
Kerr was greatly assisted in his work by the able accompaniment 
given by A. W. Burgemeister at the piano 

From the moment the singer began his program with “Am Meer,” 
“Du Bist die Rukh’ (Schubert), until the last notes of the piano 
had died out and the artist retreated, the audience was held spell- 
bound by his wonderful voice, rich, mellow and musical in every 
sense of the word. 

Following the first num- 
(Strauss), “Ver- 
“Faith (Chad- 


Every number was vigorously encored. 
“Widmung”’ (Schaumann), “Sehnsucht” 
Der Sieger,” “Longing” (Kahn), 
wick), prologue (Leoncavallo), “The Gull” (Sinding), “The Night- 
ingale” (Stephens), “The Night of Love” (Schutt), “A Swan” 
(Grieg), “In the Moonlight” (Haile) Binghamton Republican-Her 


ber came 


borgenheit” (Wolf), “ 


ald, June 10, 1014. 





Vera Barstow at Portland. 


Vera Barstow, the gifted young American violinist, has 
been engaged as one of the leading artists at the Portland 
(Me.) organ concerts next season. These concerts, given 





under the management of the music commission of the 


city of Portland, are among the foremost musical events 
in New England and offer an extensive variety of attrac- 
tions of the highest order. The first concert of the series 
will be given by the Boston Symphony Orchestra under 
Dr. Karl Muck; among the other stellar attractions of the 
season will be Alma Gluck, Florence Hinkle, Herbert 
Witherspoon and Christine Miller. 





Alice Verlet in London. 





As was announced in a recent issue of the Musica. 
Courter, Alice Verlet, the famous Paris coloratura so- 
prano, who is to come to America next season under the 
management of M. H. Hanson, appeared recently in Lon- 
don in a joint concert with Kubelik, at which both the 
soprano and the violinist won tremendous success. The 
following notices, taken from the principal London news- 
papers of the day following this concert, will give not only 
an idea of her success, but also of the esteem in which she 
is held in London: 

Alice Verlet made a most welcome reappearance, singing in her 
clear and eloquent fashion the polonaise from Thomas’ “Mignon” 
and “Caro Nome”; one of her encores was Gounod’s “Serenade,” 
sung with rare charm and distinction of manner.—Daily Telegraph, 
May 18, 1914. 

The third special Sunday concert at the Albert Hall yesterday 
afternoon was notable for some fine playing from Kubelik, and 
some excellent singing from Alice Verlet. Both these artists have 
been heard at these concerts before and both made a welcome re- 
appearance.—Westminister Gazette, May 18, 1914. 

Mile. Verlet’s brilliant periods, the result of genuine work and 
devotion to her art, were well suited to relieve and yet to carry on 
the spirit of Kubelik’s playing.The Times, May 18, 1914. 


Alice Verlet also found a warm welcome awaiting her. “Caro 
nome” showed that her singing contains all the refreshing charm 
that has brought her success in the past, while there was certainly 
no evidence to doubt her control in the art of “coloratura” sing- 
ing.—-Standard, May 18, rorg4. 


Mile. Verlet, too, it was good to hear again, if only for her con- 
trol in coloratura singing, as exemplifed yesterday.—Daily Express, 


May 18, 1914. (Advertisement.) 





CONSERVATORIUM OF MUSIC, 


NEW SOUTH WALES, AUSTRALIA. 


APPLICATIONS are INVITED | from candidates qualified to fill 
the post of DIRECTOR of the Conservatorium of Music of New 
South Wales (to be established in Sydney under the authority of 
the Hon, The Minister of Public Instruction). Bee must be 
thorough, practical and theoretical musicians, and preference will be 
shown to those experienced in ORCHESTRAL and OPERA work. 
Evidence of age and of attainments and experience must be sub- 
mitted. Ability to teach in English indispensable. The appointment 
will be in the first instance for a period of FIVE YE. RS, and 
the salary will be £1,250 per annum. Cost of travelling up to £100 
will be allowed. 

rurther particulars may be obtained from the undersigned, by 
whom applications, accompanied by four copies of each testimonial 
submitted, will be received up to the goth June, 1914. 

AGENT-GENERAL FOR NEW SOUTH WALES. 


123, Cannon Street, London, E.C 
grd June, 1914. 
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untried instrument. 


We have been making pianos 
for nearly fifty years and during 
that time thousands of conserva- 
tories, colleges, schools, churches, 
lodges, musicians, professional 
and amateur, have become owners 
of this individual and distinctive 
instrument. 


Beautiful case designs, un- 
excelled workmanship and ma- 
terials and a tone quality of 
exceptional purity and resonance. 


Every Krakauer piano is worth 
at least $50 more than the price 
at which it is sold. 
Allow us te send vou a beautiful art catalogue and «a 


-ompiled list of unsolicited testimonials from people of 
promineace, located m ail parts of the country. 
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RECITALS PUNCTUATE LOS 
ANGELES SEASON END. 


Popular Teacher’s Pupils Heard in Piano Reci- 
tals—Ebell Club’s Final Program—Cadman 
Works Exploited—Mrs. Catherwood’s 
At Home-—Impresario Returns 
and Announces Plans for 
Next Season. 


W. Washington Street, 
I Angeles, Cal., May 3 1914.5 


a pupil ot 





Two piano recitals within a week, each by 
J. A. Anderson, have been sufficient to renew the attention 
of the public and verify Mr. Anderson’s position as a 
teacher whose results with his pupils have placed him 
among the really successful instructors of the piano. He 
has been well fitted by talent and schooling and has added 


to these the essentials of every truly great 
teacher, namely, originality in presenting his 
ideas and the ability to make his pupils us« 
their brains as well as their hands. Mr. An 
the Royal 


Leipsic, for several years and later became a 


derson studied at Conservatory, 


pupil and exponent of Leschetizky. In his ten 
or twelve years of teaching he 
has evolved his own theory of 
practice and application to bring 
the quickest results. 

The program by Charles Ole 
May 
It is very 


rich, Wednesday evening 
20, was an example. 
difficult for any one hearing the 
really immense technical facility 
of this youth to realize that two 


half had 


studied the piano, could 


and a years ago he 
never 
play only by ear and was unfa- 
miliar with the classical piano 
He shows unlimited 
the 
warmth of feeling, which seems 
as yet a little latent, to make him 
a great His 
speaks for itself: Sonata, op. 90, 


literature. 


possibilities, needing only 


artist. program 
“Waldesrauschen,” 
Liszt; “Love Song,” Stojowski; 
“Study” (black key), 


Beethoven; 





MARJORIE NICHOLS, 


Chopin ; 


“Caprice Espagnol,” Moszkow- 
ski; rhapsody, G minor, Brahms; “Polichinelle,” Rach 
maninoff; “Sounds from the Woods” (manuscript) 


“Cholla Dance,” Homer Grunn; polonaise, E major, Liszt 
sharp minor, Rachmaninoff; toccata and fugu 
Musette” (manu 


Schubert 


prelude, C 
D minor, Bach-Taussig; “Bouree et 
script), Henry Schoenefeld; “March Militaire,” 
Taussig. 

One. week later, May 27, Mr. Anderson's other pupil 
Marjorie Nichols, who has just celebrated her eighteenth 
birthday, presented a program that in point of finish, poise 
technic and real musicianly conception it would be hard 
to surpass by one of her age. The large audience pres- 
ent gave evidence by frequent, spontaneous applause of the 
Miss Nich 
ols made her initial appearance last year as soloist with 
the Woman’s Orchestra, and created something of a sensa- 
tion. She will appear with the Kansas City Orchestra as 
soloist next season and expects to do considerable public 


work. 


pleasure it found in this young girl's playing. 


These two pupils are an example of the fine work being 
done by Mr. Anderson with a large class of pupils. He 
is deeply interested in the progress of each one and is un 
sparing in his pains in developing the highest results for 
These were Miss Nichols’ numbers: Sonata, op. 26 
Moszkowski; nocturne, D flat 


each. 
Beethoven; “En Automme,” 
major, Kargonoff; barcarolle, G major, Rubinstein ; 
promptu (dedicated to J. A. Anderson), Bollinger ; “Lor: 
ley,” Liszt; “If 1 Were a Bird,” Henselt; serenade 
uscript), Henry Schoenefeld; “Magic Wagner 
Brassin; variations, B flat major; etude, op. 25, No. 9; im 


im- 


(man 


Fire,” 


promptu, No. 2; valse, op. 34, No. 1; fantaisie, F minor 
Chopin. 
Last Procram or THE Exett Musicar Section 


The final program, followed by the annual luncheon of 
the musical section of the Ebell Club, was given Wednes- 
day morning, May 27, 


progress in this section 


and was significant of the year’s 

One year ago the writer was 
also guest at this same event and could but remark the 
increase in the size of the audience which this year com 
pletely filled the large auditorium and also the interest 
» taken not only by the music section, but by all the club 
in the work of this section. Three Sundred women sat 
down to a beautiful rose luncheon which followed the pro- 
gram, and the spirit of love, harmony and enthusiasm was 
an inspiration to every one present. Charles Wakefield 



















Pupil of J. A. Anderson 


Cadman was the particular guest of honor on this occasion. 

The following artists, who furnished the program, pre- 
ceding the luncheon, were provided by Mrs, Ryus, curator 
Axel cellist; Mrs. Cecil 
Frankel, reader, and Emma Porter Makinson, who sang a 


of the department Simonsen, 


group of Cadman songs, accompanied by the composer 
Mrs. Ryus is worthy of the innumerable congratulations 
she received upon the work of the year and upon the pat 
ticular beauty of this program 
work of Mrs. Ryus and Mr. Simonsen has 
mentioned in 


Mendelssohn 


that morning, represented the perfection of 


rhe unusually delightful 
often been 


these letters before; the ensemble of the 


concerto tor violoncello, which they gave 


finish and 
feeling. 

Mrs. Frankel, who is a great favorite as a reader, gave 
“The Pipes of Pan” with a musical setting by Lulu Jones 
Downing, played by Mrs. Ryus. It 
dainty and full of elusive charm 


the 


was delightfully 
She later read 


cello, 
Clough-Leighter, a tremendously dramatic and powerful 


ms asca : 


with accompaniment of piano and written by 


} 


composition, given with a unity of sympathy that 


moved the audience 
Makinson 
by Mr. (¢ 
“Tepee,” and as an encore by request gave 
the Land of the Sky-Blue Water.” Mrs 
son and Mr old tried 


inspiring and roused great 


de ‘ ply 
Mrs 


songs 


large 


sang the new cycle of Indian 


adman from “Wigwam” and 


“From 
Makin 
friends 


Cadman are and 


and the numbers were 


enthusiasm 


i Matrene, I Ang 
! A A IERSON 
Recitat at THe Hore: Green 
Aurelia Wharry soprano, and Olive Heiss, pianist, gave 
a joimt recital at the Hotel Green, Pasadena, Thursday 
evening, May 28, which was largely attended and much en 


Miss Wharry is leaving this week for her home in 
St. Paul for 


joved 


‘ ‘ 


a month’s visit, going later to New York for 


summer study with Paul Savage She will return t 
Hotel Green in the fall She has been singing there all 
winter at a weekly concert, and her beautiful i n 
intelligent work have won her many friends 

Miss Heiss is a Pasadena girl of rare talent, and her 
piano work leaves little to be desired. It was a very sat 
isfying program 

\ CapMAN Procram 


Emma Porter Makinson entertained the Daughters of the 
friends at a delightful 


May 2 Mr. { 
Makinson in a 


Confederacy and a few affair on 


Tuesday afternoon siman was pre 


accompanied Mrs program of his 
Mrs. Makinson 


and a leading churcl 


and 


songs when a resident of Pittsburgh 


and concert singer, as well as an im 


presaria, became interested in young Cadman and was on 


of the first 
the public 


to introduce his songs and bring him befor: 
The friendship then formed has held through 


the years, and Mr. Cadman expressed great pleasure in be 
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ing able to have Mrs. Makinson interpret his songs on this 
also 
at the Ebell Club, was inspiring in its sympathy and dra 
Mrs 


on these occasions and displayed her genuine 


Ar Hom: 


occasion. Their work together that afternoon, and 


matic expression. Makinson never sang better 


artistry 


Jane Catherwood received in the music room of the 
Fowler apartments Monday evening, May 25, at her reg 
Mrs, ( 
all the 


as well as the local 


ular “at home.” atherwood has been giving thes« 


monthly receptions season, and many visiting 


celebrities, musical fraternity, have at 


tended and enjoyed these evenings, which have been 


marked by a spirit of friendliness and informality that 
have proved delightful Monday evening between sev 
enty-five and one hundred guests listened to a program 
given by Claire Ruyter MacGregor, pianist, who played a 
group of solos; W. A. Benjamin, tenor, who sang several 
numbers accompanied by Miss Glidden, and a reading by 
Mrs. Frankel, who gave “Lasca” with the Clough-Leighter 
music for piano and cello, played by Mrs. Harmon Ryus 
and Mr. Simonser his was the same number given later 
before the Ebell Club and was equally enjoyed 

Thomas Govan, a young baritone, pupil of Mrs. Cathe: 
wood, gave pleasure in a couple of Scotch songs 

BeuyMer Returns 

L. E. Behymer and Mrs. Behymer returned this week 

from a mach enjoyed trip in the North, which combin 


ness and pleasur« They have returned looking mucl!l 








refreshed ror the rest ind 


change and Mr Re 


nhymer wit 


renewed energy f ti it neces 
Sary, tor | neXt seas s Ww h 
H s ilwa i u le i AC 
, —_ ‘ : 

] eemed 1 eve ett 
spirits than common when seet 
m h omee upon his return. as 
he gives the following items a 


ind plans for next year 


Olive Fremstad will positivel 
open the Behymer Philharmoni 
Courses in Los Angek vit 
throughout the State the middl 

t October 

Jacques Thibaud, the | 
violinist is been added to th 
list { Behymer artists tl ug! 





I he hres M cal Clu 
Lourse inge through th 
Behymer hee will nelud 
Olive Fremstad, John Meé 
mack, Efrem Zimbalist losef 
Lhevinne Alma Gluck, Barrere 
Ensemble and Tina Lerner 
The Flos le Ouartet " 
just finished tour of the Stat 
f California nost pre 
hen ] ! t ct ed in 
he five t cle the Coast 
playing ins the Philharmonic 
Courses in Pasadena, Redland 
San Dieg Le Angeles, Pal 
Alt San Jose Frest Sacra 
mento, Santa Barbara, also ¢ 
ing a series of three concerts in 
San Francise: ome Berkel 
ind one in Oakland, pla ng ul 
» Te Guartet in D minor at 
e Scottish Rit Auditorium 
S Francises Thursday ey 
gw. May t4 
led Shawn, a California artist, whose wort f 
ated a fine impression i ¢ Kast and Sout! will be a 
member of the organizatior 
Erma Guthr Wrig f f ce cul } 
poser and vocalist, will make het me in Li Ar 
coming from Logan, Ohio, to open studio 
“Marcella Craft ading lyri prano of tl n 
Theatre, Muni er closing her season at the Hof 
Opera and sin before H Maje e | ) yf 
Germany, returns to California the 1 £ Novemhes 
grand opera ind cones neawement \} I! } 
leading singer at the Riverside Mt. Rubidoux Festival 
Faster morning 
Maud Fay, the California opera and German li 
singer, who for ears hi been connected with the gran 
operas of Europe, will spend exposition year in her na 
tive State, singing under the auspice if the Pacific ¢ 
managers 
“Johanna Gadski will visit the Coast during April ar 
May, at the conclusion of the opera sea 
*The Gamut Club has established the first Wedn lay 
evening in June as members’ donation night, and thei 


library, art gallery and music rooms are being embellished 


1 


with many beautiful paintings, drawings, bits of sculptur 
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sitions and library volumes donated by the 





isiastic members. 






The B er office is arranging for a tour of the Pav- 
Ballet organization for the Pacific Coast during 
May, extra time being taken for both exposi- 


ganization 
On the prominent bookings for the Trinity Church 
will be three concerts given early 


Eddy, the 


cri ot organ recital 


Clarence eminent concert organ- 


Jane CaTHERWOOD. 


Large Salaries Paid to Singers. 


Sydne Morning Herald.] 
ai Caru vho recently signed a contract with the 
politan Opera House in New York for the 1916 sea- 
il: £600 a night, is erroneously stated to be 
Sean t eceiving under this contract the highest salary ever given 
history of opera. Signor Caruso will have to double 
lary before he is on a level with the highest sum paid 
pera singer, the recipient of the £1,200 for a night’s 
= mance being Mme. Melba. She received this amount 
2 ippearing one night in New Orleans in the ’8o’s 
\ ( o, neverthels is gradually mounting higher in 
" a West End manager to a Standard repre 
1907 he was engaged by the Metropolitan 
House of New York to sing eighty times in twelve 
mot i salary of £40,000 per annum. This contract 
ind it is possible that he may yet live 
t paid singer who ever went on a stage.” 
* P ind Mme. Melba were paid frequently 
, £600 for one night's performance Mr. Ham 
in New York paid Mme. Melba £800 a night 
ind she received the same salary frequently 
Cove Garden. She was also paid £1,000 on several 
: io the late Henry E. Abbey. On one occasion 
italini received 200 guineas for singing “God 
King” and “Rule Brittania” at a London concert, 
Provincial festival she received £2,000. In less 
rs! nths in 1806 she had received £10,000 in salary 
m ent Garden Theatre. Farinelli’s salary for a yea 
Mf 0) ut thi sce ms quite modest as compared with 
, ! ila now made in opera. One of the 
la it the time was given to Caffarelli 
\ ( who received £720 for three months’ 
in 17260 Faustina received £2,000 for singing 
H management in Londor 
> ighly paid singers of later days were Sims 
Rubini and Jean de Reszke. The latter's 
f £7,200 was paid by Sir Augustus Harris for 
nan at Covent Garden 
é 
ee Mrs. Cowen to Europe. 
F. Cowen, the New York concert manager, 
& | I pe on June 20, for “rest, recreation, and 
‘ istic material as she told a Musical 
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BOSTON BREVITIES. 


Music Schools and Studios Closing for Summer 
Season—Popular Manager Going to 
Europe—Boston Artists at 
Manchester — Other 
Items of the 
Week. 


Mass., 1914 

With the gradual closing of the different music schools 
and studios throughout the city news of interest for this 
During the past week the grad- 
uating exercises of the Faelten Pianoforte School formed 
the chief event of interest. They were held at Huntington 
Chambers Hall on Thursday evening, when diplomas were 
presented to Vivian Caroline Dix, Marguerite Dorothea 
Flynn, Gertrude Frances Gardner, Mary Elizabeth Golden, 
Violet Faith Legg, Harry James McClenahan, Helen Stod- 
Marion Hill Parker, Elsie Winifred Poole, 
Hedwig Theresa Schulz, Marion Ida Seavey, Mildred An- 
nette Sheatsley, Techa and Georgie Mil- 
dred Webster. 

The musical portion of the program consisted of sonata, 
Mozart; four preludes and fugues, from “Well 
Tempered Clavichord,” part 2, Bach, and the overture, “Ruy 
Blas,” by These compositions were played 
by the class in ensemble. The address to the class was 
Mrs. Kheinhold Faelten. Upon the conclusion of 
the exercise, the members of the class received their friends 
in Faelten Hall. 


MANAGER Mupcett To Go 


Boston, June 13, 


column diminishes apace. 


dard Morrison, 


Alice Josephine 


F major, 
Mendelssohn. 


read by 


ABROAD. 

Louis H. Mudgett, of Symphony Hall, is to spend the 
summer traveling in Europe. He sails from Boston for 
Italy en June 27 accompanied by his wife and young son. 
Unlike most managers and directors of musical attractions 
Mr. Mudgett has heretofore preferred spending his sum- 
mers in the hills of New Hampshire rather than crossing 
the Atlantic, and this therefore marks his first trip to the 
other side 

S0STON N. H. 

Willard Flint, George Boynton, tenor, and Kath- 
erine Ricker, contralto, were the assisting soloists at a con- 
Institute of Arts and 
program consisted of Gade’s 


ARTISTS AT MANCHESTER, 


basso; 


cert given by the Manchester 
Sciences on May 27. The 
“The given by the institute chorus of eighty 
voices and miscellaneous groups given by the above named 


Crusaders,” 


singers. 


Puru. or Priscemc.a Watre ENGacen spy Dipper. 
Genevieve Forbes, an exceptionally gifted young soprano 
from Reading, Mass., whose entire vocal training has been 
Boston at the studio of Priscilla White, was 
Andreas Dippel for his forthcoming 


season ot opera comique. 


received in 
recently engaged by 


PHILADELPHIA SINGER To Give CONCERT. 

Under the auspices of the Girls’ Club, of Beverly Farms 
Baptist Church, Mrs. Sydney E. Hutchinson, who was for- 
merly Edith Stotesbury, daughter of E. T. Stotesbury, of 
Philadelphia, will give a concert on the evening of June 10 
at the church. Mrs. Hutchinson is said to have a very 
beautiful voice and the people of Beverly are anticipating 
this event with great pleasure. 
Hau 
Special nights of the past week with programs special- 
“German and Liszt Night,” June 10; 
June 11, and 


SYMPHONY “Pops.” 
ized accordingly were 
“French Composers and Wagner Night,” 
Night,” June 12. 
BLANCHE 


“Dartmouth College 
FREEDMAN 





Mme. Sundelius Delights Northwest. 


Marie the charming song artist, who has 
been meeting with so much and such decided favor this 
season, another striking success recently on the 
oceasion of her appearance at the big Swedish Saenger- 
These are two of the press tributes 





Sundelius, 
scored 


fest in Minneapolis. 
she captured: 
“Signal honors of the Saengerfest programs must be 
accorded to Marie Sundelius, the Boston soprano, whose 
every appearance has strengthened the high position she 
immediately took in the hearts of all those who heard her 
during the first program. Gifted with a voice of singular 
luster, sweetness and purity, Mme. Sundelius’ tone produc- 
tion is apparently faultless, both in method and _ result. 
She is poised, sure of herself and absolutely devoid of the 
least suggestion of affectation. All in all, she must be pro- 
nounced one of the most charming and graciously normal 
artists Minneapolis ever has heard; and it is to be hoped 
that before very long she will return here to sing with the 


symphony  orchestra."—Minneapolis Morning Tribune, 
June 10, 1914. 
“Marie Sundelius again enthused her audience at the 


matinee with her beautiful voice and excellent art. She 


sang songs with piano by Sibelius, Grieg, Sjogren and 
others, to the pens delight of every one. This young 
woman possesses not only a sympathetic voice of large 
range and faultlessly true intonation, but a breath control 
that is little short of remarkable.”—St. Paul Pioneer Press, 
June 10, 1914. 





OKLAHOMA NOTES. 


Oklahoma City, Okla., June 1, 1914. 

The last meeting of the Ladies’ Music Club, ending a 
very successful season, was devoted to the two composers, 
Claude Debussy and César Franck. 

An interesting post season event was planned for Tues- 
day, June 2, in the form of a musicale tea, which program 
was to be devoted to composition by local talent. The 
Musicat Courier correspondent regrets having been unable 
to hear this program. 

A new communion service composed by C. Barthold 
Machlin, of Oklahoma City, was recently performed at St. 
Paul’s Cathedral, attracting considerable attention. Por- 
tions of the work are written in thoroughly ecclesiastical 
manner, which are very creditable and atone for several 
episodes which depart entirely from this effective mood. 
The composer is a painstaking musician, who has recently 
had some part songs accepted by a Chicago publisher. 

Arthur Howard Greene, C. G. O., organist at the Baptist 
Temple, gave a public recital on May 20, in which he had 
the assistance of Coral A. Sweeny, soprano. Conflicting 
dates made it impossible for this writer to attend. 

The first public exhibition of the Oklahoma Musical 
Academy took place in the Folly Theatre on May 20. Five 
artist-pupils were heard in a modern program on this oc- 
casion. Those taking part were Henrietta Goff, with two 
etudes from Chopin; Ethel Carson, in two solos from De- 
bussy, with which she left a very favorable impression; 
Helen Hamilton, heard to advantage in Stojowski’s ballade 
in E flat minor, Blanchet's “Serenade” and Liszt’s “Spring 
Night”; Henry G. McNeill, who presented a Chopin group, 
including the polonaise, op. 53, which he performed with 
apparent ease, showing a highly developed technic, and, 
finally, Jane Rush Colt, in a group of Russian solos, was 
enthusiastically received. A teacher's certificate was 
awarded to her. A large and enthusiastic audience at- 
tested its pleasure throughout the evening with generous 
applause. All the pianists are from the class of Alfred 
Price Quinn. 

Paul Carpenter, violinist, of Philadelphia, who has re- 
cently been added to the faculty of the State University 
of Oklahoma, was presented in recital by the Chaminade 
Club. The program included among other things the 
Bruch concerto in D minor and the “Rondo Capriccoso” 
of Saint-Saéns as the most important numbers. The for- 
mer work was given in its entirety, a reason for which 
is still beyond my comprehension. C. Francois Viart, be- 
sides interpreting a group of these solos, accompanied the 
soloist in his lengthy program. 

Effie Walter Duke, artist-pupil of Alfred Price Quinn, 
was presented in a farewell recital on Friday, May 22. 
The press and public both enthusiastically acclaimed the 
young artist, who displayed ample technical means, splen- 
did legato and a sonorous tone. The Schumann sonata 
was the treat of the evening and disclosed the soloist as a 
musician of great breadth and understanding. The Liszt 
ballade, too, was splendidly given, both the tender lyric 
episodes and the dramatic climaxes being equally well in- 
terpreted. The complete program follows: Chromatic 
fantasie and fugue, Bach; sonata, G minor, Schumann; 
etude, op. 10, No. 11, Chopin; “La Nuit” (berceuse), 
Quinn; “Serenade,” Blanchet; ballade, B minor, Liszt. 

Jacob Schreiner, violinist, formerly head of the violin 
department of the Kidd-Key Conservatory, was exception- 
ally well received in a concert recently held in Shawnee 
for the benefit of St. Benedict’s Church. 

Rowland D. Williams has been reelected director of the 
Briinnhilde and Ladies’ Music Club choruses. 

Myrtle Ledgerwood was awarded the vocal scholarship 
in the second annual contest of the Briinnhilde Club. 

On Monday, June 6, Mrs. Edla Lund, a new acquisition 
to the Musical Art Institute, presented ten pupils in a 
varied program of solos and ensemble. The work of Afra 
Kirsch, a promising young soprano, was very creditable. 

Elizabeth Pillow Oliver, teacher of voice, will soon leave 
this city and make her residence in New York. Mrs. 
Oliver has many friends here who will regret her de- 
parture. 

“The Creation” was recently given in St. Paul’s Cathe- 
dral, under the direction of C. Barthold Machlin. 

The Musicat Courter correspondent enjoyed a pleasant 
visit with the Mustcat Courter general representative, 
Rene Devries, while in Chicago, on June 3. 

Atrrep Price Quinn. 








The polish on the case may not help the tone of the 
piano, but it helps the salesman dispose of the instrument. 
—Winnipeg Town Topics. 
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Musicale in the White House. 

Margaret Wilson, daughter of President Woodrow Wil- 
son, gave a song recital in the White House, Washington, 
D. C., on May 27. Miss Wilson’s singing was a delightful 
surprise to Washington society, although she had been 
heard there before. She is a pupil of Ross David, the noted 
vocal teacher of New York, and possesses a lyric soprano 
voice of fine range, which at times borders on the dramatic. 

Mrs. Wilson has not assumed the duties of hostess since 
her recent illness, and the guests were received by the Pres- 
ident and his daughter, Mrs. in the 
stately East Room. About six hundred guests were pres- 
ent, including the members of the Cabinet and their fami- 
lies, also the members of the Diplomatic Corps. 

Miss Wilson was assisted by Melville A. Clark, harpist 


Francis Bowes Sayre, 


and Marion David, pianist. The following program was 
presented : 

Moise in Egitto Alvars 
Mazourka ; Schuecker 
Mr. Clark 
Liebesfeier...... Felix Weingartner 
Gieb mir dein Herz Hans Hermann 
Laui der Welt Edvard Grieg 
Es blinkt der Thau Anton Rubinstein 
Miss Wilson 
Orpheus, op. 253 : ; Oberthur 
Miss David, Mr. Clark 
Il s’est tu, le charmant rossignol A. Gretchaninow 
Sternlein, sag’ mir an M. Moussorgsky 
Les Berceaux -Gabriel Faure 
Il neige... H. Bemberg 
Miss Wilson 

Irish Melodies 
M Clark 


Nymphs and Shepherds Henry Purcell! 
Bee Sucks rt 
Lindsay 


Back'd Car 


Where the yas Augustine Arne 
Old Seotch Ballad 


Samuel Lover 


Leezic 
The Low 

Miss Wilson 
Ave Maria Franz Schubert 


Miss Wilson 


Miss Wilson displayed 
her imagination and fine interpretative ability, 
especially noticeable 


Throughout the entire program, 
which 
program 
The 


Jusserand, complimented her ren- 


was 
in the final number on the 
Her voice is true to pitch and of a satisfying volume. 
French ambassador. M 
dition of the French songs and her excellent diction 
throughout the 

duet with Mr 
Ross David were 


Miss David lent valuable assistance pro- 
gram and was especially enjoyed in her 
Clark. Miss David and Mr. Mrs. 
guests at the White House week end. 


Miss Wilson will continue her vocal studies during the 


and 
for the 


summer, Mr. David having taken a studio for the season at 
Corinth, N. H.., summer home of 
the President and his family. 


where is also located the 


Julia Claussen and the Mexican Children. 
Tulia Claussen is shown in the accompanying photo mak- 
ing friends with some little Mexican children during her 





JULIA CLAUSSEN “INVADING MEXICO.” 


recent visit to Pasadena, Cal., with the Chicago Grand 


Opera Company 


Anselm Goetzl’s Compositions. 


Anselm Goetzl, principal conductor of the “Dippel Opera 
Comique, has just made a five year contract with the pub- 
lishing firm of Witmark, who will have the exclusive right 
to publish all his works for this period. Dr. Goetz!’s chief 
reputation in America thus far rests upon his conducting 
He has shown himself to be 








of various choral societies. 














SCOTTI, PADEREWSKI. ALDA AND CARUSO 
follows left t mht \nt 1 » ! i i l | 
A Notable Group En Route for Europe. ei Riek td oie 
i Ng se Mme. Alda, the celebrated prima donna, will retut 
The accompanying snapshot, which was taken on board = early in October for an extensive neert tour under the 
the steamship Kaiser Wilhelm I] on May 7 last, shows a management of R. E. Johnston, and will be assisted 
notable group of artists en route to Europ They are Frank la Forge, pianist, and Gutia Casini, cellist 
the typical German conductor, combining thorough under gram at her home Monday evening. She was assisted b 
standing of the music with entire command of the con May Kelley, mezzo-soprano, whose singing always giv 
ductor’s art. pleasure, and Gertrude Concannon, pianist 
G LicHTENWALTES 
KANSAS CITY CLUB OPENS NEW HOUSE. The S Sar Sela 
Recent Recitals of Note. , , 
quassau The regular season of 1914 for Sousa and his Band w ll 
Kanses City, M June sa begin on August 15, and will continue to the winter 
The Kansas City Athenzwum celebrated its twentieth at months The bookings include twenty-two days at Wil 
niversary yesterday by a house warming in its new dub low Grove, Pa., and two weeks at the Pittsburgh Expos 
house on Lindwood boulevard. The building is of Grecian tion The organization is to visit many cities in New 
design and cost $40,000. Adequate rooms, large and small York. Pennsylvania, Ohio, Indiana, Illinois, Vig! un, Cor 
for various study classes, and a large, beautiful musi necticut, M achusetts and other State 
room, which will be used as a recital hall, together with Two fir netists, Richard McCann, of New Yort 
many other up to date club luxuries and conveniences und Frank Simon, of Cincinnati, have recently been adde 
make the building an object of pride to the city to the Sou Band ranks, and Maurice Praag, lat 
Last Tuesday evening. Miss Lichtenwalter presented first horn with the St. Paul Symphony Orchestra, is an 
in her fourth public piano recital, Geraldine Shepard. She other newcomer 
played the long, exacting program from memory most During the season, Virgini ot, Grace Hoffman at 
creditably Charles H. Cease, baritone, delighted the Odette le Fontenay, sopran und ~Margel Gluck, Dor 
audience by his splendid interpretation of Miss Lichten- othy Hoyle and Susan Tompkin iolinists, will appear 
walter’s group of songs. with the S« a Band as loist 
Ida Simmons, one of Kansas City’s best pianists and 
capable teachers, gave her ‘inal pupils’ recital for the year 
on Saturday. Miss Simmons’ playing and teaching al Samuel E. Craig Engaged for Quartet 
ways reflect fine musicianship and a large amount of in _ 


dustry and enthusiasm. 


Edna Forsythe, soprano at the Grand Avenue Templ 
and a popular concert and recital singer, gave her annual 
pupils’ recital, Tuesday evening at Drexel Hall The 


work displayed at this recital places Miss Forsythe hig! 
among the vocal teachers of this city 
Nelle Rothwell-May, 


pianist, gave an interesting pro 


Samuel E. Craig, tenor loist d g t past f ear 
at the Peddie Memorial Church, Newark, N. J where he 
have recent! upplied a precentor us heen engaged for 
the quartet f the Summit (N. | M. EF. Chur On J 
3, before the Arlington (N. J.) Organists’ Club at its reg 
lar meeting. Mr. Craig ng several orator election wit 


Lad 
narked succe 
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Final Season Recital of Morrill Pupils. 


Before a large and very appreciative audience, the pupils 





Morrill were heard in the 
Although 


pils of Laura E 

York recital of the season on May 28 

the last, it was by no means least, for those pres- 
greed it was really the best that has been given this 
yrogram which was presented 


/ The following is the 


Bawden, tenor 


t M Margarct Hoberg 
Mf e Willeby 


Wilfrid Sanderson 


Matthews 
I'schaikowsky 
B ‘ m Lal Delibes 


' ( { Leoni 


Cadman 
Puccini 
Veror ¢ Messager 


B ] Massenet 
Hildach 


M penet 


f Sar n et 
Saint-Saens 


Rachmaninoff 
Mendelssohn 


{ Donizetti 


Massenet 
Marion Baue 


| ntion should be made of the work of Bertha 
vas greatly enjoyed in her solo number as 

the duet with Miss Snelling, and in the opening 
Miss Kinzel has done no solo work since 

ice was in excellent condition and her 


Miss Kinzel is booked 


clear and exquisite 


lies for Western tour this fall, which should certainly prove 
Mason's beautiful prano voice was heard to 
ae tage the aria from “Lakme which won insistent 
pplause Mrs. Mason was also greatly en- 
et with Mr. Bliss and in the sextet from 
Harding, another artist-pupii of Mme. Mor 
3 itive and aria from Saint-Saens’ “Samson 
\oo delil vitl great interpretative ability ; she also 
maninoft’s delightful “Floods of Spring.” Her 

il number was excellent 
“Hug | ll lovely voice, which is usually a feature 
Morrill ecitals, was as delightful as ever In 
Marion Bauer she was ably assisted by 

iat 

2 li Bui baritone, and Clarence C. Bawden, tenor, 
ard olo number, in which their inter 
full range. Their work in the 
7 mem in which they appe ared is also worthy of 
~ Morrill delighted with her pupils and with her 
: eason. She intends to brave the heat and keep 
until August 1, in order to accommodate pupils 


m distanc 


a “The Way to Do Things.” 


ir nature which demands the best 


you do not demoralize this 





é bit of deterioration in everything you 
. ill c} istinctiol ih Tri line i you have the 
mination to follow your ideal 

S re satisfied with the cheap and shoddy, the 
1 slovenly, if vou are not particular about qual 
work mn your environment, or in your per 
t ! tf expec to t ike second place, to 

into the rear of the procession 
} | have accomplished work worth while have 
high sense of the way to do things Thev have 
content with mediocrity They have not con 
Ba emsel i the beaten tracks; they have never 
ro fied to do things t as others do them, but al 
little 1 et The ilwavs pushed things that 
ZS Is a little higher 1 i little farther on 
igher up, this little farther on, that counts 
ty worl is the constant effort to 
in evervthing aT itsfempts that conquers the 

ellence.”—Charles L. Wagnet 

PNG The above motto appears on the cards which Charles 








L. Wagner, John McCormack’s manager, is sending out i) 
all his business communications. 

On the opposite side of the card is printed: “Only Six 
—no others”; also “We are Seven.” Then follows the 
names of Alice Nielsen, prima donna soprano of the 
Metropolitan and Boston operas; Jane Osborn-Hannah, 
dramatic soprano of the Chicago-Philadelphia Opera 
Company; Riccardo Martin, tenor of the Metropolitan 
Opera Company; Rudolph Ganz, the eminent Swiss pian- 
ist; Yvette Guilbert, famous Parisian interpreter of song 
(in connection with R. E. Johnston), and John McCor- 
mack, celebrated Irish tenor—the six. 

Charles L. 
completes the “We are Seven” idea. 


Wagner’s name at the conclusion evidently 





London Appreciates George Hamlin. 





George Hamlin earned these eulogies in London re- 


cently: 

In George Hamlin was found a singer whose voice is remarkably 
big, both in power and range, which with a fine sense of the dra 
matic places him at once above the average vocalist heard in our 
concert halls Lond Standard 

The American tenor, George Hamlin, has a voice of fine strength 
und force and his singing of Handel’s “Love Sounds the Alarm” 
nd Schumann’s “Requiem” was recommended by its warm feeling 


and clear diction—London Times. 
Mr. Hamlin has a fine big tenor voice He sang fluently and with 


i distinct sense of style The Daily Graphic 


Mr. Hamlin's voice is at once robust and pleasant; and that he 
} 


knows how t ise it was proved by his fluent delivery of the ait 
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Love Sounds the Alarm.” He is versatile enough to master many 
ds and he proved, in Schumann's “Requiem” that he could, at 

will, reflect tranquil sentiments with fidelity, and make them doubly 
tive means of clear diction.-The Daily Telegraph 


Mr. Ilamlin displayed a robust tenor voice, added to a distinct 
ppreciation of color He especially displayed capacity of inter- 
reting humor.—Morning Post. 


George Hamlin has a powerful tenor voice and dramatic percep- 
tion.-London Referee, (Advertisement.) 





Alma Voedisch to the Coast. 


\lma Voedisch, who has under her exclusive manage- 
ment Julia Claussen, the famous contralto, has left Chicago 
for the Pacific Coast, where, besides booking Mme. Claus- 
sen, she will also look after the interests of Sibyl Sammis- 
MacDermid and James G. MacDermid, who will make their 
second tour under Miss Voedisch’s management. She will 
book many dates for Anne Faulkner and Marx Obern- 





ALMA VOEDISCH. 


dorfer, who will tour the country for the third time, under 
the management of this well known Chicago manager. 

Miss Voedisch has long been known in the West, as pre- 
vious to entering the managerial field for herself she acted 
as bocking agent for the Minneapolis Symphony and St. 
Paul Symphony Orchestras. Returning from the West the 
latter part of July Miss Voedisch will book her talent in 
the Middle West and Eastern States. 





Frieda Hempel’s Success in Europe. 





Frieda Hempel, the distinguished coloratura prima 
donna of the Metropolitan Opera Company, just cabled 
to her manager, Annie Friedberg, of her great operatic 
triumph in London. She sang the Marshallin in “Der 

. ae A : , 
Rosenkavalier” and Queen of the Night in “Magic Flute,’ 
and had one of the greatest successes of any coloratura 
ever heard in London. She cabled that she was most 
happy about her achievements and does not regret having 
sung, although she had fairly to fly over the country in 
order to fill dates after her return from America and her 
immediate appearances in Berlin after that. 

Miss Hempel, after her singing in Frankfurt on the 
Main, will return to Berlin for more performances at the 
Royal Opera, atid will then take a well deserved rest in 
the mountains. 

A part of a recetit article appeating in the Ohio State 
Journal, following the appeararice in Columbus of Miss 
Hempel before her departure for Europe, is appended and 
tells of her success in that city: 

Among the most enjoyable events of a full musical year will be 
reckoned the ‘recital of Frieda Hempel! in Memorial Hall last evening 
The affair was under the auspices of the Women’s Music Club, and 
drew forth a crowded house, and one in which there was no lack of 
enthusiasm for the beautiful singer making her first apeparance in 
this city. 

Ihe grace and marked personal charm of Mme. Hempel predis- 
pose one in her favor before she has uttered a note. She was very 
good to look upon in her golden colored gown, matching the tones 
of her Titian hair, and she is also the fortunate possessor of a 
gracious and modest stage manner. She carries her honors with an 
almost girlish reticence that is very delightful. 

And her fresh, clear, facile voice seems a just expression of her 
personality She has some wonderfully high notes, light some of 
them, but fine and flutelike, and her manner of singing is very pleas- 
Altogether it seemed a very good ex- 
change for Columbus to have this lovely soprano, just re-engaged for 
the Metropolitan after a successful season. 

Mme. Hempel’s opening number, Susanne’s aria from “The Mar- 
riage of Figaro,” did not give a just idea of her voice or of her 
But in a group of German songs which followed, her 
powers of delicate interpretation were revealed. Schubert’s “Hark, 
Hark, the Lark,” sung in the German, has surely never been given 
so well here before. She gave it with the freshness and buoyancy 
it requires. Of course, the aria, “Ah, fors e lui,” from “La Travi- 
ita,” seemed quite the most beautiful thing on the program, sung as 
it was with an exquisite melodic sense. Another group of German 
songs followed, and the program was concluded by an aria from “I! 


ingly easy and uneffected. 


temperament 


Puritani,” in which her ability as a coloratura soprano was more 
fully revealed than in any of the preceding songs. (Advertisement.) 





The Whys’ Program. 


On the occasion of the wedding anniversary of Fred- 
erick Strawbridge, of the well known Philadelphia firm 
of Strawbridge & Clothier, T. Foster Why and Mme. 
Rost-Why were heard in the following program: 


Aud  WHRROII. cXUR cake acaknsescaces cedetceecsccincensebenent Liebe 
ee ee REA ee ««+++Schubert 
Aus meinen grossen Schmerzenm...........:sescccesccesescese ...Franz 
Es hat: Cid: eed Oi Wea ie vtic kien dcccevicssuceceudhens Franz 
T. Foster Why. 
eg. UR yh ho oh ako ab 06. hehe vc nnes oe sevescesrt ves Rubinstein 
Fan WeBWancdvcbebles ben sbeasasedecdcws0vesdcceens ce besbeeree 
Bien Fresetnehs 6 iao0s tris ccrccecoevisdcics os sede es cade ss ¥eeunken Franz 
Rastinss TA cdok ess skbasnsc cana cee and ob0a ve 4 Schubert 
Mme. Rost-Why. 
Duets 
A GeOORERB ss. cncae's geen pecpetesccdccvaudect ccssede 6d ceeceeeye Abt 
Bt was @ Reger aie Bie Fae ine iis cissvicdariseessves Walthew 
(Words from As You Like It.) 
© Ree a Sas os Wok eo aksi wedviccesccncchuwed Handel 
Rammpees Gar CPO Tee GIT ie cee bok di obec Skee cs wakaens Old Irish 
ROG : OM on cekeba Fide diede dladcdsascvAvccecctaecee Bullard 
T. Foster Why. 
The Green Trees Whispered............... ab ree eeoun seen 
The Next Market Day......... 5.4nedd phandesGhabsccGhaooodl Old Lrish 
Ce SEIN 5d oi. o-'v5'6's < u0'ghd 8 Séuhaiin seein Seas Kjerulf 
Pe Tape Ae We CIM ois seo casacvehiabccravcatesviwnel Neidlinger 
e Mme. Rost-Why. 
Duets 
ROCESS MN iie so iddts Secvdasgebonesecdcunmee Ascher 
A Short Cut . ... Trotere 


From a program so replete with excellent work, it is 
difficult to designate any particular number as being the 
best. 

The beautiful home of Mr. Strawbridge was crowded 
with about four hundred members of society. This audi- 
ence was most enthusiastic and was generous with the 
well merited applause. 

Mme. Rost-Why’s accompaniments were also on a high 
plane of artistic endeavor and were greatly enjoyed. 

Mr. Why has been engaged to sing in “The Messiah” 
and “Acis and Galatea” on August 6 and 14, respectively. 
These appearances will be in connection with the Colum- 
bia University Chorus and under the able direction of 
Walter Henry Hall. 
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Mme. Gerard-Thiers Goes Abroad. 


After a very satisfactory winter’s work Louise Gerard- 
Thiers closed her season's teaching the first of June to take 
a much needed rest. She was among the first to book 
her passage on the Vaterland for her maiden return trip 
to Europe, but, owing to the arrival of this new queen of 
the seas a fortnight earlier than first Mme. 
Gerard-Thiers was forced to cancel her passage on it. 
Instead of going the northern route, Mme. Gerard-Thiers 
Italy, 


scheduled, 


sailed last week on the Moltke, landing at Genoa 
from whence her trip as planned will take her through 


~ 


LOUISE GERARD THIERS ON’ S.S. MOLTKE 


Switzerland to Munich From Munich she will go to 
Salzburg for the summer festivals of After a 
stay of several weeks in Paris she will return to New 


The 


opera, 


York the early part of September on the Vaterland. 
accompanying photograph was snapped on the Moltke. 


Marie Morrisey to Open Season in November. 


Marie Morrisey will open her second New York season 
with a song recital in Aeolian Hall on Monday afternoon 
November 16. It was there that the young contralto made 
her metropolitan debut last year and won recognition of a 
sort that placed her at once among the popular artists of 
the day. 

Mme. Morrisey already has begun the preparation of her 
program for her second recital, ani has included a num- 
ber of French, German and English songs that recently 
have been added to her repertoire. Although the present 
season is practically over, the contralto has four concert 
engagements still to fill Brooklyn and two in 
New England. At their to the 
Berkshires to the home of Borough President Pounds, of 
Brooklyn, and will remain there for a rest during the 
months of July and August 

One of Mme. Morrisey’s most successful engagements 
this past season was an appearance at a concert given by 
the Woman's Chorus of the Park Presbyterian Church of 
Brooklyn. ‘ 


Said the Brooklyn Citizen: 


two in 


conclusion she will go 


Morrisey’s share in the cx 
Her voice is a real contralto in timbre and range 
is strong and mellow and resonant. Moreover, it has been so well 
schooled that she employs it with the authority of a true artist. Her 
ability to enter into the mood of a song, and by significant phrasing 


hearers, stamps 


Mme. neert promoted the pleasure de 


rived from it 


grave gay to er 


(Advertisement.) 


io communicate sentiments 


her as an interpreter of unusual worth 


Alice Rose Clausen’s Recital. 


At the American Institute of Applied Music, New York 
(Kate S. Chittenden, dean), Alice Clausen gave a 
piano recital of a dozen pieces, June 2. This young girl, 
whose recital of last year is well remembered, proved her- 
She played especially well a 


Rose 


self a very clever pianist 
group of pieces by Schumann 
Following was the program 
Haydn 
Pr, EB. @e 
Schumann 


Sonata in D 

Rondo Andantino 

The Entreating Child 
Perfect Happiness 
Blindman’s Buff 

The Child Falling Aslec; 
The Poet Speaks 
Barcarolle 

Magic Fire Music.. 


Schumann 
Schumann 
Schumann 
Schumann 
Rubinstein 


. Wagner-Brassin 


Rubner 
Chopin 
Thalberg 
Maver 


In May.. 

Etude, op. 25, 
Andante . 
Etude de Concert 


All’s Well. 


Chelsea ngland, May 


To the Musical Courier 


Believe me—unless my old eyes betray me—you have 


made an error in your issue of May 20, page 25, which 
On that page you print a group of photographs 


Peters 


hurts me. 
in illustration of an article of “Impressions of St 
burg.” 

The photograph labeled No. 3 you describe as “Liszt 
the Youthful Glazounow” 
Polish w, or am I wrong there ?] 

Now, while it is true that the old gentleman in the chair 
is Liszt, without doubt, it is equally undoubted that the 


{surely the Russian ff, not 


comparatively young man leaning over him is not Glazou 
noff, but my old friend Alexandre Siloti The photo 
graph was taken in or about 1884 or 1885 when that “net 
ter Kerl” Siloti was living in Weimar with Liszt, while | 
myself was a student still in Leipsic. I have it also in my 
possession, as a souvenir of the foundation of the famous 
Liszt Verein in Leipsic, in which Siloti was largely instru 
mental 


He with l 


Arthur Friedheim, Dayas [long dead] and a 


merry host of us, attended the famous historical concerts 
given in the Stadt Theatre in Leipsic when Nikisch con 
ducted the “Faust” and “Dante” 


and no little confusion of 


symphonies to the uttet 


amazement the then conserva 


CLAUSSEN 


World Renowned Contralto 


Covent Garden Royal Opera, London 
Chicago - Philadelphia Grand 
Opera Co., Stockholm 
Royal Opera 
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“Pleisse-Athéne,” otherwise Leipsix That was in 


Yours faithfully, 


tive 

1885. 
Rot H. Lecer 

Principal Music Critic London Daily Telegraph 


Woman’s Achievements Exposition and Congress. 


The Exposition and Congress of Woman's Achievement 
in the Coliseum, Chicago, June 13-20, announced daily mu 
sical programs, which began last Saturday afternoon, im 
mediately after the opening of the exposition, with a chor: 
of 400 children recruited from the music classes of the 
public schools, a daily feature each afternoon except Sur 
day. 

Saturday evening’s program included a quartet consist 
ing of Jenny Dufau, soprano Chicago Grand Opera Com 
Gilbert and Sullivan Opera 


Metropolitan Opera 


pany; Kate Condon, contralt: 
Company; Arthur Middleton, 
Company, and Enrico Aresoni, tenor Chicago Grand Opera 


hasso 


Company 

The Paulist Choristers of Chicago, Father William J] 
Flinn conducting, were heard in concert at four o'clock 
Sunday afternoon in Main Hall in Coliseum 

Soloists for the week include Marie Sidenius Zendt 
Bassini, Mabel 


Ferne Gramling 


prano; Irene Jonani, Vera de 
Sharp Herdien, Frances Ingram, soprano ; 
3eider, cornetist: Jenny Dufau 


Arthur Middleton 


soprano ; 
Lora Antoinette sopran 


Kate Condon, contralto; j 


basso, an¢ 


Enrico Aresoni, tenor 
A pageant of 400 girls and young women reviewing w 
man’s world achievements will be seen each afternoon a 


; 


four o'clock and in the evening at 8:30. Evans Burrows 
Fontaine, assisted by a company of forty, will give the in 
cidental dances. Miss Fontaine will also appear in classic 
and society dances. 

Ballman’s Symphony 


in the afternoon and Edward Jewett Delano 


and, Martin Ballman tonductine 
in the even 
ing, will he heard in continuous concerts, excepting Sunday 
afternoon, and will furnish band accompaniments 

The Art Institute will exhibit 400 pieces in the n 
of the hall, under the auspices of the Art Students’ League 
Seventy students and instructors at the Art School will 


rth end 


demonstrate in painting, sketching, illustrating, ceramics, 


and clay modeling 


The educational exhibit, located in the Coliseum Annex 


shows the present efficiency o x in vocational educa 


tion, displaying work and demonstrations in manual train 
ing, sewing, domestic science and cultural dancing 
On the evening of the closing day, Saturday, June 20, the 


carnival purposes 


Coliseum will be turned over to 


Gladys Hawkins Returns from Vienna. 
Vier ! 


Gladys Hawkins is leaving enna this week, taking with 
“Gluckwunsche” of her | 


us friends and well 


reader 


her the numer 
h 1} +} ‘ hie 5 j f +} 
wishers, and Dy ime this meets the eve of the 


will be once more in her beautiful home on the St 


rence, where she will set about the organization 
forthcoming series of piano recit » be held in 
New York stat 

Gladys Hawkins is twenty-two f age, a native 
New York 
son of study 
of Mme. Melville-Liszniewsk: 
as one of the foremos 
tizky 

What a pity that bare f 


centers im 


and has just c esful sea 


succe 


here in Vienna guidance 


roduc tion 


assistants < rot sor Lesche 


ind details should be so cle 


plorably bald reading! ndispensab of course, but it ts 


more than questionabk ! eager data set forth 


above convey anything like a picture of the sympathy and 


charm, the breezy personality of this gifted young Amer 
ican girl pianist, who has « erself 


liked in so short a space f time 
Miss Hawkins quite 


of her hearers at a tea wiven in 


recently 


Ambassador's ! 


wne 
Tausig toccata and fug : ebestraum 


Dowell’s 


preciation 


Hungarian” 
On another occasio 
charming villa i 

made the old gentler 


play something.” Mi 


mu weren't flurried 


yes, protessor 


1 tell m elf 


gut ‘a 


good! Well, you look it!” 
4 bright el 


kins, who is 


sehen Sn 
tuture may i 
admirably equipped 
peramentally for a successful pr 
embodies the teristic 


| eschetizky scl 


ting, her rhythm 


technical armory 


the world famou renderings 
virile and intere 


her tone very full, round and sit 


Jaques Urlus to Appear at More Concerts. 


Jaques I rlu the tar ! W igt 
litan Opera Company, has jus 
Friedberg, that he has succeeded 
is contract with the Leipsic M 
nning several 

pear in twenty 
vill enable Mr 
and fill the wre 
decline last 

‘ 


appear in concer 


the Metropolitan Opera H 
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A TRIP TO WEIMAR. 





Leipsic Correspondent of the Musical Courier Makes Pilgrimage to Saxon Art 


City 


and Studies Its Opera—Splendid Staging a Feature—American Prima 
Donna Popular—How Suburbanites Are Attracted. 


We M 914 
Weimar Hofoper has been under the 
General-Intendant Freiherr von Schirach, 
ition for life if he will Upon a 


ie Opera of this classic city of Goethe, 


Liszt, a correspondent has found that very 
to the work which Von Schirach is 
are united the distinguished mu 
e fully modern and classic reper 


nt tor creating scemc settings 


uc peaut Am 
1 immediatel hat the 
able at 
ead of the de 
i“ 3} preva 
nization all 
ifac been 
te | stag 
it receiving an 
therefor His 
aid to be of 
whereas the 
nent tn Gert 
twenty thousand 
" t t nd the 


en eighty 

mney to pay 

| taging that has 
iticism trom 


ral disapproval by 


rular evening 


‘ Rosenkava 





Magi lute,” the Must- 
sent was wl GENERAL-INTENDANT 
ivate are rehearsal SCHIRACS 
f which last oc 
le to be with the General-Intendant for 
mpany him into the grandly spacious 
hel ve iround the wall, are ranged 
dels carefully classified by acts and 
work of the scene paintet 


cently had accomplished sold out 


urtistic success with Pfitzner’s 

el herein the American prima 

{ cn of Minne ipolt achieved one of 
f her five vears’ career at this 

rkroom showed each stag 


side all those for “Parsi 


Maurice’ Lanval” and a number of 
Lrermal works also Ischaikow 
with suc Siegfried Wagner's 


Humperdinck’s “Konigskinder.’ 
ing of especial interest was 


t on the floor, but at one 


ere were the half dozen 

pillar each seventeen metres, or up 
i hor vas erected, about seven 
were particularly prodigal of the 
ving for depth, width and height of 
account of this roominess every new 
mendous ration of canvas and 


1 


General-Intendant and the reg 
Herr Wt y, have just so much more 


1 grand scale 


M ! EQUIPMEN 
1 state at once that Von Schirach 
i < ically beautiful scenes and 
his settis of the Magic Flute,” and 
e | é not yet equipped 
it vuirceful revolvine stage, now 
| effects here secured be 
irkabl ihe ere forest picture 
opera combination of limitless 
and foliage tints of exquisite del- 
wherein the “Queen of the 
the rte f a darkly moonlit sea, is 
i the very highest order. Here again 


sa night sea of limitless sweep and 


ibable atmosphere. So is the entire succession of 





indoor and outdoor pictures, to the end of the opera, a 
gallery of staid classic breadth and poetic quality. 

Since the spectator had scon become aware that deli- 
cacy of tints was an unfailing attribute of the Weimar 
settings, the fact was remarked to General-Intendant von 
Schirach. Thereupon he explained that the entire mod- 
ern trend of operatic staging was toward a greatest pos- 
sible technic in the manipulation of lights. So, for in- 
stance, the Weimar “Parsifal” staging employs one light 
at a power above four thousand candles, another at six 















FREIHERR VON 
I 


BEATRICE GJERTSEN AS THE ROSENKAVALIER. 


thousand candles. | Therefore it was not possible, as in 
former times, to get along with prime heavy colors, as of 
green, red and so forth, but absolutely necessary to secure 
relief through the so called broken colors as here richly 
exemplified 

Tue PerroRMANCES 


\n atmospheric drop of thirty or forty degrees in 
twenty-four hours was responsible for the misfortune that 
a great many thick and veiled vocal cords were heard in 
the three operas first mentioned above. First of these 
was the American, Beatrice Gjertsen, with the title role 
f Rosenkavalier. Though perceptibly affected her good 
vocal art was able to save her singing to a great deal of 
enjoyment, only the middle and lower tones spoke less 
freely. Frau Kessler, as the Feldmarschallin, also seemed 
partly hindered, while her consistently mature and digni- 
fied acting was highly satisfying testimony of her talent 
and her thorough routine. Rudolf Gmiir has sung the Ler- 


chenau role in various other German cities, also repeatedly 
at Leipsic, and while he is one of the oldest singers of the 
Weimar personnel, he preserves his voice splendidly and 
brings great interest to the interpretation of every role. 
The role of Sofia was sung by Claire Harisen’ Schulthess, 
who has been engaged for the coloratura roles at the Leip- 
sic Opera, to begin next August. On the evening follow- 
ing the Strauss opera she was Queen of the Night in the 


SN ee a NS eA a i eatin ter etn elm ie > 


“Magic Flute.” Her voice is one of fair flexibility, yet 
her singing does not yet indicate musical maturity, and 
she will probably have to show great industry in order to 
attain permanent success at Leipsic. Weimar’s gifted first 
tenor, Benno Haberl, had the small song of the Singer in 
“Rosenkavalier,” and on the following evening was Ta- 
mina in the “Magic Flute.” His beautiful singing had 
been remarked two years ago when he sang concert num- 
bers in Weimar’s celebration of the Liszt birth centenary. 
Just now the weather is causing him some difficulty too, 
but with so much talent and so fine voice, he is always en- 
abled to give intense pleasure. With all the other roles 
agreeably caste, the entire ensemble staged to as much re- 
finement as was permissible to so noisy a text, and the 
whole under the splendid musician, Peter Raabe, the 
“Rosenkavalier” performance was one to do credit to any 
of the representative German stages. 

Before leaving the Strauss opera it is still due Miss 
Gjertsen to remark upon her really distinguished talent 
as an actress. It is a talent which vividly calls up a great 
array of the human emotions, humors and vanities, and 
besides this great talent for an al- 
ways truthful portrayal of life, she 
has the advantage of an exception- 
ally agreeable mask and figure, so 
that her art is likely to lead to much 
greater distinction. Though this 
five years’ engagement at Weimar 
was her first, she sang minor Wag- 
nerian roles under Otto Lobse at 
Brussels, also as guest as Eva in the 
“Meistersinger” as Dresden. She 
was offered an engagement at Dres- 
den, but declined because she would 
have had to follow popular artists 
already firmly established there in 
the very roles she wished. She was 
urged to come to the Leipsic Opera, 
but that offer was also declined, this 
time in favor of a couple of years’ 
rest in America. Miss Gjertsen and 
her mother, widow of the late As- 
semblyman Henry Gjertsen, of Min- 
neapolis, will sail for home June 20 
from Bremen. 


“Tue Mrkapo” REHEARSAL. 


It would not be permissible to re- 
port. formally on a private dress re- 
hearsal, as on the occasion of “The 
Mikado,” which the correspondent 
was kindly allowed to hear. But one 
may state that with the orchestra 
under Dr. Latzko and the whole un- 
der control and staging of the ven- 
erable Oberregisseur Wiedey, one 
had a favorable view of the inner 
discipline which makes for the 
Weimar success. All was prompt and businesslike, with 
never any waste of time, neither any undue sign of. author- 
ity. In connection with “The Mikado,” the General In- 
tendant explained the Weimar attitude toward the comedy 
repertoire. Only those operettas are offered which have 
attained “age and distinction in their class. So “The 
Mikado,” “Beggar Student,” “Geisha,” “Obersteiger” and 
“Fledermaus” are about as modern as it is the intention to 
offer the Weimar public. 


Hurry Up Opera. 

Since Weimar’s own 35,000 population is not alone suf- 
ficient to support an art enterprise of the magnitude and 
quality of the Royal Opera, the management has a com- 
prehensive plan of calling out attendance from neighbor- 
ing. cities, and these subscription or otherwise special per- 
formances are generally put on for such early hours as 
may allow patrons to make all the principal trains home. 
The week's repertory then shows various hours of begin- 
ning. Here are “Magic Flute” for five o'clock, “Mikado” 
at seven thirty, “Figaro’s Hochzeit” at six, “Parsifal” at 
four, and an occasional beginning still earlier, Even then 
the suburban trains hurry about in unseemly promptness, 
and the fact is said to be sometimes responsible for very 
short intermissions and some record breaking tempos on 
the part of the singers, the orchestra and the conductor. 

Evucenr E. Srupson. 
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VIENNA LOSES ITS 


FAMOUS FOLK SINGER. 





Composer Koschat, Creator of Viennese 


“Heart Interest” Ballads, Passes Away—Felix 


Weingartner’s Plans—Paviowa Pleases Vienna— Passing Notes. 


All inquiries referring to American musicians and music, 
as well as matters of interest to Anglo-American visitors 
in Vienna, or such as contemplate a visit to Austria, may 
be addressed to Frank Angold, VIII, Florianigasse 60, to 
whom tickets should also be sent by those who desire their 
recitals or concerts to be attended. 

Vienna, May 31, rors 

Grand old Koschat is dead. Thomas Koschat, the Bard 
of Karnten, who is to German ballad literature what the 
composer of “Way Down Upon the Swanee River” in 
America must be to us all. 





5 ge 


AS GUEST OF HONOR OF THE DAL 
HELLERAU, NEAR DRESDEN 


ANNA PAVLOWA (X) 
CROZE SCHOOL AT 
Who that is familiar with Germany or things German at 
all does not know “Verlassen bin ich?” I had the privilege 
of meeting the genial old man some years ago during his 
tour of the Baltic Provinces and was struck, as was every 
one who came in contact with him, by his magnetism, in- 
dividuality and charm. 
What a personality, and what a career! 
peasant lad from the little neighboring village of Karnten 
whose initial attempt at composition secured him a lusty 


The simple 


cuffing from the indignant wench to whose substantial 
charms the ditty was dedicated, and whose “Verlassen,” 
now long since household property wherever German is 
spoken, only brought him four crowns (not quite one dol- 
lar !)—squaring his big shoulders and “lighting” out for 
Vienna University with nothing in the world but one shabby 
suit, a fine voice and a manly bearing to recommend him! 

His subsequent career at the Royal Opera (such con- 
sternation in Karnten village !—‘“Oh, the pity of it! So 
young, too!”), his his friendship with Verdi, his encounter 
with Wagner, who was pleased to find a man whose thews 
and sinews matched his voice and took him to Bayreuth 
(“We want men like you there”), the honors showered 
upon him by both Emperors, are all too familiar to need 
enlargement here, and it should be sufficient to repeat that 
“Koschat” has been a name to conjure with in both em- 
pires for the past generation, and to,add that his funeral 
last week was honored by a following of royal dimensions. 

“All Vienna” was there, and Director Gregor, of the 
Royal Opera, who was deeply moved, voiced the general 








Published by Deutache Kanstler Post- 


Sketched by Dr. O. Rébler 
ka Stuttgart, Germany. 
ANTON BRUCKNER. 


rien, 





emotion in a speech that went straight to the hearts of us 
all. “Good-bye, Koschat 
You are with us still. 


Good-bye, dear old friend. 


In our hearts and on our lips, in 
the sunshine and music of old Vienna, that you loved so 
well.” 


WEINGARTNER'S PLANS. 


“Our Felix” writes from Darmstadt to assure us that his 
new duties will in no way efface the memory of old Vienna 
nor lessen his love for his old friends and well wishers. 

Weingartner has been called to Darmstadt by the Grand 
Duke of Hesse, who has appointed him to the eminence 
him with the 
Weingartner 
writes to say that he is extremely gratified with the distinc- 


of “Generalmusikdirektor,” and entrusted 


task of reorganizing the Royal Opera there. 


tion, and satisfied with the terms of his contract, which 
will allow him practically a free hand—that is, he will be 
permitted largely to make his own arrangements, time table 
and the like, so that his numerous foreign engagements, 
will in no interfered 


visits and concert tournées way be 


with. That is good news, for we are all looking forward 


to seeing Weingartner here many times next season, and 


I am sure America would have been sorry to have to fore 
go his intended visit next January 
Peertess Paviowa, 
What a little butterfly! Anna Pavlowa is come and 


gone. We sigh gustily, and come down to earth again 


with an unlovely bump. For an evening with Pavlowa 
to be accurate, three—is something to be handled lovingly, 
delicately (the memory of it, of course), like one of those 
goblets of Venetian crystal from which the old seigneurs 
of the period were wont to pour out a libation to the night 
A trifle fan- 


ciful, perhaps, but who could resist the intrusion of such 


on the moonlit waters of an Adriatic lagoon 


visions on seeing this most graceful little sylph floating 
over the boards, dipping and flirting, weaving and darting 

































PAOLA ST. ANGELO AT ABBAZIA, DALMATIA 





the lithe curves of her frail body in ambient delight to the 
haunting plaintiveness of Lully’s music? 
an der Wien,” 


which is attuned by now to scenes of enthusiasm, and rang 


Yes, three evenings, in the old “Theatre 


more from end to end with thunders of applause. 


“La Fille Mal Gardée” (what bubbling humor 


once 
“Giselle,” 
were followed on successive evenings by Weber's “Invita- 
tion to the “The Flute” 
“Soirée de Danse.” but the 
until their insistence elicited an extra from their well be- 
loved Johann Strauss—and then the din was something 
to blink at. 


Dance,” Magic and Chopin's 


audiences were not satisfied 


Interview Wirn Paviowa. 








In her dressing room I saw the dancer. Such a little, 
flower-like face, molded on clean-cut, cameo lines. “In- 
dividuality? Ah, yes! When I dance I endeavor to for- 
get all the ‘school’ steps I ever learned—lI just simply try to 
find the expression of myself. C'est la chose indispensable. 
Yes, I am returning to America next October to make a 





tour of the States from New York to San Francisco. I 
am at present carrying my tournée into Russia.” 


Tue Royar Acapemy. 
1 wrote some time ago of three operatic evenings in the 
little Academy theatre The three operas in question, 


Verdi's “Un Ballo in Maschera,” Nicolai’s “Merry Wives of 
Windsor’ 


cial request repeated last week to 


and Puccini’s “Madama Butterfly,” were by spe- 
The 


Falstaff pleased a theatrical sleuthhound so much that ke 


sold out houses 


(the young basso) was approached immediately after the 


performance and next season will see Him figuring in the 


ranks of the Volks Opera in the Wahringerstrass« 
recital also at- 


Alice Redewill 


[wo Meisterschule evenings for piano 


tracted attention An American girl, came 





INTERESTING 


To be 


MEMORIAL TABLET OF 
Bohemia, in cx 
rnundredt} birt 


GLUCK 
erected at Hammer ratiot the 
composer's two 


nT 


bday 


im for a very favorable reception by her rendering of 


Grieg’s A minor concerto. She is still somewhat wanting 


in power, but contrived to 
dithcult 


was creditably 


give us an interesting reading, in 


which the rather combination of refinement with 


temperament achieved 


Another girl pianist, a Viennese this time, Mariann 


Lederer, revealed much imagination and more pri 


Polish 


mise il 


a capital rendering of Paderewski’'s fantasie for 


piano and orchestra 
The 


Franz 


Academy orchestra, under the 
Schalk, 


brass in particular ; 


master maton 


showed an appreciable improvement, the 


the distressful opportunism of the 


few recitals has almost vanished, and the rhythm is far 
more judicious and amenable Emanuel Durlet, the young 
Antwerp pianist, came out of his ordeal with flying colors 


and little Harry Neuhaus convinced the audience of a talent 


envied and admired for a long time. 
‘He plays like a little aristocrat!” He does. He is a Pole 
and a 


Meisterschule 


that his friends have 


cousin of Szymanowski, and has completed his 


course this season with honor 


*LEAVITES 


The long and brilliant season is virtually over and it is 


our sighful duty to tender our good wishes and regret 


to those who are leaving u 
Paola St 


fulfil a 


Angelo has left us for England, wher he is 


due to series of concert engagements at 































FLORENCE 


‘ateher” in the 


TRUMBULI 


Laudongasse 


in er Vienna 
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gate and other fashionable watering places. We shall have 
the pleasure of seeing Madame again next September, when 
ill return to take up her tuition work. Tschaikowsky’s 
D minor concerto will be a feature of her summer pro- 
er performance of which Hans Richter once ex- 
| prefer your rendering of it to Carrefio’s!” 
e Florence Trumbull will spend part of her summer in 
7 I tr Switzerland One of Professor Leschetizky’s 
istants, she has had a very satisfactory. sea- 
can look back with real pleasure on the prog- 
by her pupils, several of whom will accompany 
retreat on the shores of the Lake of Geneva. 
George Beach will make one of the party. He is a young 
erican pianist and composer, and has made rapid 
t his last season I had the opportunity a short 
; © ag of hearing several of his compositions in his 
resque studio, and was astonished by the beauty and 
p ition they contained Notably a collection—*Six 
h ides de Concert’ six little gems, each one containing a 
nusical thought. I shall have more to say of this 
oung artist next season. To return to Miss 
& mbull, she charmed us all last week by her playing of 
" thoven andante at a tea given at Arnold Griinbaum’s 
2 local patron of music) in aid of the American Musical 
Club 
ninent among the number of Leschetizky pupils who 
ling” appears the name of Gladys Hawkins, of 
N York, the young American girl pianist, who has 
completed her course of study this winter with Mme. Mel- 
iszniewska, the well known pianist and assistant of 
a P or Leschetizky, and who is returning to her home 
~ he St. Lawrence to make the necessary arrangements 
hoes f er forthcoming series of concerts at different centers 
York Stat 
or liss Hawkins has been a familiar figure at many bril- 
Eas | t social and musical gatherings in Vienna this sea- 
ind the absence of her bright persénality will be 
h regretted Her spirited rendering of the Bach- 
ig toccata and fugue, Liszt’s ‘Liebestraum” and Mac- 
D | Hungarian Etude” at a recent tea given in her 
American Ambassador's attracted favorable 
Her friends here add their good wishes to 
Professor Leschetizky, whose appreciation Miss 
: H fortunate enough to win, and have little hes- 
ion i uguring that this sympathetic young artist will 
> t vit recognition she deserves 
ea I ill be glad to know that the operation per- 
Profte wr Leschetizky’s eyes last week in Ber- 
ul and that the old gentleman shortly will 
! f \bbazia, his beautiful summer retreat on the 
\ re he will stay with his more advanced pupils 
t ) 
nt each year, Prof. Leopold Godowsky 
mmet in the country accompanied by his 
d the Meisterschule This year it is 
Vittelkerque near Ostende, in Selgium, being 
| el Professor Godowsky will also be ac- 
is assistant in chief, Thomas Kenyon, 
rk this season has been invaluable in the en 
nee of the great teacher Special mention in 
be made of Leonard Bowden, a young 
3, ‘ from Newcastle, who came to Vienna last 
tantial reputation, and Hyman Kossoff, of 
if f ing Russo-American pianist, who has been 
| ping under the judicious guidance of Mr. 
Be these young artists will return in Sep 
t é npl Meisterschule course, beginning 
: tual examination in the earlier part of the 
Macl is a young Scotch pianist of great 
\ vill be returning this summer to Glasgow 
l ral important concert engagements \ 
ioe vil of Professor Leschetizky, he is, in addition, 
rieste Conservatory, where he was for 
4 several in charge of the piano and organ classes in 
that « lent institution Mr. Mackay has been an “in- 
for several seasons past, and is a pianist of the 
intellectual order FRANK ANGOLD. 
i —_e = a 
= Malkin School Examination. 
Saturday afternoon, June 13, the Malkin Music 


formal examinations 


ld its first of a series ot 


hic the first semester of the year will be closed 


* xaminations in the various departments will con- 


uughout the week, as there are a large number 
nils to report for examination. As a matter of fact 
iment records for the past 


he school has been taxed 


season have shown 
almost to its capacity to 
modate those who have applied for instruction 


Malkin at 


aid to be a direct reproduction of that em- 


he system of examination initiated by Mz 
t} school 1s § 
ploved at the Paris Conservatory The first division to be 
examined on Saturday was that comprising the pupils of 
M Malkin The board of 
Malkin, the 


examiners consisted of Mr. 


director of the school; Pietro Floridia, head 





of the vocal department; Joseph Pasternack, the famous 
operatic conductor; Arnold Volpe, head of the violin de- 
partment; Maurice Kaufman, element violinist and 
teacher; L. Rudie, cello instructor of the school; Mr. Per- 
sin, in charge of the harmony department, and Albert 
Becker, lecturer in the history of music. 

Following is a list of the first nineteen students who 
were examined, together with the names of selections ren- 
dered: 

Florence Cohen, sonata in A major, Mozart; Gladys 
Brownell, sonata in D major, Beethoven; Bertha Broad, 
nocturne in B major, Chopin; Miss P. Flasterstein, im- 
promptu fantaisie, Chopin; Clara Gelb, sonata in E flat 
major, Beethoven; Miss C. Bulwin, impromptu, Chopin; 
Lilian Kaplan, sonata in D minor, Beethoven; Mildred 
Miles, sonata in A flat major; Pauline Rosenblum, sonata 
in D major, Beethoven; Morris Wolfson, concertstiick, 
Weber, sonata in E flat major, Beethoven; Carl Berger, 
Jr., sonata in D major, Haydn, prelude in C major, Cho- 
pin; Blanche Schnitzer, “Song Without Words,” G minor, 
Florence Silberfeld, sonata in E minor, 
Haydn; Charles Platt, “On the Meadows,” Lichner; Hen- 
rictta Krause, “Song Without Words,” G minor, Mendels- 
Beetho- 
Mozart; 
Fannie Hissman, sonata in D major, Mozart; Alex. Reiser, 


Mendelssohn; 


} “Variation Nel cor piu,” 
Fiedelbaum, sonata in D major, 


sohn; Fannie Jacobson, 
ven; Arthur 
sonata in B flat major, Mozart. 

The playing throughout displayed qualities which re- 
flected the able and conscientious work of Mr. Malkin. 
The interpretations were of an exceptionally mature na- 
ture, the technical points were very well taken care of and 
the policy of the pupils playing pursued at the Malkin 
Music School showed its goods results by the absolute 
poise and control exhibited by the players. According to 
all indications the Malkin Music School is “making good,” 
and it can be said with confidence that the school, al- 
ready an admirable one, bids fair in due time to be- 
come one of the very best of its kind in the country. The 
aim is honest and ambitious, the feeling existing between 
director, faculty, teachers and pupils is one of extreme 
amiability and accord, and the work is conscientious and 
thorough. With such qualities as its main asset the Mal- 
kin Music School will surely attain the success which it 
justly deserves. 

Ada Becker, member of the faculty of the Malkin Mu- 
sic School and assistant of Mr. Malkin, gave a recital of 
her private pupils at her home in Brooklyn on Sunday 
afternoon, June 14. 
charming pianist, Miss Becker is fast establishing herself 


Besides being a most capable and 


as a teacher of superior qualities, possessing the necessary 
knowledge, a fine sense of discrimination and a keen in- 
sight into the psychological branch of music pedagogy. 
Some of the pupils who were heard were Rose Sacks, 
Roda Harrison, Anna Biederman, Clara Kapelner, Louise 
Lyons, Lucille Duckerman, Gertrude Rogall, Jennie Aren- 
stein and Emma Bethill, Their playing was precise, in- 
telligent and sympathetic, and showed very. careful prepa- 
ration. Miss Becker seems to have adopted many of the 
fine qualities of Mr. Malkin, as she had studied under him 
Miss Becker is a favorite with her 
She is a hard 
and conscientious worker and her success is assured. 


for several years. 
private pupils and with those at the school. 





ERIE’S MUSIC FESTIVAL. 


First Annual Spring Event Is a Brilliant Success—Fine Array 
of Soloists and Erie Symphony Orchestra 
Delight Large Audiences. 





A miscellaneous program and the “Stabat Mater” on the 
evening of June I1, a symphony concert on the afternoon 
and “The Messiah” on the evening of June 12, constituted 
the musical numbers of the first annual spring music fes- 
tival held at Erie, Pa., and which proved a brilliant suc- 
cess 

The soloists, Marie Kaiser, soprano; Virginia Henrichs- 

Dan Beddoe, James A. McMahon, 
bass, assisted the Erie Symphony Orchestra, Franz Kohler 
conductor, and the Erie. Oratorio Society, Morris Gabriel 
Williams director. 

Henry Bethuel Vincent and Carrie Stoughton were ac- 
companists and Theodore Rentz, concertmaster. 

A complete review will appear in the June 24 issue of 
the Musicat Courter. 


Carter, alto; tenor; 





Summer Plans of Francis Rogers. 


Francis Rogers closed his studio for teaching June 12, 
sang his last church service of the season on the 14th, and 
gave his last concert of the year with Hans Kronold at 
Glen Cove, L. L, on the 17th. Mr. and Mrs. Rogers will 
spend the summer at Saunderstown, R. I. 

Mr. Rogers will sing at Bar Harbor, Me., August 1 and 
will also be heard in some of the other well known summer 
resorts. He will resume his teaching late in September 
and open his concert season about the same time under the 
management of Loudon Charlton, 


The reception, musicale and roof garden party of the 
Soder-Hueck vocal studios, held on June 5 last at the 
Metropolitan Opera House building, proved a great success 
in every respect. Over one hundred guests, among them 
many well known musicians, were present and listened to 
the following attractive program: 

Alto solo, Aria from Mignon....... Missa pewabbcbease .. Thomas 
Elsie B. Lovell. 


Lyric soprano solo, Phyllis Has Such Charm and Graces, 
Old English 





Irene O'Brien. 
Tenor solos— 


TMGGR sian ceensoniice Chewwenes oo ereeehesbewsed sees» St. Adams 
re Pe ee rere Tepe Puccini 
Walter Heckman. 
Colorature soprano solo, Haymaking..............0+++ A. Needham 
Helen Lane. 
Baritone solo, Lungi d’a! caro bene... ....... 6.6.0 c cece eesees Secchi 
Walter S. Wagstaff. 
Contralto solos— 
OE Oe A TR NE so wees baccceewespecasvenecs Schubert 
oe Wen ich ‘frith’ in den Garten geh.........cccceeees Schuman 
Aria from Samson and Delilah.............ccee00% Saint-Saéns 
Marie Ellerbrook, 
Quartet from Rigoletto...........-.-cc seen . isiennine WOOD 


Members of the Soder-Hueck Opera Class. 
Helen Lane, soprano; Elsie Lovell, alto; Walter Heckman, 
tenor, and Walter S, Wagstaff, baritone. 

Inasmuch as the affair was given in celebration of Mme. 
Soder-Hueck’s birthday, the program was made a short 
one so that the guests assembled might join in the recep- 
tion on the top of the opera house, where refreshments 
were served in the roof garden. ; 

All lighted with Japanese lanterns, the roof garden pre- 
sented a unique and delightful appearance. Dancing then 
followed, continuing until late in the morning, several pro- 
fessional dancers making the affair even more attractive. 

The musical program was a delightful one and thor- 
oughly enjoyed by all. Walter Heckman, who is the pos- 
sessor of a splendid operatic tenor voice, was unusually 
fine, his high notes being particularly effective. He was 
recalled again and again, Mme. Soder-Hueck finally telling 
the audience of his numerous engagements for the coming 
season. Mr. Heckman then said: 


All I know I got through my dear teacher. 
what it is. Hers is the honor. 


Marie Ellerbrook, the well known contralto and pupil 
of Mme. Soder-Hueck, who has been heard on numerous 
occasions in the past and always with marked success, sang 
her group of songs with splendid style and finish. Her 
rich, real alto voice showed to best advantage in Schu- 
bert’s “Der Tod und das Madchen.” Miss Ellebrook is 
booked from October to May for a concert tour which will 
take her across the United States and far into Canada. 

The quartet from “Rigoletto” received such tremendous 
applause that it had to be repeated to satisfy the enthusi- 
astic audience. All four singers have appeared in public 
frequently. 

The young lyric soprano, Irene O’Brien, sang for the 
first time, having studied with Mme. Soder-Hueck but one 
season ; she has an excellent voice, from which great things 
ought to be expected. 

All in all the affair was a great success and one not to 
be forgotten. Mme. Soder-Hueck deserves much credit 
for her remarkable achievements during the past season. 
It is regretted, however, that she herself did not also sing; 
the short program prevented any additional numbers. 


She made my voice 





Music in the Philippines. 


In the Philippines we hear altogether the finest music 
of the Orient. The evening after our arrival at Manila we 
enjoyed, in common with a host of foreigners and natives, 
the wonderful music given in the public park by the army 
band of one hundred pieces. It reminded me of the bands 
which played every day at 11 o'clock in the various parks 
of the City of Mexico, Filipinos seem to be natural born 
musicians, and their music is altogether entrancing. It 
exerts a more dreamy and emotional charm than our stac- 
cato and syncopated popular American music. The music 
in the dance hall at Manila is not unlike that at Hawaii, and 
both reflect the influence of American occupation. 

The calisthenic exercises of the prisoners at Manila, held 
every afternoon at 5 o'clock, furnished another musical 
experience. Here, where the officers whistled the signals 
for the various movements from a central tower, we 
viewed the prisoners, both male and female, divided 
into various grades, going through their exercises 
to the rhythmic swing of marches and other selec- 
tions rendered by the most excellent. prison band. Al- 
together it was a most dramatic scene. But for the high 
walls and dress of the prisoners, and a magazine gun near 
at hand, which grimly suggested the réal nature of the 
place and occasion, it might have been a gala day at some 
public park. Filipino music plainly suggests the strong in- 
fluence of Spanish melodies, as in Mexico, but the reper- 
toire of every orchestra is apparently unlimited, including 
all kinds of music—operatic and otherwise, down to the 
latest ragtime hit from Broadway.—National Magazine. 
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Benjamin Jepson. 

Prof. Benjamin Jepson, New Haven’s “grand old man,” 
for fifty years dean of public school music teachers in 
America, died recently in that city, at the age of eighty- 
two years. His singular popularity was shown in the fact 
that as an instructor his coming to any schoolroom in the 
city for the past half century was anticipated by the pu- 
pils with as much enthusiasm as a holiday. His genial 
personality, his wit and enthusiasm as he conducted the 
class are familiar to thousands of former pupils. Born in 
Sheffield, England, May 22, 1832, he had resided in New 
Haven since the age of five years. 





Professor Jepson possessed an irresistible talent for in- 
spiring those around him with a longing for work and the 
acquiring of knowledge. As a teacher he was at his best. 

December 1, 1864, Professor Jepson received the ap- 
pointment of supervisor of music in the New Haven pub- 
lic schools. At the conclusion of his forty-ninth year of 
service, ending last June, upon resigning from his posi- 
tion, he was given the fiftieth appointment as supervisor 
of music emeritus, in order that he might complete his 
half century of continuous service. 

In commemorating his fifty years of service, Professor 
Jepson was the recipient-of niany honors. A new school 
was named in his honor by the board of education, and 
his friends and former pupils are now preparing to estab- 
lish a Jepson scholarship at the Yale music school, which 
His large musical li- 
brary he presented upon his retirement from active duties 
In 1912, Yale 
University, in recognition of his long service in the cause 


will be available next September. 
a year ago to the Hillhouse High School. 


of music and education, gave him the honorary degree 
of A. M. 

As a military man Professor Jepson had a 
In 1855 he was elected lieutenant of the Inde- 
pendent Rangers, a volunteer company organized during 


varied ex- 


"rience, 


the administration of Governor Miner 

In 1857, moved by a patriotic impulse to assist in making 
Kansas a free State, he joined the Henry Ward Beecher 
the North Church 
From the position of orderly 


Sharp Rifle Company, organized at 
(now the United Church). 
sergeant he was rapidly promoted to the captaincy. 

In October, 1861, he enlisted in the Tenth 
Connecticut Infantry, and during the war was commis- 


Regiment, 


sioned successfully as second lieutenant, first lieutenant 
and captain. little 
three years, the last year being spent in the Connecticut 


His term of service was a short of 
recruiting service, during which time he was in command 
of the State recruits at Fort Trumbull, New London. He 
resigned from the recruiting service near the close of 1°63 
and received an honorable discharge from Secretary of 
War Stanton. 

At the organization of the Second Company, Governor's 
Foot Guard, Captain Jepson became a charter member. 
He was the recipient of a twenty years’ service medal. 
January 13, 1913, he resigned his position as secretary of 
the famous Latch String Originals Club (a remnant of the 
volunteer fire department of the 50's), after a continuous 
service of sixty years, interrupted only by his military 
service. 

The Admiral Foot 
Professor Jepson as past commander with a past com- 
mander’s belt, the insignia of his rank, which was present- 
ed by Past Department Commander Virgil P. McNeil in 
behalf of the post. 

In October last he was elected to fill out the unexpired 
term of Commander William F. Smith. It was under- 


Post scveral months ago presented 
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stood at the time that for personal reasons he would de- 
cline a nomination for the ensuing year. 

During the thirty-two years of membership in the post 
he has served for sixteen years as organist and director 
of music. For the last seven years he has also officiated 
as patriotic instructor, nominating each year veterans to 
visit the schools and participate in their memorial exer- 
cises. His official position as supervisor of music has fur- 
nished opportunities also to prepare programs of exercises 
at these annual meetings. 

The effort now being made to organize in 
Jepson’s name a Yale musical scholarship will be an en 


Professor 


during monument attesting the efficiency of his half cen- 
tury of service and the musical methods he has employed 

Professor Jepson is survived by three children—Arthur 
Jepson, of Bristol; Prof. Harry B. Jepson, organist at 
Yale University and instructor in the Yale Music School, 
and Mrs. Clifford W. Beers. 





Maurice Devries. 
Maurice Devries, vocal teacher, of Chicago, and a well 
Mr. 


Devries was born in New York in 1852 and would have 


known baritone, died suddenly on Friday, June 12 


reached his sixty-second birthday on August 5 next 
Mr. Devries, who comes from a family of prominent 
musicians, achieved a successful operatic career in Italy, 


I 1 Hland, 


opera houses in France 


Belgium, Portugal, America, and appeared as 


guest in many He sang leading 


baritone roles at the Theatre de la Monnaie, in Brussels, 
for several years and created at that theatre the part of 


1884 


He sang for many seasons in Rome, Naples, Turin, Lisbon, 


Gunther in Ernest Reyer’s “Sigurd,” on January 7 


Barcelona, Amsterdam, and was also for several years a 


of the New York Metropolitan Opera Company 
and later joined the Melba Opera Company. In 1900 Mr 


member 


Devries retired from the stage and opened a vocal studio 
Hall, New York, the Detroit 
Conservatory of Music, under 
was engaged by Dr. Ziegfeld to teach at the Chicago Mu 
tor 


in Carnegie later joining 


Alberto Jonas, and in 1909 
sical College, at which institution he remained two 
years, opening his private vocal studio in the Auditorium 
Building 

Maurice Devries had been made chevalier by the King 
of Portugal, who conferred upon him the Order of Christ. 
Later on he was knighted at the same court and received 
the Order of the Annunciata 
is survived by his widow, Lulu Randall 
Devries; three Jeanne, Fides and Mathilde, 


two brothers, Marcel and Herman, and a very large num 


The deceased 
sisters and 
ber of nieces and nephews. 


John Ruinen. 


John Ruinen, one of the very best violinists of the Chi 


cago Symphony Orchestra, died suddenly in Philadelphia 
on Friday, Jane 12, where the orchestra is filling an en 
Willow Grove. Mr 
and two children. He had been with the Chicago Sym- 


phony Orchestra for the past five years 


gagement at Ruinen leaves a widow 


Juan Buitrago. 


fuitrago, the noted musician, who was the 
them 


hirst 
teacher of many renowned artists, Albert 
Spalding and the late Edward A. MacDowell, died in Flor- 
ence, Italy, on June 4. 
| i RRRRANE 
OMAHA CONCERTS. 


Minneapolis Symphony Orchestra Visits Nebraska City— 
Notes About Recent Activities. 

Omaha, Neb., 

A brief visit was recently paid to this city by the Min- 
neapolis Symphony Orchestra, the arrangement of whose 


Juan 
among 


Tune 4, 1014 


itinerary allowed time here for the giving of one con- 
cert. This occurred on the afternoon of Sunday, May 24, 
at the Brandeis Theatre, under the local management of 
Evelyn Hopper. It is always a pleasure to observe the 
keen attacks, the splendid rhythm, the excellent tone quali- 
ties and spirited response of the men who follow the in- 
cisive swing of Emil Oberhoffer’s baton, and on this occa- 
sion a double pleasure was afforded by the performance 
of a symphony entirely new to this city, the beautiful sym- 
phony in D minor, by César Franck. The work made a 
fine impression, thanks to its own inherent beauties, and 
to the superb reading of Mr. Oberhoffer, who directed with 
a fine play of fancy, with careful regard for sensuous 
beauty of tone, with sympathetic and musicianly insight. 
Other highly interesting orchestral numbers were the selec- 
tions from a new “Ballet Suite,” by Max Reger, and 
“Dance of the Nymphs and Satyrs,” by George Schumann. 
Leonora Allen, a soprano youthful in appearance, showed 
herself, nevertheless, to be the possessor of a thoroughly 
schooled voice and a mature and musical style. Richard 
Czerwonky, violinist, made many new friends through the 
medium of a warm and temperamental performance of 


Svendsen’s “Romance,” and also did some very finished 
violin playing in a “Butterfly,” by Hubay, and the Gossec 
gavotte, which he gave as extra numbers. Theodore Har- 
rison, baritone, gave pleasure by Mas- 
senet’s “Vision Fugitive.” 


his delivery of 


VIOLIN AND ORGAN 

and Mrs. E. R. Zabriskie, 
organist, collaborated in a recital given last week at the 
First 


Louis Schnauber, violinist, 


Christian Church. A large audience attended and 


received with favor the offerings of the 
MAKES 

An interesting initial appearance was made last week at 
the Creighton 


two musicians. 


Henry Lorz, Jr., Bow as PIANIST 


Auditorium by Henry Lotz, who gave a 


piano recital under the auspices of his teacher, Jean D. 
Duffield. Kelly, as- 
sisted. Mr. Lotz showed much native ability and careful 


Vera Ione Beats, pupil of Thomas ] 


study in a program ranging from Schubert to Sgambati 
and Paul 


Juon. He will sail later in the summer for 
Europe, and will continue his studies in Berlin. 
Prano Recrrat py Marie Buss 
Marie Bush was presented last week, also in an introduc- 
tory recital, by her teacher, Max Landow. Miss Bush 
played a representative program, the principal numbers of 
which were Bach’s chromatic fantasy and fugue. Schu- 
mann’s “Kreisleriana” and Saint-Saéns’ G minor concerto. 
Aucust M. Borctum Presents Pupris 


An interesting and successful recital was given last Sun 


Eleanor Lear and 
August M 


James I 


day afternoon by Florence Peterson, 
Trumble, all 


Hazel Silver 


Irene piano pupils of Borglum 


soprano, pupil of Carnal, assisted 


Jean P. Durrrerp 
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exercise in passage playing by Czerny, which is followed by 
a Handel allegro. Bach, Jensen, Vogt, Moschles, Kessler, 
Spindler, Gurlitt, Sterndale Bennett and others make up 
a more than usually attractive volume of studies. 

Book VII is equally varied, but is a little more difficult 
than the preceding books. 


PUBLICATIONS 
AND REVIEWS 


NOTICE TO PUBLISHERS. 
This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 





“ANALYSIS OF Mozart’s Sonatas.” By Janet Salsbury. 

In this valuable little paper volume of some fifty pages 
the skeleton forms of Mozart's twenty-two piano sonatas 
are given. Every measure has been counted and numbered, 
every key and modulation noted, and the general character- 
istics of each movement of the twenty-two sonatas are 


miu St 
sly such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mvu- briefly described. The book is a model of conciseness, and 
sicaL Courter reserves to itself the privilege of rejection, could only have been written after a great deal of careful 
It is also understood that any work or composition or Preparation. All students of Mozart should possess a copy. 
book reviewed in this column relinquishes its copyright to We also recommend the book to students of musical form. 
any part or all of its parts so far as a review of the same “Aone a Country Roap.” 
in be applied. This does not mean that the Musicar James H. Rogers. 
“OURIER assumes or claims any interest in the copyrights; These are plainly little pieces for young pianists who 
it merely means that we are not to be held for any im- rave got beyond the child stage and are ready for music 
fringement of copyright by handling copyright publications t, play for their own and their friends’ entertainment. We 
or works in this department. find these sketches—“A Merry Party,” “Birds in the 
Particular attention given to works of American com- Branches.” “The Gypsies Are Coming,” “By the Brook- 
posers and their products. side”—the work of a good musician who knows how to 


Four short piano pieces, by 





write comparatively simple music without being childish 


and insipid. 


Lee S. Roberts Publishing Company. 
ranslated from the Danish by William Mor- “Marcu,” by Schubert, op. 40, No. 3, transcribed as a con- 
cert piano solo by Sturkow-Ryder. Published by Lee 
S. Roberts Publishing Company, Chicago. 
To those who like brilliant and effective transcriptions 
this production of Sturkow-Ryder is bound to appeal. The 
; itles are as follow day of the transcription is past—or at any rate is a dull 


Clayton F. Summy Company. 


Words and music by Torvald Fred- 
Published by Clayton F. Summy Company, 


el f these little songs, each one of 
ral verses in both Danish and English. The 


and cloudy one when compared with the sunny days of 
Liszt in all his glory. But that fact does not make this 
present transcription any the less meritorious. Concert 
pianists will find this transcription, or paraphrase, fully as 
satisfactory as any of the showy works of this nature ever 
written. Schubert's march has a powerful rhythm that 
lends itself well to the vigorous handling of a strong 
player, for whom this transcription is suitable. 


Wicked Troll Arthur P. Schmidt. 

“VARIATIONS ON BaALKAN THeEmes.” A piano solo com- 
posed by Mrs. H. H. A. Beach. Published by Arthur 
P. Schmidt, Boston. 


adds dignity and worth to the list of American composi- 
tions. 

These variations might justifiably be called “serieuses,” 
in the sense that Mendelssohn applied that adjective to his 
fine variations for piano. The influence of Mendelssohn, 
however, must stop at the title, for the musical style of this 
modern American work is no older than Schumanr in its 
oldest passages, and for the most part is at least as late 
in manner as Chopin and Liszt. We refer to treatment of 
the themes and manipulation of the keyboard in our refer- 
ences to Schumann, Chopin and Liszt. 

For her musical ideas the composer is indebted to no 
one but herself. We find dignity, breadth, tenderness, 
plaintiveness, caprice and brilliancy in these variations. 
They fall short of Schumann’s “Symphonic Studies” prin- 
cipally in their lack of a strong individuality and those 
great outbursts of contagious joy. But the composer of 
these variations must necessarily be a great enough musi- 
cian to recognize the towering genius of Schumann. She 
probably would be the first to place her splendid variations 
in a niche below the “Symphonic Studies.” 

We have nothing but admiration for this op. 60 of Mrs. 
H. H. A. Beach. Our admiration, too, is for the art of the 
composer and has nothing whatever to do with the fact 
that the composer is a woman. 





The United Norwegian American Singers. 


A concert of unusual interest was given on Wednesday 
evening, June 10, at the Academy of Music, Brooklyn, by 
the United Norwegian-American Singers, assisted by Char- 
lotte Lund, soprano, and the Scandinavian Symphony Or- 
chestra, Ole Windingstad, conductor. The program con- 
tained only works by Norwegian composers, some of 
which have never been performed before in Greater New 
York. The chorus consisted of 350 male voices, 100 from 
New York and immediate vicinity, and 250 from various 
singing societies in the Middle and Far Western States. 
These singers are now en route to Norway to take part in 
concerts and festivities incident to the centennial ceichra- 
tion of Norway's independence. A large and enthusiastic 
audience was present. 

The chorus was ably conducted by Ole Windingstad and 
Emil Bjérn. The orchestra was in good form, and its 
work was highly appreciated. 

















: Mme. Lund charmed her hearers by her finished per- 
the Ss is This is not a new work. It was published some years formance of two groups of songs; she was the recipient 
\\ ago, in fact. But the successes of this eminent American of » beautiful Goral offering. 
\gair . composer during a triumphal tour of Germany, together ae Harri Irvi dded te of 
uld be simpler than the accompaniments to with the recent Balkan war, make a review of these varia- Mme. J. Harrison-Irvine adde See we ae eee 
the concert by her excellent accompaniments. 
tl hild songs, many of them being as thin and easy as tions desirable. 
Cleme first sonatina, Children can quickly learn these lhere is another reason why such a work as this should 
ind natural melodies, and the little stories will he brought again to the notice of our readers, and that Sound Waves. 
ung sters is, that works of this nature cannot bring any rewards to 
( ' gathered from many sources. By Mr the composer except a reputation for musicianship. If The Corinthian Glee Club, of Brooklyn, gave a concert 
Adam erious, difficult, and skilfully written compositions brought last: week: al Sen Gane. 2. ¥ Meters the mists of the 
et oks of studies comprise technical material the same money to composers that trivial popular songs Atlantic Yacht Club. ; 
tudy of various forms in sufficient variety to bring we might not feel disposed to trouble our readers 
thoroughgoing and progressive course for with another review of a work published half a dozen years 
ago. But when we have our attention called to a solid WANTED 
instance, contains forty-five pieces on forty- piece of musical workmanship like these “Variations on 
vill be seen, therefore, that the musical Balkan Themes,” which, from their very difficulty, cannot 
ind suitable for the technical part of a be within the reach of the great public that buys music, we WANTED—A European Schooled Director and Teacher 
lesson. The composers and the compositions feel it our duty as well as pleasure to do what little we can of Music desires position, Address “Musician,” 615 
An andante by Wollenhaupt is followed by an to compensate with oe the composer of a work which Orchestra Bldg., Chicago, IIl. 
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“1 Consider the Baldwin the Stradivarids of the few 
really great Pianos of the World.” —De Pachmana 


“A great Piano It satisfies me completely.” —Pugno 


“ A tone which blends so well with my voice.’’—Sembrich 


THE BALDWIN PIANO COMPANY 


142 VV. Fourth Street Cincinnati 





CHICAGO MUSICAL COLLEGE 
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MUSIC 3: 


President 


ALEXANDER 
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CATALOG 
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MUSICAL 


Ave., 


Free m request 


COLLEGE, 


The 101 if Summer School for music 


teachers will include detailed lessons on 
all educational and business methods of 
value. Faelten Pianoforte School, 
30 Huntington Ave., Boston. 


EXAND THE MINNEAPOLIS SCHOOL OF MUSIC 


ORATORY AND DRAMATIC ART William 
H. Pont Director of Music; Charles M. Holt, 
Direct ratory and Dramatic Art Largest and 


dost. Gogeere Gate ont ae eae most reliabl chool in Northwest All branches 
eae ante tube. enieaee, tL. | Diplo mmer Session. Send for Catalog ( 


rr ASSBERGE CONSERVATORIES OF MUSIC 


Cread and Shenandoah Aves St. Lesis 
and Me 
2200 St. Louls Ave 
The Most Complete and Best Equipped Music Schools in the West. 
Partial Scholarships tor Deserving Puplis and Other Free Advantages. 
Open All Year Terms Reasonable Diplomas Awarded 


61 Competent Teachers in all ite Branches. Established tn 1886. Catalogues Free 
23/4 Broadway New York 


Telephone 4570 Schuyler 


Teacher of George Fergusson, Berli King Clark, 
Paris; Dr. Carl Dr ifft, N. Y.; Geo Dixson, Ferente: 
“2, Katherin loodgood, Florence 
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West 34th Street, New York 
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Coburg School of Opera yoo), 
and Imperial Highness DU‘ HESS MARIE, ~~ 
Pres. GR AND DU KE CYRIL, President Baroness 
von HORST Full operatic course $150 per year. 
Includes Vocal Instructi Repertoire,. Acting 
Stage Practice, Fr Admission to Royal Opera. | 
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Artistanos 
Highest Type of Artistic Instrument 
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Student, the Conservatory, the Concert, the Home 
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Music ® Dramatic Art 
Languages, School of Opera 
Department for Young Ladies 
for qualified pupils 
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School of Music in America. 


Dancing, Modern 
Ideal Residence 
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The Indianapolis 
Conservatory of 
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430 NORTH MERIDIAN ST., 
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BERLIN, S. VW. 22a-23 Bernburger Street 
GREATEST CONSERVATORY IN EUROPE 
FOUNDED 1850 1,350 PUPILS 130 TEACHERS 
Royal Professor GUSTAV HOLLAENDER, Director 
1 t 1 branches of mua Opera «a Dramat Solano! ow training 
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STEINWAY || acon § Baumlin 


PIANOS 
romaoen Asem WORT) “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 
Ditmars Avenue Riker Avenue ® ® 
NEW YORK 


ANDO 
* Peell. Schanuzenstrasse, 20-24 . ~ - - HAMBURG 





; : PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall 107-109 East 14th Street New York 


Stelimway Mall, 15-17 Lower Seymeur St.. Portman Sq..W . Londen 


] een) amcteraction 94, Sembare. ond BOSTON 


And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 




















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








en eatin t Manufactured by ; 


JEWETT PIANO CO., ~ ~ Boston, Mass. 


FACTORIES: Leominster, Mass. 

















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 








It is built to satisfy the most 
cultivated tastes : : : : : : 





The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 
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SOHMER & CO. EE 


NEW YORK WAREROOMS: 12th Avenue, Sist to S2d Street, New York 
3185 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 
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